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I . . .... 

Ik using this catalogue in the QaUery^ reference ahould ber 
iBaddfitom the painter's name en the frame of the picture 
to the corresponding name at the head of tiie page in the 
<»ktalogue^ where the order is alphabetical* Should the 
iiame of the master on the picture frame from any cause 
not be easily legible, it may be found by referring to the 
njomber in the Index list, page 5, corresponding with the 
number of the picture. . 

The Gfalleryis open to the public cm Mondays^ Tuesdays^ 
and Saturdays ; and on Wednesdeiys, Thursdays^ and Fridays 
to students only. It is open from Ten to Fvo^^ or till dusk, 
from October until May ; and from T&ti to &iXi from May 
the ]st indusive imtil the middle of September. 
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The British National Gallery of Pictures was founded in 
1824, during the administration of the Earl of Liver- 
pool, by the purchase of the collection of John Jtdius 
Angerstein, Esq., consisting of thirty-eight pictures, com- 
prising nine specimens . of the British schooL This col- 
lection, which thus formed the nucleus of the present 
National QaUery, was secured to the nation by a grant of 
Parliament, voted April the 2nd, 1824 ; and it was opened to 
the public in the house of Mr. Angerstein in Pall Mall, on 
May the 10th of that year. 

In 1826 the collection was increased by the liberal dona* 
tion of sixteen pictures from Sir George Beaumont, in* 
eluding five works of the British school ; and in 1831 it 
was enriched by the valuable bequest of the Rev. William 
HolweU Carr, comprisuig, however, only one English 
picture. 

Up to the year 1847, nearly a quarter of a centuiy after 
its foundation, the National Galleiy contained only forty- 
one pictures of the British School ; but on December the 22nd 
of that year it was greatly increased by the munificent 
donation of Robert Vernon, Esq., who presented by deed 
of gift to the Trustees of the National Gallery, a collection 
of one hundred and fifty-seven pictures, all, with only two 
exceptions, by painters of the British School. And on 
the 26th of September 1856, the national collection was 
further largely increased by the acquisition, in pursuance 
of an order of the Court of Chancery, of the great bequest 
of Joseph Mallord William Turner, R.A., consisting of 
about one hundred finished oil pictures, and some thousand 
drawings and sketches in water colours, &0. 

The National Gallery British School, now partly exhibited 
at South Kensington, and partly in Trafalgar Square, con- 
tains three hundred and sixty-nine pictures, by ninety- 
two masters of British birth or descent, nearly all presented 
or bequeathed to the Trustees. Complete lists of the dona- 
tions and bequests, and of the Turner drawings and sketches 
exhibited to the public, will be found at the end of the 
Catalogue. 
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Eighteenth Century. 

William Hogarth, 1697-1764. S. Scott, 1772, 

Eichard Wilson, R^A., 1713-82. 

Sir Joshua Reynolds, P.RA., 1723-92. 

Thomas Gainsborough, RA., 1727-88. 

Joseph Wright, 1734j-97. George Romney, 1734-1802. 

John Singleton Copley, R.A., 1737-1816. 

Benjamin West, P.RA., 1738-1820. 

Angelica Kaufmann, R.A., 1741-1807. 

Robert Smirke, RA„ 1762-1845. 

Sir George Beaumont, Bart., 1753-1827. 

Sir WilUam Beechey, RA., 1763-1839. 

Gilbert Stuart, 1765-1828. 

Thomas Stothard, JbCA., 1756-1834. 

John Hoppner, RA., 1759-1810. 

John Opie, 1761-1807. 



Nva&^nth Century. 
Deceased jr^^^gj^g 

E. Bird, RA., 1762-1819. 0<Jrome, 1769-1821. 
Sir Thomas Lawrence, ^^^^ 1769-1830 
H.HowarCi,R A., 1769-1847. Thom^, Ba^j^ke^^ 

J. Ward, R.A, 1769-1^9 

Thomaa Phillips, RA., 1770-'84,5^ 

Sir M. A. Shee, P.R.A., 1770-l>5o, 

George Clint, 1770-1864. H. Thomson, Ra ' 1773-1843. 

J. M. W. Tumftr, RA., 1775-1851. 

J. Constable, RA., 1776-1837. 

J. Jackson, RA, 1778-1831. 

J. Thomson, H.RS.A., 1778-1840. 

Sir A. W. Callcott, RA, 1779-1844. 



10 BRITISH SCHOOL. 

J. Simpson, 1782-1847 Sir W. AUan, R.A., 1782-1850. 
Edward Williams, 1 782-1856. T. TJwins, RA., 1782-1867. 

Sir David Wilkie, R.A., 1785-1841. 
Patrick Nasmyth, 1786-1831. W. HUton, R. A., 1786-1839. 

B. R. Haydon, 1786-1846. 
W. Mulready, RA,, 1786-1863. 
A. Eraser, A.RS.A., 1786-1866. 
W. F. Witheringfcon, B.A., 1786-1 865. 
W. Collins, RA, 1787-1847. W. Etty, RA., 1787-1849. 
A. Geddes, A.E.A., 1789-1844. John Martin, 1789-1854. 
Sir Jolm Watson Gordon, RA., P.RS.A., 1790-1865. 
H. P. Briggs, RA., 1792-1844. 
F. Danby, A.RA., 1793-1861. 
Sir Charles Lock Eastlake, P.R.A., 1793-1865. 
C. Stanfield, R.A., 1793-1867. 
G. S. Newton, R.A., 1794-1835. 
H. Wyatt, 1794-1840. C. R. Leslie, R.A., 1794-1859. 
J. F. Herring, 1795-1865. D. Roberts, RA., 1796-1864, 

K V. Rippingille, 1798-1 SS©- Itaodore Lane, 1828. 

R P. Bonington, 1801-28. George Lance, 1802-64. 

J. A. Sleap, 1808-59. W. J. MiiUer. 1812-46. 

A. L. Egg, RA., 1816-63. Thomas Seddon, 1821-1866.* 

Living Mast^^s. 

E. Armitago A.R.A. 

W. Boxall, RA. ^- W. Cooke, RA. 

T. S. Cooper, RA. T.Crf-f^^J^'?-^- George Cruikshank. 

W. Douglas, '^^•^ ^' ^- *^?^**'> ^^ 

T S Good ^ Goodall, RA. L. Haghe.^ 

S.A.HartM J. R Herbert, RA- 

J. U. Horsley, 7^ ^- Jolinston. O. Jon^, RA. 

C Landsppr T? A «^ir Edwin Landseer, R A. J! . K. Lee, R A. 

UJ.andBee^,R^ D. Maclise, K.A. G. B. O'NeilL 

F. R. P-kersgill, KA. H. W. Pickersgill, R.A. 

p Redgrave, R.A. E. M. Ward, R.A. 
T. Vebster, RA. Fenr y Williaiiis (Rome).t 

« See Biographieal Memoirs oi t)ecea$edL Mafltere, in the Catalogue, 

antmired alphabetically. ..•,.*,▼ ^^i. -l 

t The works of Vander Plaas, fluysman, Sir Godfrey Kneller, Lontherbourg, 
DypkmoDs, Dnbufe, MdUe. Bosa Bonhenr, and Tschaggeny are a present 
exhibited with the works of the British School. 
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ALLAN. 

SirWilmam Allan, RA.,wasbomatEdiiiburghinl782. 
He studied some years at the Trustees Academy there, where 
he was the fellow student of Wilkie ; he afterwards at- 
tended the schools of the Royal Academy in London. 

Having failed to meet with the success he desired in 
London, he started in 1805 to try his fortunes in the caf>ital 
of Russia. He was wrecked on the voyage at Memel/on 
the Prussian coast, but after a short delay, and receiving 
some assistance from the Danish consul there, he pursued 
his journey to St. Petersburg by land. Through the Mnd 
offices of Sir Alexander Crichton, then physician to the 
Imperial family, Allan met with considerable success as a 
portrait painter in St. Petersburg. He subsequently 
visited the interior of Russia, Tartary, and Turkey, and 
collected the materials for the many original and charac- 
teristic works which he afterwards painted, illustrating the 
life of eastern Europe. , - . 

He returned to Europe in 1814, and in 18 J 5 he exhibited 
in the London Royal Academy his picture of " Circassian 
Captives," now in the possession of the Eairl of Wemyss. 
This was followed by similar pictures of the same class, as 
"Prisoners conveyed to Siberia by Cossacks '" some of which 
were eventually purchased by the late Emperor Nicholas. 
About 1830 Allan paid a second visit to the continent, for 
the benefit of his health ; and in 1834 he visited Spain. In 
1835 he was elected a member of the Royal Academy in 
London, and in 1838 he succeeded Mr. Watson as President 
of the Royal Academy of Scotland. He also succeeded Sir 
David Wilkie as Her Majesty's Limner for Scotland, and 
he was knighted in 1842. 

In 1843 Sir William Allan exhibited at the Royal 
Academy a picture of the " Battle of Waterloo,'* which was 
purchased by the late Duke of Wellington ; he exhibited 
another large picture of the same subject in 1 846 at the 
Fine Arts competition in Westminster Hall. In 1844 _he 
revisited St. Petersburg, and on his return, painted for the 
late Emperor, a picture of " Peter the Great teaching his 
Subjects the Art of Ship Building,'' which was exhibited 
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in London in 1 845, and is now in the winter palace at St. 
Petersburg. 

Sir William died at Edinburgh, February 23rd, 1860. 
He died in his painting room before a large unfinished 
picture of the "Battle of Banockbum.''* He exhibited 
altogether forty-one works in the Boyal Academy in 
London. 



No. 373. Tartab Robbers Dividing theib Spoil. Two 
seated robbers in a rocljy recess disputing over their booty. 

Engraved by J. Stewart ; and by J. T. Smyth.t On wood, 
dft. 4 in. A. by 1 ft. 8| in. w. 
Exnibited at the Boyal Academy in 1817. Vernon Collection. 
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EDWARD ARMITAGE, A.R.A. 
No. 759. The Remobse of Judas. 

" Then Jadas wbich had betrayed him, when he saw that he was cou- 
denmed, repented himself and brought again the thirty pieces of silver to the 
chief priests and elders, saying, I have sinned in tliat I have betrayed the 
innocent blood. And they said, What is that to ns ? see thon to that" 

Matthew xxviL, 3, 4. 

Fonr figures half length ; life size. On canvas, 4 ft. 2 in. A. 
by 6 ft, 7 in. w. 

Exhibited at the Royal Academy in 1866. Presented by the 
painter in the same jear. 

BARKER. 

Thomas Babkeb was bom in 1769 near the village of 
Pontypool^ in Monmouthshire. His father^ also a painter, 
afterwards settled in Bath, and here the son found a vala- 
able patron in Mr. Spackman, a coach builder, who furnished 
the young painter about 1790 with the means of visiting 
Rome. This proved of great advantage to him, though 
Barker's taste was chiefly for landscape and rustic subjects^ 
following somewhat in the steps of Gainsborough, who had 
gained a great reputation at Bath. Barker, however, painted 
also occasionally portraits and religious pieces. His career 
was a successful one ; he settled at Bath, where, and in the 

* Art Jonma], 1849, 1850. 

f The whole of the Vernon Collection, with a very few exceptions, was 
engraved for the Art Journal^ see The Vernon CrdUery of British Art, edited 
by S. C. BUI, Esq., F.S.A., 4 vols., 4to. London, 1851. 
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neighbourhood, his works are still principally to be seen, 
and where he died on the 11th of December 1847.* He 
exhibited many works at the British Institution, but his 
name very seldom occurs in the catalogues of the Royal 
Academy; his brother Benjamin, also a good landscape 
painter, settled at Bath, was a more frequent exhibitor 
there. Thomas Barker's most remarkable work is the large 
fresco painted in his house at Sion Hill, Bath, representing' 
" The inroad of the Turks upon Scio, in April 1822.'* A 
very popular picture was his " Woodman," a copy of which 
in needlework by Miss linwood was exhibited for many 
years in Leicester Square: the subject was described or 
illustrated by a quotation from Cowper s " Taak." The 
example in this collection is another picture. 



792. A Woodman and his Dog in a Storm. Full 
length, life size. 

On canvass, 7 ft. 9 in. A. by 4 ft. 10^ in. w. 
From the ooUection at Brettenham Hall, Suffolk. Presented 
by R. E. LoPFT, Esq., in 1868. 

BEAUMONT. 

Sir George Howland Beaumont, seventh baronet of 
the ancient family of the Beaumonts, of Stoughton Grange. 
Leicestershire, was bom at Dunmow, in EssexT, in 1753, 
He succeeded to the baronetcy in 1762, and was edu- 
cated at Eton and at New College, Oxford. In 1778 he 
married Margaret Welles, granddaughter of Lord Chief 
Justice Welles, and in 1782 he made a tour, with Lady 
Beaumont, in Italy. During this tour he improved a taste 
which he had always shown for the fine arts, and became a 
painter; having already had some instruction, from Richard 
Wilson, in landscape-painting, the branch of the art which 
he adopted. He had, however, a generally cultivated taste 
in all matters of art, and he was ever the kind friend and 
the liberal patron of artists. His munificent donation of 
his own coUection of pictures to the National Gallery has 
been already noticed in this catalogue (p. 4). Sir George 
was returned to Parliament, for Beeralston, in 1790. He 

* Art Union for 1848. 
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djbed. st the fitmily seat of Ooleerton^ in LeicdsterBHire/' 
Feb. 7, 1827.» ' ' •> 

No. 105. A Small Landscapr The wooded tank of ia ' 
river, with a dark cluster of trees in the middle-ground ; 
two figures in fiill light in the fore-ground ; mountains in^ 
the distance, and a stormy sky. 

• Engraved by R. Brandard^ for Jones's National Gallery of 
Pictures^ Sfc* On panel, 7^ in. A. by 9^ in* w. 

Presented to the National Oallery» in I8289 by the dowager 
Lady Beaumont. 

- N6.,U9. A LA^NDSGAPE, WITH J AQUES AN1> THE WOUNDED: 

Sea0, fitbm Shakspeare's '' As You Like It," act ii. 

"HelayHlong 

Under an oak, vbose antique root peeps out 
Upon the brook that brawls along this wood ; 
To the which place a poor sequestar'd stag. 
That from the hunter's aim had ta'en a hurt, 
Did come to languish." 

A woody landscape, representing a scene in the Ardennes. 
In the midst is a running stream, arched over by spreading, 
oaks, admitting a gleam of light from the distance. Jaques, 
part only of whose figure is seen, reclines under the shade 
of an old oak in the fore-ground, and is contemplating the 
wounded stag drinking on the opposite side of the stream. 
In the middle-distance is a small herd of deer, disturbed 
by t}ie approach of a huntsman and has dogs. 

- Engraved by J* C* Bentley, for Jones's National GaUery. On 
, canvasy 2 ft. 6 in. A. by 3 ft. 4 in. w. 

Fainted in 1819 ; presented to the National Gallery, in 1828, by 
the dowager Lady Beaumont, 






BEEOHBY. 

' Sir William Beechet, R.A., was bom at Burford, in 
Oxfordshire, in 1753, and was originally articled to a convey- 
ancer at Stow. But having a strong love for art, he determined 
to follow painting as a profession, and in 177^ he obtained 
admission as a student into the Boyal Academy of Arts 
in London. He soon, obtained reputation as a portrait- 

^^^^"^*"^^ " '■^— ^-^— ^^— 1 I I ■ ■ 1 . ■■ ■■ ■ 

* Jones, Natunud CfaSeiy of Pictures, &c. ; there is a life of Sir G. Beau- 
mont, aBd*s<»ie acoonat of the origin of the National Gallery, in Cmmingham's 
Lives of the most eminent British Painters^ Sculptors, and Architects, toL yL 
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pkinter, 'aixd became ultimately one of the most diatiBgiiishQd ; 
of that class. In 1798 he was elected an. associate of' the* 
Boyal Academy, and was appointed in the same year poK-!) 
txait^paanter to the Que^L He was elected an academidan/ 
in 1798, after the completion of hk.lai^ equestrian pietare \ 
of Greorge III., the Frmce <^ Wales, and the Duke of Ycark,': 
attended by G(enerals Dnndas, Sir W. Pawcett, and Gh>lds* 
worthy, reviewing the Third and Tenth Dragoons ; for this • 
picture, which is now at Hampton Court, he was knighted ; 
being the first artist since Sir Joshua Reynolds who had 
received that honour : West had declined it. Sir William . 
died at Hampstead in 1839, at the advanced age of 86.* » 
He has surpassed aU other painters in the number of his * 
contributions to the Boyal Academy exhibitions, exhibiting 
in sixty-four years 362 portraits. 



No. 120. POBTRATT OF JoSEPH NOLLEKBNS, RA, 

ScTJLFipR. NoUekens was a distinguished sculptor of busts, 
and the predecessor of Sir Francis Chantrey in the public 
fisivour in this respect He died, possessed of great wealtib, 
in London, in 1823, aged eighty-six.t 

Engraved by C. Turner, AB.A. On canvas, 2 ft. 6 in. A. 
by 2 ft. 1 in. w. 

Presented to the National Gkkllery, in 1835, by the Rev. IL £• 
Kerrick. 
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BIRD. 

EdWABD B1RD9 R.A, was bom at Wolverhamptoni 
April the 1 2th, 1 762. His &ther wasa journeyman carpenter, 
and the son was apprenticed to Messrs. Jones and Taylor — 
tin and Japan-ware manufacturers — at a place called 'Hhe 
Hull," Wolverhampton, At the expiration of his inden- 
tures Edward Bird was dismissed by his employers, and he 
removed to Bristol to try his fortune as a japanner. 

From japanner he became drawing-master, and in 1807 
he exhibited some pictures at Bath, the success and sale of 
which confirmed him in his purpose of following painting 
as a profession. He now gained rapid distinction ; his 
pictures were purchased by the most eminent collectors of 
the metropolis ; he was appointed painter to the Princess 

* Art Union Journal, 1839. The large picture of the "Beyiew " has been 
engraved by James Ward, B.A. 
t J* T. Smith, NoUehena andhia Ti$ne$f &c, London, 1828. 
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Charlotte, and in 1 814 was elected a member of the Boyal 
Academy. His picture of ^' The day after the Battle of 
Ghevy Chase/' the sketch of which Bird presented to Sir 
Walter Scott, was purchased by the Marquis of Stafford 
for 300 guineas. The same nobleman paid Bird 500 guineas 
for his " Death of Eli,'^ for which, also, the Directors of the 
British Institution awarded the painter their prize of 
300 guineas. Both works are now at Stafford House. 

PreviouB to his visit to London and admission into the 
Academy, Bird's pictures were generally of the class known by 
the term genre, that is, of an ordinary domestic character, 
as ihe " Blacksmith's Shop," the " Country Auction," the 
'^ Young Recruit,*' &c. ; he subsequently became more ambi* 
tious in his aim, selecting religious and historical subjects, 
such as the " Fortitude of Job," the " Crucitixion," and those 
above named ; together with modem historical events, such 
as " The Embarcation of Louis XVIII. for France." 

The last named was an unfortunate subject; he 
required many portraits for its proper representation, 
and the difficulties and disappointments he met with in 
procuring the necessary sittings, affected his health, and 
are supposed to have hastened his death. He died at 
Bristol, November the 2nd, 1819, and was buried with 
public honours in the Cathedral ; his widow, however, 
paid the funeral charges. A simple tablet to his memory 
was placed in the Cathedral some time after his death by 
his daughter.* 

He contributed only eighteen pictures to the Royal 
Academy exhibitions, between the years 1809 and 1818 
inclusive. 



No. 3i3. The Raffle for the Watch. The scene 
takes place is a country public house, the landlord holds up 
the watch^ while the subscribers enrol their names. 

Engraved by G. Greatbach. On wood, 1 ft. 8 in. A. by 
1 ft. 1 1 J in. w. Veknon Collection. 



■<MIMWM<M.nMIMIM<MW«»«lMM«W<MM<MW. 



MDLLE. ROSALIE BONHEUR. 

No. 621. " The Hobse Faib." Men trotting out horses 
in the bright sunshine ; some riding them, others leading 

* Art Union, 1843, pp. 92 and 112. See also Allan Cunningham, Lives of 
BHHah PainUra, &c^ Vol IL 
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them by cords ; some coming forward, others retiring. To 
the spectator's right an avenue of trees, with groups of 
lookers on ; the effect broken up by glimpses of sunshine. 

On canvas, 3 ft. 11 in. h. by 8 ft. 2\ in. w. Engraved on a 
large scale by Thomas Landseer, and smaller by G. C. Lewis. 

Painted in 1848, a repetition from a larger picture. Be- 
queathed by Mr. Jacob Bell in 1859. 
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BONINGTON. 

Richard Parkes Bonington was bom in the village of 
Arnold near Nottingham, October the 26th 1801. His 
father, who was a landscape and portrait painter, took him, 
when only fifteen years old, to Paris, and there procured 
him permission to copy in the Louvre. Owing to this cir- 
cumstance, Bonington's education was chiefly French ; he 
became a student of the Ecole des Beaux Arts, and attended 
occasionally the studio of the Baron Gros. He devoted 
himself chiefly to landscape painting, working often in 
water colours; his subjects are mostly marine or river views. 

Having obtained considerable reputation in Paris, 
^onington visited Italy, where in Venice he found ample 
materials suited to his especial taste, and executed some 
elaborate views there, both in oil and in water-colours. By 
the exhibition of some of these works he acquired great 
reputation also in England. He died of decline, in London, 
on the 23rd of September 1828, shortly after his return 
from a second visit to Paris, not having quite completed his 
twenty-seventh year. 

Sir Thomas Lawrence, writing to a friend on attending 
Bonington's funeral, remarks, *' I have never known in my 
own time an early death, of talent so promising, and so 
rapidly and obviously improving.^^* 

Bonington exhibited only four pictures at the Royal 
Academy : " A Scene on the French Coast," in 1827 ; and 
the three following in 1828 : " Henry III, of France," a 
" Coast Scene," and " The Grand Canal, with the Church 
of La Vergine della Salute, Venice.'' 

No. 374. The Column of St. Mark, Venice. The 
column supports the winged Uon, the attribute of St. Mark, 
m bronze ; this and the other column on the right, which 
supports the marble statue of St. Theodore, the first patron 



» CuBningham'8 Lhet of BritUh Painters, Av. 
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of Venice, are known as the Colorme della Piaazetta. They 
were brought from the East early in the twelfth centuiy, 
by the Doge Domenico Micheli, and were erected in their 
present position by Niccolo Barattieri in 1180. The statue 
of St. Theodore was placed on the column in 1329 ; the lion 
of St. Mark, a work of later date, was carried to Paris in 
1797, but restored to its original position in 1816. 
Engraved hj J. B. Allen. On canvas, 1 ft. 5 J in. A. by 1 ft. 2iin. w. 
Exhibited at the British Institution in 1826. Veenon Col- 
lection. 

WILLIAM BOXALL, E.A. 

No. 601. Oebaldine. A lady at her toilet, standing 
half-length figure, life size. 

On canvas, with arched top, 3 ft. 9 in. A. by 2 ft. 8^ in. tp. 

Exhibited at the Royal Academy in 1850. 

Presented to the nation by Mr. John Kenyon in 1858. 

BRIGGS. 
Henry Perronet Briggs, R.A., distinguished as an 
historical and portrait painter, was bom in 1792 ; he was 
of a Norfolk family, and related to Opie, the painter. He 
exhibited in the Royal Academy as early as 1814, and 
continued for nearly twenty years an exhibitor of works 
of an historical character ; after his election as a member 
of the Academy in 1832, he was so much occupied as a 
portrait painter, that his contributions to its exhibitions 
were from that time nearly exclusively portraits. He 
exhibited altogether 122 works in the Academy. He died 
in London, January the 18th, 1844*.* 



No. 376. First Conference between the Spaniarbs 
AND Peruvians, 1631. Father Vincent Valverde is ex- 
horting the Inca of Peru to aoknowledge the supreme 
jurisdiction of the Pope, and to submit to the Spanish king ; 
threatening war in case of refusal He is touching the 
muzzle of a cannon with his right hand. The conference 
ended in a massacre of the Peruvians and the imprisonment 

of the Inca.t 

Engraved by W. Greatbach. On canvas, 4 ft. 9 in. A. by 

6 ft. 5 in. w. 

Exhibited at the Royal Academy in 1826. Yebkok Collsctiok. 

* Art Union, March 1844. 

t Bobertwn. History qf Jmirica* 
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No. 376. Juliet and the Nurse. 

Jtdiet, ** O God, she comes — O honey Nurse, what news — 

Hast thou met with him ? 

Nay come, I pray thee speak : — good, good nurse speak. 
Nurse, Jesu, what haste I can you not stay awhile ? 

Do you not see that I am out of hreath ?" 

Romeo jf Juliet^ Act ii. s. 5. 

Juliet is descending the steps into a garden, impatient to 
meet the nurse, who is approaching attended by a page with 
a &II. 

Engraved by F. Bacon ; and by S. Sangster. On canvas, 
2 ft. 1 1 in. h. by 2 ft. 3^ in. w. 

Exhibited in the Rpyal Academy in 1827. Veenon Collection. 
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CALLCOTT. 

Sir Augustus Wall Callcott, R.A., sometimes called 
the English Claude, was bom at Kensington in 1779. He 
was a chorister boy, and officiated for some years in 
Westminster Abbey under Dr. Cooke. CaUcott, however, 
adopted painting aa his profession, at an early age. Having 
received some instruction from Hoppner, the eminent portrait 
painter, he originally pursued the same branch of art ; but 
eventually, and until the last few years of his life, he devoted 
himself exclusively to landscape painting. Callcott was 
elected a member of the Royal Academy in 1810, and from 
that time, until within a shoiii period of his death in 
1844, was a constant and distinguished contributor to its 
exhibitions, exhibiting in all 123 works. In 1837 he first 
departed from his usual subjects, and exhibited a picture 
of "Raphael and the Fomarina,'* now well known from the 
print of it by Lumb Stocks, A.R.A., wMdi was distributed 
to the subscribers of the London Art Union in 1843. His 
picture of " Milton and his Daughters " was exhibited in 
1840. 

In 1837 he was knighted by the Queen, and in 1844 he 
was appointed the successor of Mr. Seguier as conservator 
of the Royal Pictures ; an office which he held for a few 
months only. Sir Augustus Callcott died on the 25th of 
November 1844, and was buried on the 30th, in Kensal 
Green Cemetery, where his vnfe, Lady Callcott, had been 
buried two years before.* 



No. 340. Dutch Peasajnts returnikg from Market. 
Two girls on foot, and a woman and child on ponies are 

* Art Vnim Journal, 1845. 
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fording a brook, on their way from the market town, which 
is seen between the trees in the back-ground. 

Engraved by Finden; and by J. Cousen. On canvas, 3 ft. 7 in. h, 
by 4 ft. 9 in. w, 

• Exhibited at the Royal Academy in 1834. Vernon Collection. 



No. 341. Coast Scene, Waiting for the Boats. A 
jetty and sea wall, with a few figures and horses ; low water. 

Engraved by J. H. Kernoi. On wood, 2 ft. 3J in. A. by 2 ft. 
11 in. t£7. Vernon Collection. 



No. 342. Landscape with Cattle. Cows grazing ; 
early morning. 

Engraved by R. Brandard. On wood, 6 in. A. by 13 in. tr. Ver- 
non Collection. 



No. 343. The Wooden Bridge. The rustic bridge 
occupies the centre of the picture ; the calm stream which 
passes under it is slightly rippled by some ducks swimming 
on its surface to the right ; on the opposite side a man 
seated in a boat is conversing with a woman who holds an 
infant in her arms, and stands on a small landing place near 
him. On the left of the bridge above is a farm-house, 
sheltered by a cluster of tall trees ; a team and cart are just 
upon the point of crossing the bridge. 

Engraved by J. C. Bentley. On canvas, 9 in. h, by 12 in. w, 
Vernon Collection. 



No. 344. The Benighted Traveller. A small sketch 
of a bare-footed wanderer with a child on his back, by the 
door of a cottage, at which two women are standing. The 
moon is seen just above the horizon. 

" The wayworn traveller's daylight fails too soon. 
While threatening storms chase down the rayless moon ; 
To ask his path across the lengthening moor 
Turning, he seeks the last lone cottage door 
Whence the bright laggot shoots its cheerful Ught, 
And, adding double darkness to the night, 
Brings all the comforts of that home to mind 
He spumed in youth, but longs in age to find.*' 

Engraved by A. Heath. On paper attached to millboard, 
6 in. A. by 5 in w. Under glass. 

A sketch for a picture exhibited at the Eoyal Academy in 
1832. Veenon Collection. 
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No. 345. The Old Pier at Littlehampton. Coast of 
Sussex ; stormy weather. This old wooden pier has long 
since disappeared from the mouth of the Arun, and the coast 
trade has been transferred to Arundel, a few miles up the 
river. 

Engraved by J. Cousen. On canvas, 3ft.5iin.A.by 4ft.6Jin.w. 

Exhibited at the Royal Academy in 1812. Purchased by 
Mr. Vernon at the sale of Lord De Tabley's pictures in 1827. 
Vernon Collection. 



^ No. 346. Entrance to Pisa from Leghorn. On the 
right is seen a portion of the quay of the Amo, and the 
buildings about the gate leading into the city from Leghorn, 
with the old tower of the western bridge over tlie river • 
the left side is entirely occupied by the river. 

Engraved by J. C. Bentley. On canvas, 3 ft. 6^ in. h. by 
5 ft. 4i-in. w. 

Exhibited at the Royal Academy in 1833. Vernon Collection. 



No. 347. Dutch Ferry, Peasants waiting THE Return 
OF the Passage Boat. A village well sheltered by trees 
situated on the bank of a broad river, in a flat country. 
Engraved by R. Wallis. On canvas, 2 ft. 2 in. k. by 3 ft. 1 in. w. 
Exhibited at the Rojal Academy in 1834. Vernon Collection!. 

No. 348. View on the Coast of Holtand, with fishing 
boats off the shore, and figures on the sands. This picture 
has been supposed to be a copy jfrom a work by a Dutch 
master. The costume of the figures appears to be of 
somewhat remote date. 

Engraved by J. C. Bentley. On wood, 6J in. h. by 9i in. to 
Vernon Collection. ' . 

CLINT. 

George Clint was bom in Brownlow Street Hospital 
in London, April the 12th, 1770; his father was a hair 
dresser ; the femily was originally of Hexham, in Northum- 
berland. George Clint was apprenticed to a fishmonger in 
the City ; but disgusted with this occupation he procured 
employment in an attorney's office; equally dissatisfied, he 
tried house painting, and from this he advanced to miniature 
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painting, which he practised for some years in a house in 
Leadenhall Street. With his miniature painting he com- 
bined also mezzotinto engraving, and was employed to 
execute several prints for Sir Thomas Lawrence. In 1807 
he engraved Drummond's " Death of Nelson/' and shortly 
afterwards the stUl more considerable work, Harlowe's 
" Kemble Family," the principal of Clint's productions in 
this branch of art. 

This important print procured the artist a great connec- 
tion among theatrical characters, and having, partly through 
the aid and encouragement of Sir William Beechey, suc- 
ceeded in adding oil painting to his other attainments, he 
was enabled to avail himself of his theatrical connection 
as a portrait painter. He removed about this time, 1816, 
to Gower Street, and there executed his valuable series of 
dramatic pictures, comprising all the principal actors of the 
time in their most successful scenes and characters, grouped, 
and individually ; Kean, as Sir Qiles Overreach, and 
Richard III, ; Charles Kemble, as Charles II. ; Young, as 
Hamlet ; Listen, as Paul Pry ; Matthews, as the LyiTig 
Valet; Bartley, as Fahtaff; and Macready, as Macbeth, &c. 
Many of these pictures are still preserved at the Garrick 
Club. Clint painted a long series of portraits besides those 
of theatrical characters. He died at his house in Kensington, 
in the spring of 1854, having entered his eighty-fifth year.* 
Clint was elected an associate of the Academy in 1821, 
and contributed altogether ninety-four pictures to its 
exhibitions ; but in 1 836, after repeated disappointments in 
not obtaining the full honours of the Academy, he retired 
from all connection with it. 



No. 377. Falstaff and Mistkess Fobd. The scene 
represents a room in Ford's house, the moment when Mrs. 
Page goes to hide, and Falstaff enters and finds Mrs. Ford 
alone. 

FaUtaff, " Have I caught thee^ my heavenly jewel ? Why, now let me die, 
for I have lived long enough ; this is the period of my ambition. 0, this 
blessed hourr 

Mrs. Ford. ** O, sweet Sir Johnl " 

Merry Wives qf Windsor , Act lit, s. 3. 

Engraved by H. Bourne. On canvas, 2 ft. 5 in. A. by 2 ft. w. 
Vebnon Collection. 
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* Art Joumaly J^j \S55, 
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COLLINS. 

William Collins, R.A., was bom in London, Septem- 
ber the 18th, 1787 ; his father, who carried on the business 
of a picture dealer in Great Titchfield Street, was a native 
of Wicklow in Ireland, and the friend of George Morland, 
of whom he wrote a memoir. The son, from this intimacy, 
was in some measure the pupil of Morland, who allowed 
Collins to watch him painting. From 1807 to 1814 Collins 
was a student and an exhibitor at the Royal Academy ; in 
the last year he was elected an associate, and in 1820, a 
member of that institution. His first patron was Mr. Lister 
Parker, who bought his picture of "Boys with a Bird's 
Nest," exhibited at the Royal Academy in 1809. He 
became the chief support of his family in 1812, when he 
lost his father. But he early found valuable patrons in Sir 
Thomas Heathcote, Sir John Leicester, Sir George Beau- 
mont, and Sir Robert Peel. 

He was a distinguished exhibitor at the Academy for more 
than thirty years, contributing 121 pictures in forty years; 
hie style being chiefly landscape, with the out-door incidents 
of ordinary life prominently introduced ; as the " Young 
Fifer,'' the " Sale of the Pet Lamb,'' " Bird Catchers,'', the 
" Fisherman's Departure," ** Hop Gatherers," " Happy as a 
King," " Frost Scene," " The Haunts of the Sea Fowl," 
" Fetching the Doctor," with cottage and coast scenes in 
great variety ; especially Cromer Sands. He painted also a 
few portraits. Latterly, however, he evinced a desire to 
treat higher subjects ; he exhibited " Our Saviour with 
the Doctors in the Temple," in 1840; and "The Two 
Disciples at Emmaus," in 1841. 

In 1817 he visited Paris ; made a tour in Holland and 
Belgium in 1828 ; and resided a short time at Boulogne in 
1829. In 1836, he visited Italy, remaining there nearly 
two years ; in 1840, Germany, and in 1842, the Shetland 
Islands ; each tour affording new materials for his varied 
subjects. He died in London, of disease of the heart, 
February the 17th, 1847.» 



♦ Art Union, Monthly Journal, April 1847. His " Life" by bis son, 1848. 
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No. 3S1. As Happy as a Eixa Children swinging on 
a gate in a wood. 

Engrayed bj E. Finden, and bj C. Coosen. On canvas, 2 ft. 
3^ in. h. by 2 ft. lU in. w. 
Exhibited at the ^jal Academy in 1836. Yebnon Collbc* 

TIOK. 

No. 352. The Prawn Catchers. Boys on the sands 
at low water, fishing with a net for prawns. A small 
fishing village in the background to the left. 

Engrayed by J. T. Wilhnore, A.R. A. On wood, 1 ft 3^ in. h. 
by 1 ft 10^ in. w. 

Exhibited at the Royal Academy in 1831. Purch&sed by 
Mr. Vernon at the sale of the late Sir F. Freeling's pictures. 
Yebhon Coixection. 
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CONSTABLE. 

John Constable, KA., was bom at East Bergholt, in 
Suffolk, in 1776. His &ther intended him for the business 
of a ndller, but Constable's taste for landscape painting 
early developed itself, and he resolved to be a painter. 
He became a student of the Royal Academy in 1800, 
received some instruction in landscape painting fix>m R R 
Reinagle^ R.A., and was much encouraged by Sii* George 
Beaumont. From 1820 he resided at Hampstead, the 
beautifiil neighbourhood of which chiefly occupied his pencil 
for the remainder of his life. He was elected a member of 
the Boyal Academy in 1829, having been for ten years an 
associate ; and he exhibited altogether 104 works at the 
Academy. He died in London, the 30th of March 1837.* 

Constable's landscapes are conspicuous for the simplicity 
of their subjects, consisting generally of a cottage, a village 
church, or green, or the simple meadow ; some are distin- 
guished for the effect of dew or rain. " There is a place," 
says Mr. Leslie,t " among our painters, which Turner left 
unoccupied, and which neither Wilson, Gkunsborough, 



* A Memoir of the Life of John Constable, E*q.f R,A,, composed chi^ of 
his Letters. By C R Leslie, E6q.,E.A. London, 1842. It contains twen^- 
two engravings from Constable's works. 

^ Handbook for Young Painters. 1855. 



COOKE. 26 

Cozens, nor Qirtin so completely filled as John Constable. 
He was the most genuine painter of English cultivated 
scenery, leaving untouched its mountains and lakes/' 

" I love,^^ said Constable, ^' every stile, and stump, and 
lane in the village : as long as I am able to hold a brush, I 
shall never cease to paint them."* 



No. 130. The Corn Field. The principal feature of 
this English landscape, the field of ripe com, is seen in the 
middle ground, between two groups of trees occupying 
the sides of the picture. In the fore-ground is a shepherd 
boy drinking from a stream on the left; his small flock, 
guarded by his trusty dog, occupies the centre of this part 
of the picture. In the extreme distance is seen a village 
church towering above the humble dwellings of its neigh- 
bourhood. 

Engraved by D. Lucas. On canvas, 4 ft. 8 in. A. by 4 ft. to. 

This picture was painted in 1826, and presented to the National 
Gallery in 1837* by an association of gentlemen, who purchased 
it of the painter's executors. 



No. 327. The Valley Farm. This is a view of a farm- 
house, known as " Willy Scott's House " it is situated on 
the bank of the Stour, near Flatford Mill, the property 
of the painter's father, near East Bergholt, Suffolk. The 
house has been painted several times by Constable. 

Engraved by J. C. Bentley. On canvas, 4 ft. 9J in. by 4ft. 1 in. ic. 
Exhibited at the Royal Academy in 1 835. Vernon Collection. 
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EDWARD WILLIAM COOKE, RA. 
No. 447. Dutch Boats in a Calm. 

Engraved by T. Jeavons. On wood, 1ft. 4iin. h. by 2 ft 3 In. w. 

Exhibited at the British Institution in 1844. Vebnon Col- 
lection. 



* Mr. Uwios, in the Journal of the Phrenological Society^ 1S4S. 
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No. 448. The Boat House ; a coast sketch. The boat 
house is a cave hollowed out of the chalk cliff ; the fisher- 
man is seen within the cave, attending to his fishing gear. 

Engraved by S. Bradshaw. On canyas, 1 ft. 4^ in. h, by 
1 ft. ^in w. Veknon Collection. 
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THOMAS SYDNEY COOPEB, R.A. 

No. 43S. Fabm Yakd, Milking Time. A study from a 
farm near Canterbury ; in the middle of the picture is a 
fine old oak. 

Engraved by J. Godfrey. On canvas, 3 ft. 1^ in. A. by 
4 ft. 4 in. w. 

Exhibited at the Royal Academy in 1834. Vernon Col- 
lection. 



No. 436. Cattle, early Morning on the Cumber- 
land Hills, Mist clearing off. 

Engraved by J. Cousen. On canvas, 1 ft. 11^ in. h. by 
2 ft. ll^in.w. 
Exhibited at the Royal Academy in 1847. Vernon Collection. 

See Nos. 619 and 620. 
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COPLEY. 



John Singleton Copley, RA, historical and portrait 
painter, was bom in 1737, at Boston, U.S., where his pa 
rents had then recently settled. His father was English, his. 
mother Irish.* In 1774, having already attained eminence 
as a portrait painter at Boston, he set out for Italy by way 
of England. He returned jfrom Italy at the close of the year 
1775, and established himself in London, where he was 
elected an associate in 1777, and a member of the Boyal 
Academy in 1779. This was the period that he executed 
his masterpieces, '* The Death of Lord Chatham,^' and the 



* Ciumingliam, Lives of the most Eminent British Painters^ &c. 
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"Death of Major Peirson," both now in this collection. 
This picture was followed by another celebrated work, 
" Charles I. ordering the Arrest of the Five Members of 
the House of Commons/^ None of these pictures were 
exhibited at the Royal Academy. Copley sent only forty- 
two works to the exhibition, and nearly all portraits ; of 
the few exceptions were, " The Offer of the Crown to Lady 
Jane Gray/' exhibited in 1808 ; and the "Resurrection of 
our Lord/' in 1812, his last exhibited work. Copley died 
September the 9th, 1815. 

No. 100. The Death of Lord Chatham. The scene 
represented in this picture took place in the old House 
of Lords (the Painted Chamber), April the 7th, 1778. 
The Earl, after unusual exertions, when in a very debilitated 
state of health, fainted in making an effort to reply to 
the Duke of Richmond's speech on a motion respecting an 
address to the King, intimating the necessity of the acknow- 
ledgment of the independence of that portion of the British 
North American colonies now constitutiug the United 
States.* The Earl was carried home, and never again rose 
from his bed. He died on the 11th of May following. The 
heads in this picture, of which there are fifty-five, are all 
portraits. The peers are in their state robes. The prominent 
figure to the right is the Duke of Richmond, the well- 
known patron of the arts.-f* 

Engraved qn a large scale, by F. Bartolozzi ; and in small in 
Jones's National Gallery, On canvas, 7 ft. 6 in. A. by 10 ft. 
1 in. to. 

This picture, painted in 1779-80, was presented to the National 
Gtdlery in 1828 by the Earl of Liverpool. 



No. 733. The Death of Major Peirson, who was 
kiUed in an engagement with some French troops at St 
Holier, Jersey, on the 6th of January, 1781, in his twenty- 
fourth year only. The French soldier who killed him was 
immediately shot down by the Major's black servant. The 
chief incident represented in the picture is the carrying the 
body of Major Peirson out of the fight, and the figures 



♦ ThsiS^siVfi History of the Earl of Chatham, 
f See the Explanatory Key near the picture. 
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about and near this principal group are all portraits. They 
are, commencing from the spectator's left, Captain Clephane 
leading the charge, Captain Macneil, the Black Servant 
shooting the man who shot Major Peirson, Adjutant Har- 
rison supporting the shoulders, the Major, Captain Corbett, 
Lieutenant Drysdale, Ensign Rowan, Ensign Smith, Captain 
Hemery, and Lieutenant Buchanan, all but one — a captain 
of the Jersey Militia — officers of the 95th Regiment.* 

On the left is a dying serjeant, to the right a group of 
women flying from the scene ; and in the back ground is a 
part of the town, and a distant hill beyond. 

On canvas, 8 ft. 1 in. A. by 1 1 ft. 1 1 in. w. Engraved on a large 
scale by Jame^ Heath, for Alderman Boy dell, in 1784 ; copied by 
A. Kessler. 

Painted for Alderman Boy dell, as a companion to the '' Death 
of Chatham," in 1783. Purchased for the National Gallery at 
the sale of Lord Lyndhurst's pictures in 1864. 
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No. 787- The Setge and Relief of Gibraltar, with 
portraits of Lord Heathfield, Sir Robert Boyd, Sir William 
Green, and others. The incident represented is the repulse 
of the Spanish floating batteries ; the firing has partly 
ceased, and the English officers are endeavouring to rescue 
the suflcrers from the burning vessels. A sketch or study 
for the large picture at Guild Hall painted for the Court of 
Common Council of the City of London. 

On canvas, 4 ft. 4 in. h. by 6 ft. 2 in. lo. 

Engraved on a large scale by William Sharp. 

Formerly in the possession of Lord Lynd hurst ; purchased 
from Mr. William Grist in 1868. 
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THOMAS CRESWICK, R.A. 

No. 429. The Pathway to the Village Church. A 
woody sunny landscape, with a young girl about to pass a 
stile, in the foreground. 

Engraved by J. C. Bentley. On wood, 1 ft. U\ in. h. by 
1 ft. 7-j^ in. w. 

Painted in 1839. Vernon Collection. 
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♦ See a prospectus of the print from this picture, published by Alderman 
Boydell, in 1784. 
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CROME. 



John Crome, commonly called Old Crome, to distinguish 
him from other younger painters of the name and family, 
was born at Norwich, where his father kept a public- 
house, December 21st, 1769, and was brought up as a 
coach-painter; this occupation, however, he soon forsook 
for that of a drawing-master, devoting his leisure time to 
making sketches in oil colours, chiefly from the vicinity of 
his native city. The materials of Crome*s pictures are 
generally exceedingly simple, but he has often produced an 
admu'able effect with them. He exhibited occasionally at 
the Royal Academy in London ; twelve of his works were 
hung between the years 1807 and 1818, both inclusive; 
all "views " or "landscapes" with one exception, in 1809, 
when he exhibited a " Blacksmith's shop." Crome died at 
Norwich in 1821. 

No. 689. MousEHOULD Heath near Norwich, an 
extensive view of undulating moorland. 

On canvas, 3 ft. 7 in. h, by 5 ft. 1 1 in. w. 

Purchased from William Yetts, Esq. of Great Yarmouth, out 
of the International Exhibition of 1862. 
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GEORGE CRUIKSHANK. 

No. 79S. The Worship of Bacchus, or the Drinking 
Customs of Society, 1862, with the accidents and catas- 
tropliies arising from drunkenness. 

" It is intended to show how universally the intoxicating drinks are used 
upon every occasion in life, from the cradle to the grave." 

'* Although Bacchus is represented as a genteel smiling youth, he was 
always accompanied by the drunken brute, Silenus, to show what a little more 
drink, or excess, produced in the man ; and in €he accompanying Bacchante 
that the pure and modest charm of beauty in the woman is destroyed and 
degraded by anything like indulgence in stimulating drink. This part is 
intended as the ' high altar ' of the Pagan Deity, and below the statues are the 
priests and priestesses officiatiog, or in other words, the publicans, their wives, 
pot-boys, and bar-maids handing the intoxicating liquors over the bar, and 
taking the money from the worshippers."* 

A composition of several hundred small figures. 
On canvas, 7 ft. 8 in. A. by 13 ft. 3 in. w. 
Painted in 1862. Presented 1o the National Gallery in 1869, 
by Mr. R. E. Lofit and other friends of the painter. 

See a lecture by the painter. The Worship of Bacchus, London, W. 
Tweedie, 1867. 
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DANBY. 

Francis Danby, A.RA., was bom in the county of 
"Wexford, in Ireland, November the 16th, 1793 ; he was 
educated in Dublin, and there learnt his art under a land- 
scape painter of the name of O'Connor. He exhibited, and 
sold his first picture in 1812. In 1813 he was established 
as a teacher of water-colour drawing at Bristol. He even- 
tually attracted public notice by a picture of " Sunset at 
Sea after a Storm/' exhibited at the Royal Academy in 1824 ; 
it was purchased by Sir Thomas Lawrence. In the following 
year Danby removed to London, and exhibited a still more 
remarkable work, " The Delivery of Israel out of Egypt," 
which procured him his election as an associate of the Aca- 
demy, in 1825. This picture, now at Stafibrd House, and 
several others afterwards painted by Danby, are in the 
style of John Martin's extraordinary compositions. Danby 
is, however, most distinguished for his calm evening scenes 
at sea, generally sunsets, under various aspects, frequently 
combined with some poetic subject, incident, or sentiment, 
and nearly always conspicuous for their brilliant colouring. 
From 1830 till about 1842 he resided abroad, chiefly in 
Sw:!:zerland; he then lived for a short time near Lewis- 
ham, in Kent, and from 1846 near Exmouth, in Devonshire, 
where he died on the 10th of February 1861.* Danby 
contributed forty-nine works to the exhibitions of the 
Royal Academy. 

No. 437. The Fisherman's Home, Sunrise. A cottage 
on a promontory, in a lake. 

Engraved by A. Willmore. On canvas, 2 ft. 6 in. A. by 
3 ft. 6 in. w. 

Exhibited in 1846. Vebnon Collection. 
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W. DOUGLAS, RS.A. 

No. 617. Bibliomania. A Bookseller's shop, well stored 
with rare old folios, and other books, in which an old gen- 
tleman, the Bibliomaniac, is conversing with the Bibliopole. 
On the left are two passers-by examining the books exposed 
on a stall outside the shop. 

On canvas, 2 ft. 10 in. h, by 4 ft. 2 in. tr. 

Fainted in 1852. Bequeathed by Mr. Jacob Bell in 1859. 

* Art Journal, April 1861 ; Royal Academy Catalogues, 
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DUBUFE. 

Claude Marie Dxtbufe, a French hisfcorical and portrait 
painter, was bom in Paris in 1789, and studied in the 
school of David. He received a medal of the first class in 
1831, and in 1837 was made a chevalier of the Legion 
dS HonneuT, Dubufe first attracted notice in the Exhibition 
of 1810, when he contributed ''A Roman allowing himself 
and family to die of starvation rather than touch a sum of 
money with which he had been entrusted/' In 1824 he 
exhibited the "Passage of the Bidassoa," his principal 
historical work. His portraits are numerous and excellent; 
he contributed five to the Paris " Universal Exhibition '* 
for 1855. Edward Dubufe, also a distinguished portrait 
painter of the modern French school, is the son of Claude 
Marie, who died in April 1864. 

No. 487. The Surprise ; a bust poi-trait of a lady 
surprised at her toilet. French school. 

Engraved by S. Cousins, R.A.; and by "W. Roffe. On canvas, 
2 ft. fin. h, by 1 ft. 8 |in, w. 

Exhibited at the Eoyal Academy in 1828. Formerly in the 
possession of Lord Charles Townsend. Yebnon Collection. 



DYCKMANS. 

Joseph Laurens Dyckmans was bom at Antwerp in 
1811, and is stiU living. Flemish School. 



No. 60II. The Blind Beggar. A blind old man is 
standing in the sxmshine by a church door ; before him is a 
young girl, who is holding out her hand for alms to the 
passers-by ; an old lady coming fi-om the church is feeling 
in her pocket for a sou ; some other figures are seen in the 
porch at their devotions before a crucifix. Small three- 
quarter figures. 

On wood, 19^ in, A. by 18 in. w. Under glass. Engraved 
by W. H.. Simmons. 

Fainted at Antwerp, signed J. Dyckmans^ 1853. Bequeathed 
by Misa Jane Clark in 1859. 
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EASTLAKE. 

Sir Charles Lock Eastlake, P.R.A., was born on the 
]7th of November 1793, at Plymouth, where his fiither 
held the office of solicitor to the Admiralty. He was edu- 
cated at the Plympton Grammar School, in which Sir 
Joshua Reynolds had also been brought up ; and he passed 
a short time at the Charterhouse School in London. Here, 
while still very young, about 1809, partly through the in- 
fluence of his fellow townsman B. R. Haydon, who had 
just then finished his picture of " Dentatus," he determined 
on painting for a profession, became the pupil of that 
master, and also attended the schools of the Royal Aca- 
demy for a few years, during the keepership of Fuseli. 

As early as 1813 the young painter exlubited an ambi- 
tious effort at the British Institution: — "Christ raising 
the daughter of the Ruler of the Synagogue ;" this picture, 
of considerable size. Sir Charles painted in his twentieth 
year. 

In 1814, after the peace, he was sent by Mr. Jeremiah 
Harman to Paris to copy some of the remarkable works that 
had been gathered together by Napoleon in the Louvre ; 
but the escape of the Emperor from Elba in the following 
year caused him to return home again, and for a time he 
devoted himself to the study of portrait painting at Ply- 
mouth. While there in 1815 he had the opportunity of 
seeing Napoleon on board the Belleropkon, then on its way 
to St. Helena, and from memory, aided by some sketches 
which he contrived to make while the Emperor was standing 
at the gangway of the ship, he painted a portrait of him, a 
full-length figure, life size, which was considered a good 
likeness. It is engraved in half length in the Art Journal 
for 1848, fi-om a picture now the property of the Marquis 
of Lansdowne. 

In 1815 also Sir Charles exhibited a second historical 
picture at the British Institution : — " Brutus exhorting the 
Romans to revenge the death of Lucretia." 

In 1817 he went to Italy, being one of the first English 
artists to visit R^ome after the peace ; and in 1819 he 
visited Greece, in the company of Sir Charles Barry and 
Mr. Donaldson, returning in the following year to Rome 
by way of SicUy. He remained in Italy altogether four- 
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teen years, this time being spent chiefly at Rome and 
Ferrara. The picturesque character of the Italian and 
Greek national costumes^ seems to have so far fascinated 
the painter as to have drawn him from the department of 
history with which he had commenced his career to the 
class of genre-painting ; and during nearly the whole of his 
long residence abroad from 1820^ his pictures were almost 
exclusively drawn from peasant life, the Italian banditti 
constituting his favourite subject. 

He exhibited a large historical picture at the British 
Institution in 1820, representing " Mercury bringing the 
Golden Apple to Paris." In 1823 he sent to the same In- 
stitution five pictures of banditti, painted at Rome ; and in 
the following year, six small works of a similar character, 
rspresenting simple peasants or brigands.* In 1826 he 
exhibited three more of the same class of works ; but from 
this year forth he sent his pictures no longer to the British 
Institution, but to the Royal Academy. 

His name first appeared in the Academy catalogue in 
1823, when he sent three views of Rome to the Exhibition. 

But the first of Sir Charles Eastlake's works which 
attracted any considerable notice was the large picture of 
" The Spartan Isidas,'* exhibited in 1827. The story is from 
Plutarch's Life of Agesilaus. The young warrior, suddenly 
called while in his bath to repel an attack of the Thebans, 
seized his sword and spear and rushed naked as he was 
into the battle, causing a panic among the enemy, who, 
both from his appearance and his deeds judged him to be 
some guardian deity ; though he slew many he escaped 
himself without a wound. Sir Charles selected this picture, 
now the property of the Duke of Devonshire, to exhibit in 
Paris, at the Universal Exhibition of 1S55. It procured 
him his election as an associate of the Royal Academy. 
In 1828 appeared the beautiful and popular picture, an 
** Italian scene in the Anno Santo, Pilgrims arriving in 
sight of Rome and St. Peter's. Evening/' He repeated 
this subject in 1835 and again in 1836, introducing only 

* Five of these brigand pictures have been engrayed by Charles Tamer 
and there is a print of the " Contadina family prisoners with Banditti/' ex- 
hibited at the Boyal Academy in 1830, by Edwin Smith. Kogers's Italy con- 
tains a few Tignettes of somewhat similar subjects engraved in wood by 
J. Thompson. 
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some sKght alterations in the composition.* In 1829 he 
exhibited a poetical landscape, entitled " Lord Byron's 
Dream/'t ^^^ ^^ ^^^ following year he became an Acade- 
mician, returned to England, and established himself in 
London, at No. 13, Upper Fitzroy Street ; whence he re- 
moved in 1843 to No. 7, Fitzroy Square, where he hence- 
forth constantly resided in London. 

Sir Charles Eastlake's pictures are not numerous, he was 
too much engaged in literature and with other occupations 
to admit of a very close application to the practice of his 
profession. In 1833 he exhibited " Greek fugitives, an 
English ship sending its boats to rescue them ;'' in 1834 
" The escape of Francesco di Carrara, last Lord of Padua, 
and Taddea d'Este, his wife, from Galeazzo Visconti, Duke 
of Milan/' of which there is a repetition in this collection ; 
in 1837 " An Arab chief selling Captives, Monks endea- 
vouring to ransom them ;'' in 1838 " Gaston de Foix before 
the Battle of Ravenna," in which the knight was killed ; 
in 1839 "Christ blessing little children ;'' in 1840 *^The 
Salutation of the aged Friar;'' in 1841 "Christ weeping 
over Jerusalem,'' of which the Vernon picture is a repe- 
tition; and in 1843 "Hagar and IshmaeL'' The last is a 
composition of rare simplicity and beauty.J From this 
time his name did not often appear in the Boyal Academy 
catalogue. Among his latest works are several fancy por- 
traits of females, painted with great delicacy. He contri- 
buted altogether fifty-one pictures to its exhibitions, 
extending over a period of thirty-three years, exhibiting 
five works only after he became President of the Academy, 
having succeeded Sir Martin Shee in that office in 1850, 
when, as is usual on the occasion, he received the honour of 
knighthood from Her Majesty. 

We have yet to follow Sir Charles Eastlake's career in 
his literary and official capacity. 

In 1841 he was appointed secretary to the Royal Com- 

* It is finely engraved b^ G. T. Doo, R.A. 

J Engraved by J. T. Willmore, A.R.A. * 
There are good engravings of several of the above pictures ; of *' Greek' 
Fugitives," by John Goodyear; of <* Christ blessing little childl^n," by X H. 
Watt; of <<Hagar and Ishmael,*' by Bridooz and Smith, for the Glasgow Art 
Union ; of the " Salutation of the aged Friar," by S. Bellin; and of *<|Ga8ton 
de Foix," by C. W. Shaipe. 
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mission for decorating the New Palace of Westminster, and 
conducted all the business: of that Commission until its 
dissolution after the death of H.R.H. the Prince Consort, 
its president The papers or appendices accompanying the 
periodical Reports of the Commissioners, written or col- 
lected and edited by the secretaiy, are most valuable 
contributions to the practical literature of Art; He had 
previously written a few articles for the Pervay Oyolo- 
pcedia; and in 1840 he published a translation of Goethe's 
Theory of Colours, with a dedication to his .friend and 
patron Mr. Jeremiah Harman. In 1842 he edited a 
translation of Kugler's Italian Schools of Pamivag ; but 
his chief literary labour is the very learned volume enti- 
tled Materials for a History of Oil Painting, 1847, dedi- 
cated to the late Sir Robert Peel. This work, as regards 
the Flemish school at least, perhaps exhausts the subject 
of vehicles a/nd Tneihods of pai/nti/ng. 

On the death of Mr. Sisguier, the original keeper of the 
National Gallery, in 1843, Sir Charles (theji Mr.) Eastlake 
was appointed to succeed him. This office, however, he 
resigned in 1847.* In 1850, as President of the Royal 
Academy, Sir Charles became an eayofjieio Trustee ; and in 
1855, on the occasion of the re-organisation of the manage- 
ment of the Institution,. he was appointed Director of the 
Galleiy for a term of five years, an appointment which 
was renewed in 1860, and in 1865. The great feature of 
this new management was, that Parliament voted an 
annual suin for the purchase of pictures ; and the conse- 
quence has been a steady and vast increase of the collection, 
independent of gifts and 'bequests. 

The pictures purchased from 1824 inclusive to 1865, 
that is, during tlnrty-three years, amounted to only 96 in 
number ; while those purchflsed during Sir Charles Eastlake's 
directorship'reached the number of 155, at an average cost of 
662Z. 2s. 10c?. These 155 pictures represent eight schools 
of painting, and 111 masters, extending over a period of 

* It was in March 1845 that I proposed to hiin to write an Historical 
Catalogue of the Collection ; and in November of that year he procured me 
from Sir Bobert Peel, then First Lord of the Treasmy, the commission to 
write jone, subject to his revision. The work was on sale in 1847, and the 
<< Foreign Schools'' division of it has already (1869) gone Uurough fifty 
editions. 

c 2 



86 



EASTULKE. 



seven centuries. The various Italian schools are repre- 
sented by eighty-two masters; the Flemish school, by 
eleven ; the Dutch, German^ and British schools, each by 
five masters; and the French, Spanish, and Byzantine 
schools, by one each.* 

Besides the above works, many pictures were bought on 
the recommendation of Sir Charles Eastlake when he acted 
as a Trustee only. • 

In 1849 Sir Charles married Elizabeth, the daughter of 
the late Dr. Eigby ; a lady distinguished for her literary 
attainments, being the authoress of several original works, 
and the translator of some others. In 1853 he received the 
honorary degree of DC.L. from the University of Oxford, and 



* The following are perlutps the most notable of Sir Charles Eastlake's 
purchases, given in the order of their acquisition. Such pictures as are 
marked with an asterisk (*) were bought together with others in one purchase, 
and had no fixed price : — 



Subject of Picture. 



Adoration of the liafd 

Virgin adoring the infant Christ, 

Ac. 
SCftrijwluni of St. Sebastian - 

Virgin and Child, St. Jerome and 

St. Dominick. 
Family of Darius, &c • 

Marriage of St. Catherine 
St. Bernardino of Siena, &c. 
An Allegory* . - - 

Christ surrounded by Angels, &o. - 
Madonna and Child enthroned, &C. 
St. Sebastian and other Saints* - 
His own Portrait - - - 

Portrait of a Lady . . - 
St. Jerome in his Study* • 
Portrait of Mrs. Siddons 
Portrait of Balph Schomberg 
Luidscape. Showery weather 
Madonna and Child enthroned, &c. 
Aldemey Bull, &o. • - - 

His own Portrait - • - 

Adoration of the Magi 
The Italian Trinita . . . 
Christ's Agony in the Garden 
St. Bock - - - - 

A Venetian Senator - - - 
Death of Major Peirson 
Madonna, Inftint Christ, and St. 

Anne.* 
Madonna, Infant Christ, and St. 

John. 
Madonna and Child, and the Dogo 

Gio. Mocenigo - - . 



Fainter. 



Paul Veronese • 
Pietro Perugino 

A. PoUajuolo - 
Pilippino Lippi 

Paul Veronese 
Amb. Borgognone 
Moretto 
Aug. Bronzino 
Fra. Giov. Angelioo 
Garo&lo 
L'Ortolano 
Bembrandt • 
Paris Bordone 
Gio. Bellini m 
Gainsborough • 
Grainsborough • 
Hobbema 
Memling - 
James Ward • 
Andrea del Sarto 
Bramantino • 
Pesellino 
Gio. Bellini (?) 
Morando - 
Bonsigniori - 
Copley 
Girolamo dai Libri 

Raphael - 

Vittore Carpaccio 



Price. 



£ a. d. 

1.977 

8^71 8 7 

S,166 4 2 

827*8 

13,660 

430 

57710 

8,500 

763 16 

• « V 

800 

25713 1 



1,000 
1,000 
1,575 
759 
1,500 











270 2 



} 



127 

2,100 

630 

880 

1,600 



1 
























9,000 
3,400 



Bate of 
Purchase. 



1865 
1866 

1867 



1859 
1860 



1861 
1862 



1863 
1864 

1863 
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in 1855 he was made a Chevalier of the Legion of Honour 
by the Emperor of the French. He was a Fellow of the 
Royal Society, and a member of several foreign Academies. 
In August 1S65 he left England on his usual annual tour 
on the Continent, with a view of acquiiing further examples 
for the National Gallery.. In Mdan, however, he was 
attacked by severe illness ; but having somewhat recovered, 
he removed in the month of October to Pisa. He shortly 
afterwards became again seriously ill; and early on the 
morning of Sunday, the 24th of December, he died, at 
Pisa, in his 73rd year. His body was brought to England, 
by desire and at the cost of the Royal Academy ; and on 
Thursday, the 18th of January, it was deposited in a vault 
constructed for it in Eensal Green Cemetery. 

No. 397. Chbist lamenting ovee Jebusalebc 

" Oh Jerusalem, Jerusalem, thou that killest the prophets, and stonest them 
which are sent nnto thee, how often woold I have gathered thy children together, 
even as a hen gathereth her chickens under her wings, and ye would not! 
Behold, your house is left unto you desolate." Matthew xziiL 37, 38. 

'* And as he sat upon the moxmt of Oliyes, the disciples came unto him 
privately, saying. Tell us, when shall these things be?" -^-^ xxiv. 3. 

*<And he said, when ye shall see Jerusalem compassed with armies, then 
know that the desolation thereof is nigh." Luke zxi 20. 

** When they shall say peace and safety ; then sudden destruction cometh 
upon them." L 7%e««. v. 3. 

The Lord is seated with his hands clasped, on a stone, 
imder the shade of some olive trees, and his regard is turned 
to his left towards Jerusalem, seen in the distance below ; 
on his right near him are seated Peter and another Apostle, 
and John and two more are standing a little behind ; all 
under the shade of the oUves In the middle ground is a 
shepherd with his flock, carrying a lamb under his arm ; on 
the other side a woman is approaching leading a child, and 
carrying a vessel of water on her head ; near her is a hen 
gathering its chickens under her wing ; a woodman's axe 
has been struck into the root of an old tree ; all accessories 
of some portent. 

Engraved by S. Cousins^ B.A.; and by J. Outrim. On canvas, 
circular top. 3 ft. 2 in. h, by 4 ft. lOjin. w. 

A repetition of the picture exhibited at the Royal Academy in 
1841. Vernon Collection. 
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No. 398. Haidee, a Greek Girl. Bust, life-size. 

Engraved by R. Graves^ A.B. A* On canvas, 2 ft. 1 in. A. by 
1 ft.8 in. to. Under glass 

Exhibited at the Royal Academy in 183L Vernon Collection. 



No. 399. Escape of the Carrara Family from the 
Pursuit of the Duke op Milan, 1389. Francesco Novello 
di Carrara, last Lord of Padua, is conducting his wife, 
Taddea D^Este, seated on an ass, over a mountain pass, in 
order to escape jfrom the followers of Giovanni Galeazzo 
Visconti, Duke of Milan, who are in sight in^ the vaUey 
below. Sismondi, Histowe des R^pubUques Italiennes dii 
Moyen Age, ch. iii. 

Engraved by F. Bacon ; and by S. Smith. On canvas, 4 ft. 
2 in. A. by 3 ft. 4 in. to* 

Exhibited at the Royal Academy in 1850. Vernon Collec- 
tion. 
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EGG. 

. Augustus Leopold Egg, R. A, was the son of Mr. Egg 
the gun -maker, in Piccadilly, and was bom in London, in 
1816. Having mastered the first elements in drawing 
under Mr. Henry Sass in Charlotte Street, Bloomsbury, he 
obtained admission as a student into the Royal Academy 
in 1836. He appeared as an exhibitor on the books of that 
institution as early as 1838, when he exhibited " a Spanish 
Girl.'* This was followed by " Laugh when you can " in 
1839 ; and a scene from " Henry IV.'' in 1840. Egg seems 
to have at once entered upon that line of art by which he 
ultimately gained his well-deserved reputation — the higher 
genre or social history. He exhibited several exceUent 
pictures at the Koyal Academy during the twenty-two 
years he contributed to its exhibitions, besides others 
shown elsewhere : he had hung altogether twenty-seven 
works at the Academy, but he did not exhibit in the years 
1852, 1853, and 1856. The following are the most im- 
portant : — " Peter the Great sees Catherine his future 
Empress, for the first time,'" 1850 ; " The Life and Death 
of Buckingham," very remarkable, 1855 ; " Past and Pre- 
sent,'' a social tragedy, in three groups, 1858 ; " The Night 
before Naseby," 1859; and "Catherine and Petruchio,'" 
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1860, his last picture. He had the misfortane to suffer 
from a weak constitution, and it was during a journey in 
Africa, undertaken for the benefit of his health, that he 
died at Algiers on the 26th of March 1863. Egg was 
elected an Associate of the Royal Academy in 1848, and 
an Academician in 1860. 



No. 444. Scene feom " Le Diable Boiteux." 

Patricio and his two friends having breakfasted at a 
tavern off '* larded fowls, partridges of Leon, pigeons from 
old Castile, Estremadura ham, and all the fruits of the 
season,'^ he had called for the reckoning, which amounted 
to fifty reals. As Patricio had but thirty in his purse, he 
was forced to leave in pawn his rosary, adorned with silver 
medaJs. 

Le Sage, DevU om Two Sticks, ch. viii 
Engraved by S. Sangster. On canvas, 2 ft. 10 in. h, by 
3 ft. 8 in. to. 

Exhibited at the Royal Academy in 1844. Vernon Coi^- 

LBGTION. 
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ETTT. 

WiLMAM Ettt, RA., was bom at York, March the 10th, 
1787 ; his father was a miller. In 1798 he was apprenticed to 
Robert Peck, a letter-press printer at Hull, with whom he 
served seven years, but, says Etty, in his autobiography, 
<* I had such a busy desire to be a painter, that the last 
years of my servitude dragged on most heavily/' In 1806 
he removed to London, to his uncle, Mr. William Etty of 
Lombard Street, and at once earnestly prepared himself to 
enter as a student at Somerset House. His first academy, 
however, was the plaster-cast shop kept by Gianelli, in Cock 
Lane, Smithfield, where Etty made a drawing of the ancient 
group of Cupid and Psyche, which procured him admission 
into the Royal Academy; he and Collins entered it the 
same week in 1807. By his imde's generosity, who paid 
one hundred guineas for him, Etty became the pupil for one 
year of Sir Thomas (then Mr.) Lawrence, residing at 
that time in Greek Street, Soho Square, but the incessant 
occupation of Lawrence left him little leisure to assist 
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his pupil, and Etty's difficulties were so great, that he 
writes — *^ Despair almost overwhelmed me, I was ready to 
run away, I felt that I could not get on, but a voice within 
said persevere ! I did so, and at l(ist triumphed, but I was 
nearly beaten." 

When his year was expired, Etty painted from nature, and 
copied the " old masters" in the British Gallery : this, he 
says, he found easy, after copying Lawrence. He was also a 
constant student in the * Life School' of the Royal Academy. 
His industry was indefatigable, yet he tells us he tried for 
all medals, gold and silver, and never got any of either ; 
He ventured at one time to send six pictures to the Academy 
exhibition, all were rejected ; this happened year after year 
at the Academy, and at the British Gallery, but by dis- 
covering his defects, and by great industry in endeavouring 
to correct them, he at last conquered his evil fortune, and 
by such works as — '* The Coral Finders,'* exhibited in 1820; 
*' Cleopatra," exhibited in the following year, and some 
others, he established a reputation, and at length entered 
upon his great career. 

In 1822 Etty went to Italy, visiting Venice, Florence, 
Kome, and Naples, but it was in Venice that he found the 
greatest attractions ; — " Venice, the birth-place and cradle of 
colour, the hope and idol of my professional life !" He studied 
in the academy there, and was elected an honorary member 
of it. 

He returned to London early in 1824. The first picture 
he exhibited after his return, was " Pandora crowned by 
the Seasons," in the exhibition of 1824, for which he was 
chosen an associate of the Eoyal Academy; and in 1828 he 
became a member. 

In the autobiography mentioned in this notice, Etty has 
himself pointed out what he considered his greatest works. 
" ^ To the pure in heart, all things are pure,' my aim in all 
my great pictures has been to paint some great moral on the 
heart '* : — '* The Combat," the beauty of mercy ; the three 
"Judith" pictures, patriotism, and self-devotion to country, 
people, and God : ** Benaiah, David's chief captain/' valour ; 
*' XJlj^ssesand the Syrens," the importance of resisting se-nswaZ 
delights , or an Homeric paraphrase on " The Wages of Sin 
is Death ' ; three pictures of " Joan of Arc," Religion, Loy- 
alty, and Patriotism, like the modem Judith. In all, nine 
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great pictures, "as it was my desire to paint three times 
three/' 

In the summer of 1849 an Exhibition of Etty's Works, 
to the number of 130 pictures, took place in the great room 
of the Society of Arts, at the Adelphi, in a surprising manner 
displaying the great powers of this distinguished English 
painter, especially as a colourist. Etty died in the same 
year, 1849, in his native place, York, on the 13th of Novem- 
ber ; he was never married, and having lived a very retired 
life, he accumulated a considerable fortune.* He contri- 
buted one hundred and thirty-six pictures to the Boyal 
Academy exhibitions. 

No. 356. Youth on thb Prow and Pleasure at the 
Helm. 

" YvSr laughs the mom, and soft the Zephyr hlows. 
While proudly riding o'er the azure realm. 
In gallant trim, the ^ded vessel goes, 
Yonth on^h&prow, and Pleasure at the helm. 
Unmindful of the sweeping whirlwind's sway. 
That, hushed in grim repose, expects his evening prey." 

Engraved C. W. Sharpe. On canvas, 5 ft. 2 in. h. by 3 ft 10 
in. w. Under glass. 

Exhibited at the Royal Academy, in 1832 Veknon Collec- 
tion. 



No. 3^7. Study of a Man in Pebsl^n Costume. The 
left hand resting on a shield. 

Engraved by C. Cousen. On canvas, 1 ft. 3^ in. k, by 11 J in. w. 
Exhibited at the British Institution in 1834. Yebnok Collection. 

No. 358. The Imprudence of Candaules King of 
Ltdia, who showed his wife by stealth to his minister 
Gyges. The queen, Nyssia, indignant, gave Gyges the choice 
either to suffer death himself or to slay the king. The 
minister chose the second alternative, married Nyssia and 
reigned over Lydia 38 years. Herodotus I. 8. Three small 
figures. 

On canvas, 1 ft. 5} in. h. by 1 ft. 10 in w. Under glass. 

Exhibited at the Boyal Academy in 1 830. Veenon Collection. 



* See his Autobiography in the Art Journal for 1849, and the *^Zifeof William 
^.. ..* . ^M_a^_._. «_., Lor"- rw- . - 

B.A. 



Etty^ by A. Gilchrist 2 yols. Svo. London, 1855, There is a fine engray- 
ing ofthe" Combat*' by G.T.Doo,'' ' 
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No. 3S9. The Lirn&-PLAYEB. A gentleman and two 
ladies, a black page bearing refreshments. 

**' When with sweet notes I the sweet hue in^iied, 
Fond Mr ones listened, and my skill admired." 
Engraved by J. C. Armytage. On wood, 2 ft A. by 1 ft. 8^ 
in. w. Under glass. 
Exhibited at the Royal Academy in 1833. Yebnon Collection. 

No. 360. The Dakgergus Flatmate. A female figure 
seated in the open air, with the winged boy Cupid upon her 
knees. 

Engraved by E. J. Portbury. On wood, circular, 11 in. in 
diameter. 

Exhibited at the British Institution in 1833. Yesnon 
Collection. 



No. 361. Study fgr a Head gf Chbist. 

Engraved by J. C. Armytage. On wood, 1 ft. 6| in A. by 1 ft. 
2^ in. tr. Yebnon Collection. 

No. 362. Christ appearing tg Mary Magdalen, after 
HIS Besxtrrectign. In the back gromid are seen two 
Angels at the Mouth of the Sepulchre ; in the foreground is 
a Roman soldier asleep. 

Engraved by S. Sangster. On millboard, 1 ft. 2^ in. A. by 2 ft. 
f in. tr. Under glass. 

Exhibited at the British Institution in 1834. Yebnon 
Collection. 

No. 363. Il Dueitg. The Duett. A lady and gentle- 
man seated on a terrace, singing a duett, accompanied by the 
lady on a lute ; a black page holding the music. Evening. 

Engraved by R. Bell. On wood, 1 ft. 6f in. A., by 1ft. 2f in. w. 
Under glass. 
Exhibited at the Royal Academy in 1838. Yebnon Collection. 

No. 364. Window in Yenice, during a Festa. Two 
young women, a blond and a brunette ; at an open arched 
window ; a third is seen in the interior of the chamber ;. 
on the window sill is placed a Turkey rug, some branches 
of a vine are hanging gracefully from above. 

Engraved by A. Linley. On wood, 1 ft. 11 J in. A. by 1 ft. 7^ 
in. w. Under glass. 

Exhibited at the Royal Academy in 1 83 1 . Yebnon Collection. 
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No. 36S. The Magdalen, seated in the open air; by 
her side a crucifix, a skull and an illuminated missal : half- 
figure. 

Engraved hy F. Bacon. On canvas, 1 ft. 7 in. A. by 1 ft. 
3 in. to. 

Exhibited at the Boyal Academy in 1842. Vernon Collection. 
No. 366. Female Bathers surprised by a Swan. 

Engraved by E. J. Portbury. On wood, circular, 3 ft. 2^ in. 
in diameter. 

Exhibited at the Royal Academy in 1841. Yebnon Collection. 

No. 614. The Bather, " at the doubtful breeze alarmed.'* 
A female standing in a shaded pool, in the attitude of 
listening. 

On canvas, 2 ft Ij in. k. by 1 ft. 7J in, w. Under glass. 

Exhibited at the Boyal Academy in 1844. Bequeathed by 
Mr. Jacob Bell in 1859. A similar picture to this was painted 
for Mr. Broderip. 
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FRASER. 

Alexander Fraser was born in Edinburgh in 1786 
and was educated in the " Trustees' Academy " there. He 
afterwards became the assistant of Sir David Wilkie in 
London, where Fraser resided many years, and his own 
original pictures are painted much in the taste and style of 
his distinguished countryman. He was an exhibitor of 
twenty-four pictures only at the Royal Academy, in London, 
from 1823 to 1848, inclusive. Their subjects are various, 
but he generally showed a partiality for the humorous 
The following are good examples of his style : — *' Deoch-an- 
doruis," 1830 ; "The Village Sign-Painter," 1837; "Scene 
at Newhaven near Edinburgh," 1841 ; and, "Sir Walter 
Scott dining with a Blue-gown Beggar, Edmburgh,'* 1844 
— " The mutton was exceUent, so were the potatoes and 
whiskey." (See Lockhart's " Life, AcP vol 1, p. 175.) 

Fraser died at Wood Green, Tottenham, on the 15th of 
February 1865, having completed his seventy-eighth y^u:. 
He was an Associate of the Royal Scottish Academy. 
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No. 453. Interior of a Highland Cottage, of a primitive 
character; a log fire is bumiiig on the centre of the floor, a 
large iron pot is suspended over it, and the smoke escapes 
through a hole in the roof ; a boy set to rock a baby to rest, 
has himself fiillen asleep over his work. 

Engraved by G. Cousen. On canyas, 2 ft. 3^ in. A. by 2 ft 

11 in. tr. YeBNON Ck)LLECTION. 
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WILLIAM POWELL FRITH, RA. 

No. 615. "The Derby Day,'* a scene on the Bace- 
Course at Epsom, 1856. 

On canvas, 3 ft. 3^ in. A. by 7 ft. Sj^ in. w. Engraved on 
half scale by August Blanchard. 

Exhibited at the Hoyal Academy in 1858. Bequeathed by 
Mr. Jacob Bell in 1859. 
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GAINSBOROUGH. 



Thomas Gainsborough, RA-, was bom at Sudbury, in 
Suffolk, in the spring of 1727.- After evincing a decided 
ability for landscape-painting, by bis unaided attempts from 
nature, be left Sudbury for London when he was fourteen 
years of age, and became the pupil first of Gravelot, the 
engraver; then of Francis Hajnnan, at that time a painter 
of repute, and, like Gainsborough himself, one of the original 
members of the Royal Academy, which was founded in 1768. 
Gainsborough set up as a portrait and landscape painter, in 
Hatton Garden, but without success, and, after four years 
residence in the metropolis, he returned to his native place. 
When still a youth, he married Margaret Burr, a young 
lady of some fortune, and settled in Ipswich. One of his 
first pictures which attracted notice was a view of Landguard 
Fort, of which there is a print by Major ; the picture has 
periled. His reputation extending, he settled, in 1760, in 
Bath, as a more suitable field for the exercise of his abilities. 
At Bath much of his time was devoted to portraiture, which 
appears subsequently to have divided his attention with 
landscape-painting. In 1774 he settled in London, and 
rented a portion of Schomberg House, Pall Mall ; firom this 
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period his reputation was sucli that he was considered at the 
same time the rival of Sir Joshua Reynolds in portrait, 
and of Wilson in landscape, painting. He was one of the 
original members of the Royal Academy, and sent pictures to 
its exhibitions from the commencement in 1769, but ceased 
to contribute after 1783. He exhibited altogether ninety- 
six works at the Academy. He died in London, August 2, 
1788, and was buried in Kew churchyard * 

Shortly after Gainsborough's death, Sir Joshua Reynolds, 
then President of the Royal Academy, delivered a discourse 
to the students, of which the "Character of Gainsborough*' 
was the subject. In this he alludes to Gainsborough's 
method of handling — ^his habit of hatchmg. "All those odd 
scratches and marks," he observes, " which, on a dose ex- 
amination, are so observable in Gainsborough's pictures, and 
which, even to experienced painters, appear rather the effect 
of accident than design, — this chaos, this uncouth and 
shapeless appearance — ^by a kind of magic, at a certain 
distance, assume form, and all the parts seem to drop into 
their proper places ; so that we can hardly refuse acknow- 
ledging the full effect of diligence, under the appearance of 
chance and hasty negligence." He observes, in another 
place, " whether he most excelled in portraits, landscapes, or 
fancy pictures, it is difficult to determine."t 

Among Gainsborough's most popular pictures are, the 
youth in a blue satin dress, known as " The Blue Boy ;" 
the portrait of the Hon. Mrs. Graham (now in the Edinburgh 
Gallery), " The Shepherd Boy in the Shower;" "The Cottage 
Door ;" '* The Cottage Girl with Dog and Pitcher ;" " The 
Shepherd Boys with their Dogs fighting ;" and " The 
Woodman and his Dog in the Storm."J Gainsborough is 
said never to have put his name to any picture. § He died 
in possession of 56 of his pictures and 148 drawings, which 
were exhibited at his house in March 1789, Many were 



* Edwards, Anecdotes of Painters wJu> have resided or been bom in England, 
^e, London, 1808. 

t Discourse XTV. delivered Dec. 10, 1788. 

X This picture was burnt at Eaton Park ; it has been engraved by Simon, 
and executed in needlework by Miss Lynwood. 

§ Edwards, Anecdotes, jfc. 
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sold on this occasion, and the remainder at Christie's, 
June 2d, 1792 .♦ 



No. 80. The Mabket Cabt. The horse with loaded 
cart, from which this picture takes its name, is on the point 
of passing through a shaded pool on the high road ; two 
girls are seated on the cart, and two boys and a dog are 
ws^Udng by the side of it : in the fore-ground to the left are 
two other figures, seated, and a dog ; to the right, in the 
middle-ground, is a youth collecting faggots. 

Engraved by E. Goodall, for the Associated Engravers ; and in 
Jones's National Gallery, On canvas, 6 ft. \ in. h. by 5 ft. ^ in. w. 

Purchased at Lord Gwydyr'^ sale in 1828, and presented to the 
National Gallery by the Governors of the British Institution. 
Lord Northwick possessed a similar composition. 



No. 109. The Watekinq Place : a thickly-wooded land- 
scape, with a few figures in a retired spot to the left; and 
some cattle and gbats standing in a pool of water in the 
fore-ground to the right. 

Engraved by W. Miller, for the Associated Engravers ; and 
in Jones's National Galleryi On canvas, 4 ft. 10 in. A. by 
6 ft. 11 in. w. Under glass. 

Presented to the National Gallery in 1827, by Lord Farn- 
borough. 



No. 308. MusipoRA BATHING HEB Feet. She is seated 
on the bank of a shiaded stream, with one foot in the water, 
and is loosening the sandal of the other. 

** . . . Thrioe happy swam I 

A lucky cliance, that dtt decides the fiite 

Of mighty monarchs, then decided thine. 

For, lo 1 conducted by the laughing loves, 

This cool retreat his Musidora sought ; 

Warm in her cheek the sultry season globed, 

And roVd in loose array, she came to bathe 

Her fervent limbs in the refreshing stream." 

Thomson's Summer, 
Entire figure, life size. > 

Engraved by P. Lightfoot. On canvas^ 6 ft. h, by 5 ft w. 
Yebnok Collection. 



* See Fnlcher, Life of Gainsborough. 12mo. London, 1856. 
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. No. 309. The Watebinq Place. A woody Landscape, 
tliree cows standing in a stream ; a village church in the 
distance. 

Engraved by W. Miller. On canvas, 1 ft. 11 in. A, by 2 ft. 
6 in. w. Vernon Collection. 

No. 310. Woody Landscape, Sunset. A carter on 
his way home has stopped to water his team at a way side 
brook. 

Engraved by J. C. Bentley. On canvas, 4 ft. 3 in. A. by 4 ft. 
11 in. to. Purchased by Mr. Vernon in 1832 ; it was formerly in 
the possession of Mr. Ewer, who purchased it at the sale at 
Schomberg House in 1789. Veenon Collection. 

No. 311. Rustic Childben, A girl carrying a child, 
and a boy with a bundle of £Etggots. Evening. 

Engraved by 6. B. Shaw. On canvas, 1 £);. 6 in. A. by 1 ft. 2^ 
in. tr. Under glass. Vebnon Collection. 

No. 678. Study for a Portbait. The finished picture, 
a full-length portrait of Abel Moysey, Esq., when a yonng 
man, is now at Bathcalton Court, Somersetshire. Mr. Moysey 
was some years member for Bath, was made a Welsh Jndge 
in 1775, and was afterwards appointed Deputy Kin^s 
Remembrancer to the Court of Exchequer. He died in 1 831, 
aged 87. 

On canvas, 1 ft. 10| in. A. by 1 ft. 6 in. tr. 

Presented in 1861, by his grandsons, Mr. Henry Gorges Moysey, 
and the Rev. Frederick Luttrell Moysey. 

No. 683. Portrait op Mrs. Siddons, in a striped blue 
and white dress, and buff shawl, with black hat and feathers ; 
and holding in her left hand a brown muff: seated, half- 
length, life size. 

On canvas, 4 ft. 1^ in. A. by 3 ft. 3 in. w. Under glass. 

Painted in 1784*, in her twenty-ninth year, the year after Sir 
Joshua Reynolds painted her as the '^ Tragic Muse " now in the 
Grosvenor Gallery. Purchased in 1862, from Major Mair, who 
was married to a daughter of Mr. Henry Siddons, the actress's son. 

Exhibited at Manchester in 1857. 

No. 684. POBTBAIT OF RALPH SCHOMBERG, ESQ., M.D., 

in a court suit of daret-coloured velvet, holding his cocked 
hat and cane in his hands. He was of the fJEimily of Field 
Marshal Duke Schomberg, who was killed in 1690 at the 

* Fulcher, '*L\fe of Gainsborough;* 1866, p. ISO. 
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Battie of the Boyne. Standing fuU-lengtb, in the open air ; 

with a landscape background.* 

On canvas 7 ft. 7 in. A. bj 5 ft. -^ in. w* 

Engraved by W. T. Fry, for Jones's Naiiondl Gallery. 

Exhibited at the British Institution in 1815, and in 1834 

placed by mistake in the National Gallery, from which it was 

removed in 1836. Purchased from J. T. Schomberg^ Esq., in 

1862. 

No. 760. Pobtrait'of Orpin, Pabish Clerk of Brad- 
FORD, Wiltshire, seated near a window, with his face 
turned towards the light, and his hands on the first volume 
of a large folio Bible, resting open on a reading desk 
before him. Half lengtli, life size. 
^ On canvas, 3 ft. 11^ in. A., by 3 ft. 1^ in. w. 

Originally in the possession of J. Wiltshire, Esq., of Shocker- 
wick, near Bath. Purchased at the sale of the Wiltshire collection 
in 1867. 

No. 789- Portraits of Mr. James BaUlie, of Ealing 
Oroye^ his wife and four children. The mother is seated 
in a garden with the youngest child standing on her lap, 
who is stretching out its hands to receive a rose from its 
brother ; on the spectator's left are standing two girls, and 
on the other side is the father leaning on the back of the 
mother s chair ; foliage, a pillar and curtain in the back- 
ground. Six figures, lifenrize. 

On canvas, 8 ft. 2 in. h. by 7 ft. 5 in. w. 

Bequeathed by Mr. Alexander Baillie, of Naples, in 1858; to 
be retained by his nephew, Mr. M. J. Higgins, during his life ; at 
his death, in 1868, the picture came into the possession of the 
Trustees of the National Gallery. 

ANDREW GEDDES. 

Andrew Qeddes, A.R.A., was bom- at Edinburgh, in 
1789 ; he was educated at the High School there, and wag, 
in due course, placed by his father, Mr. David Qeddes^ an 
auditor of excise, in his own office. His predilection was, how- 
ever, for painting, and he was encouraged in his piu:suit of art 
by the late Lord Eldin, who gave Qeddes free access, for the 
purposes of study, to his collections of pictures and drawings. 

After his father's death, Qeddes gave up his appointment, 
and by the advice of Lord Eldin proceeded to London and 

* Folcher, in his *' Life of Gainsborough,*' p. 198, designates this picture 
«( one of the finest in the world." 
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entered as a student in the Royal Academy of Arts, where 
he formed an intimacy with Wilkie. In 1810 he returned 
to Edinburgh, and practised as a portrait painter there until 
1814, when he visited Paris ; and after his return spent a 
portion of every year in London. In 1828, he visited Italy 
and did not return to England until 1831. In 1832, he 
was elected an Associate of the Royal Academy. Qeddes 
was chiefly a portrait painter, he excelled in small full 
length portraits, but he painted also landscapes and a few 
historical pieces. He died in London, May the 6th, 1844.* 



No. 355. Dull Reading. Portrait of Terry the actor 
and his wife, the sister of Patrick Nasmyth. The wife has 
read her husband to sleep. 

Engraved by W. Greatbach. On wood, 10 in. A. by 13 in. w. 
Vernon Collection. 
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THOMAS SWORD GOOD. 
No. 378. The Newspaper. The interior of a cottage, 
a man seated in an arm chair reading a newspaper. 

Engraved by C. W. Sharpe. On wood, 9 J in. A. by 7^ in. tr. 
Vernon Collection. Under glass. 
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FREDERICK GOODALL, RA. 
No. 450. A Village Holiday of the olden time. 

" When the merry bells ring round, 
And the jocund rebecks soond. 
To many a youth and many a maid, 
Dancing in the chequered shade; 
And young and old come forth to play 
On a sunshine holiday." Milton's L* Allegro^ 

A merry dance of villagers under the shadow of a noble 
oak, before an old country inn on the right, bearing the sign 
of the '^ Royal Oak.'' The windows are crowded with 
spectators ; to the left are three musicians, who have taken 
refuge under the shade of the vast tree. In the foreground 
is a hawker, exhibiting his trinkets to some of the more 
elderly women of the party, and to the right of these, some 
of the elder villagers are seated at tables enjoying a sub- 
stantial repast- 
Engraved by J. Carter. On canvas, 3 ft. 4 in. A. by 5 ft. 7 in. w. 
Exhibited at the Royal Academy in 1847. Vernon Collec- 
tion. 

* Art Union Journal, Sept. 1844. 
B. D 
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No* 4S1. The Tibed Soij>ieb, bestiko at a Boabsibb 
WEUi. He ifi seated by the well drinking from tke pitcher 
of a young girl, who watches him with interest. An "old 
man on the other side of the picture returning from 
market, Who has stopped to water his horse, shows the like 
interest in the weary way&rer. French peasants ; compo* 
sition of five figures. 

Engraved by F. Croll. On canvas, 2 ft. 3^ in. A. by 3 ft. tr. 
Exhibited at the Royal Academy in 1842. YAbnon Collec- 
tion. 
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GORDON. 

Sib John Watson Gordon, R.A., President of the Royal 
Scottish Academy, and one of the most distinguished of 
British portrait painters, was born in Edinburgh in 1788, 
and was educated ia the ^' Trustees' Academy " there under 
Graham. His father was a captain in the navy ; his uncle, 
George Watson, was an eminent portrait painter. He 
exhibited at the Royal Academy in London as early as 
1827, and from that time to his death contributed alto- 
gether one himdred and twenty-two portraits to its exhi- 
bitions, conspicuous at once for their freedom of handling, 
correct drawing, and forcible effect. He was elected an 
Associate of the Academy in 1841, and an Academician in 
1851, having been chosen in the previous year to succeed 
Sir William Allan as President of the Scotch Academy ; 
he was at the same time appointed limner to the Queen in 
Scotland, and was knighted on the occasion. He assumed 
the name of Gordon in 1826 to distinguish him from 
several other painters of the name of Watson then prac- 
tising in Edinburgh. Sir John died in Edinburgh on the 
1st of June 1 864. He never travelled abroad. 



No. 743. Portrait of Sir David Brewster, F.RS., 
half-length, sitting, life-siza 

On canvas, 4 ft. 1^ in. k, hy 3 ft. 84 in. w. 

Painted in 1864, and his last picture ; exhibited in Edin- 
burgh in the following year. Presented hj the painter's brother, 
Mr. Henry G. Watson, in 1865. 
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LOUIS HAQHE. 

■\ No. 456. Council of War at CotrRTRAY. The council 
are seated around a table in an apartment of the Town Hall; 
H3ourtray, which is remarkable for the rich carvings of its 
•chimney piece. 

EngraTed by J. Godfrey. Drawing on paper, 2 ft. 6 in. k. by 
8 ft. 2 in. w. Dated 1839. Under glass. Vernon Collection. 
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SOLOMON ALEXANDER HART, RA. . 

No. 424. Interior of a Jewish Synagogue at the 
TmE of the Reading of the Law. 

** The five books of Moses, here called the Law, contained fifty-three secttons, 
so that by reading one on each Sabbath, and two in one day, they read through 
the whole in the course of a year; finishing at the Feast of Tabernacles (in 
October), which they called the Rejoicing of the Law." 

*' The Jewish Doctors^ to show their reverence for the ScrititaTefl, always 
stood when they read them, but when they taught the people they sat down." 

Burder's Oriental Customs, 

Engraved by E. Ghallia. On canvas, 3 ft. 8 in. A. by 2 ft. 1^ in. w,, 
arched at top. Under glass. 
Painted in 1830. Vernon Collection. 
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HAYDON. 

Benjamin Robert Hatdon was bom on the 23rd of 
January 1786, at Plymouth, where his father carried on 
the trade of a bookseller. He waiS educated at Plympton 
Grammar School, and having persuaded his father to allow 
him to foUow painting as a profession, he visited London 
in 1804, and became a student of the Boyal Academy, 
where he acquired the friendship of his fellow pupils 
Jackson and Wilkie. Haydon created some sensation in 
1809 by a picture in the Academy Exhibition of " Den- 
tatus attacked and murdered by his own soldiers,"* but he 
was himself so dissatisfied with its being plax^d in the 
small ante-room, instead of the great room, of the Academy, 
that he made it a ground of quarrel with the Royal 
Academy, and from that time declined to contribute any 

* Admirably engraved in wood by Harwy. 
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ftirther to its exhibitions. His friend Wilkie's two pic- 
tures "The Cut Finger" and "The Rent Day'' were in 
the great room. In 1826, however, he recommenced send- 
ing his pictures to the Academy, but again ceased in 1828 : 
he exhibited altogether only five works at the Academy. 
After this he devoted himself for a short time to por- 
trait painting at Plymouth ; and in 1814 he added greatly 
to his reputation by his large picture of the " Judgment 
of Solomon,'' for which he was voted the freedom of his 
native town. In this year also he visited Paris with 
Wilkie, to see the masterpieces of art ^then assembled in 
that capital Haydon now painted several large pictures 
of an ambitious character, and not having the &cUities of 
showing them at the Academy, he established independent 
exhibitions of his own ; he was successftil in some, but by 
others he lost. The most popular of his works, according 
to this test, was " Christ's Entry into Jerusalem/' painted 
in 1820, by which he gained nearly SfiOOL The picture is 
now in America. In 1821 he married ; in 1840 he com- 
menced to combine lecturing with painting, and professed 
to find the former the more profitable pursuit. His Lectures 
on Painting and Design were published in 1844-6 in two 
volumes, 8vo. He had already published in 1842 ** Thoughts 
on the relative Value of Fresco and Oil Painting, as applied 
to the Architectural Decorations of the Houses of Parlia- 
ment." 

Among the most successftd of Haydon's pictures, besides 
those mentioned above, are *^ The Raising of Lazarus," 
painted in 1828, and "Xenophon's First Sight of the Sea," 
painted in 1832. His last works were " Nero watching 
the Burning of Rome," and " The Banishment of Aristides," 
which were exhibited together in the Egyptian Hall, Picca- 
dilly, in April 1846, but the exhibition was a complete 
failure, and he was now overwhelmed with pecuniary diffi- 
culties. His melancholy death took place in his painting 
room at Connaught Terrace, on the morning of the 22nd of 
June 1846.* 



* See the '*Life ofB, R. Haydon^ Historical Painter, from his Autobiography 
and Journals, Edited and compiled by Tom Taylor^ etc,** 2nd edition. 
3 vols. 8vo. London, 1853. 
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No. S82, PuNCfH, or Mayday, or as the painter originally 
called the picture, Punch and Judy, or Life in London. 

The scene is in the New Soad near Mary-le-bone Church. 

In the centre is an old farmer, fresh from the country, 
with a rose in his button-hole, heated from walking, lus 
hat off to cool his head, and attended by his faithful sheep 
dog. On his right is a London sharper, pointing out and 
explaining the meaning of the two puppets, how Mr. Pimch 
is beating his wife for supposed levity of conduct ; while a 
woman behind is sheltering a boy, who, in part screened by 
her doak, is picking the farmer's pocket, though the urchin 
is abready detected by a police officer behind (Forster) who, 
truncheon in hand, is ready to poimce upon the little thie£ 
In the middle of the crowd are a young sailor smoking his 
pipe, and a life guardsman — a Waterloo hero, an Italian 
image-boy, with figures of the Theseus and Apollo, a little 
Grossing sweeper mimicking Punch with his broom, and 
some other figures. To the right is a group of May sweeps 
with Jack-in-the-green ; to the left, one of the showmen, 
indifferent and callous to the scene, with an apple woman 
below dozing over her little stall of fruit.* In the back- 
ground two young men of fsishion on horseback are looking 
on, and a funeral is passing towai*ds the church, just as a 
young new-married pair are coming from it. " Such," says 
the painter, " is human life."t 

On canvas, 4 ft. 10^ in. h. by 6 ft. w. 

Painted in 1829. Bequeathed by George Darling, Esq. M.D., 
in 1862. 



JOHN ROGEKS HERBERT, R.A. 

No. 425, SiB Thomas Mobe and his Daughter, 
observing, from the prison window, the monks going to 
execution. 

^ Stone walls doe not a prison make, 
Nor iron bars a cage; 
Minds innocent and quiet take 
That for an hermitage." 

* Hay don has inadvertently introduced fruits not in season in May. 
t See the catalogue ** Description of Eucles, and Punch, ^c," -which were 
exhibited with other of Haydon's pictures, in Bond Street, in 1B30. 
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** Sir Thomas More being now prisoner in the Tower, and one daye look- 
ing forth at his window saw a father- of Syon, and three monkes,* going out of 
the Tower to execution, for that they had refused the oath of supremacy; where- 
upo, he, languishing it were with desire to beare them company, said unto his 
daughter Boper, then present, 'Looke, Megge, doest thou not see that these 
blessed fathers be now going as cheerfully to theyr deathes as bridegpx>oms to 
theyr marriage ? by which thou mayest see (myne owne good daughter), what a 
great difference there is between such as ha^e spent all theyr dayes in a rdigioos, 
hturd, and penitential life, and such as ha^e in this world like wretches (as 
thy poore father here hath done) consumed all theyr tyme in pleasure and 
ease.* " 

Roper's Life of Sir Thomas More. Paris, mdcszxv. 

Sir Thomas More was imprisoned in the tower for mis- 
prision of treason ; and remained in prison thirteen months ; 
he was condemned for high tresuson, having refused to 
take the. oath of allegiance and subscribe to the King's 
supremacy as Head of the Church of England. He was 
beheaded on Tower Hill, July the 6th, 1635. 

** The fiital stroke was about to fall, when he signed for a moment's delay 
while he moved aside his beard. * Pity that should be cut,' he murmured, * that 
has not committed treason.' With which strange words, the strangest perhaps 
ever uttered at such a time, the lips most famous through Europe for elo- 
quence and wisdom, closed for ever." 

Froude, History of England^ Vol. 11., p. 404. 

Engraved by J. Outrim. On canvas, 2 ft. Q-J- in. h, by' 
3 ft. 74 in. w. 

Exhibited at the Royal Academy in 1844. Yebnon Collec- 
tion. 
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HERRING. 

John Frederick Herring, the distinguished horse 
painter, was a native Englishman, but his family was 
originally Dutch. As an artist he was self-taught ; at one 
time he was a stage-coachman, having driven the ** York 



* These were John Haughton, prior of the monks of fhe London Charter 
House, Father Wehster, and Fa^er Lawrence, priors of the two. daughter 
houses of Azholm and Belvllle, and Father Reynolds, a recalcitrant monk of 
Sion. They were executed together on Tower Hill on the 4th of May 1 535. The 
King had been declared supreme Head of the Church of England (Anelicana 
Ecclesia) the year before, 1534. (Act of Supremacy, 26 Hen. VIIL, Cap. i.) 

*' For the first time in English History, ecclesiastics were brought out to 
suffer in their habits, without undergoing the previous ceremony of degrada- 
tion. Thenceforwai^ the world were to know, that as no sanctuary any more 
should protect traitors, so the sacred office should avail as little ; and the hard-* 
est blow which it had yet received was thus dealt to superstition, shaking ftcm. 
its place in the minds of all men the keystone of the whole system.*' 

Froude, History of England, Vol. XL, p. 879. 
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and London Highflyer*' for four years. He first painted 
horses at Doncaster, and has made portraits of thirty-three 
successive winners of the St. Leger there. Among his best 
works are " Returning from Epsom ;" " The Derby Day ;" 
" The Market Day f " The Horse Fair/' &c.* Herring was 
a frequent exhibitor at the British Institution and at th6 
Royail Academy. He died at Tunbridge, Kent, on the 
23rd of September 1866, in his seventy-first year. He was 
animal painter to H.B.H. the Duchess of Kent, and Her 
Majesty possesses several portraits of horses by him. 



No. 452. The Frugal Meal. Study of the heads olF 
three horses, feeding: two pigeons are partaking of the 
meaL ^ 

Engraved by J. Burnet ; and by E. Hacker. On canvas, 
1 ft. 9^ in. h. by 2 ft. 5^ in. w* 

Painted in 1847. Veknon Collection. 
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HILTON. 

Wtt ttam Hilton, R.A., was bom at lincobi, June 3, 
1786. His father was a portrait-painter, and was probably 
his first instructor. In 1800, he was placed with J. R. Smith, 
the engraver, in London, and he obtained admission as a 
student into the Royal Academy about the same time. 
Already, in 1803, he appeared as an exhibitor at the 
Academy, and very soon acquired distinction for his choice 
of subject, his refined taste in design, and a harmonious 
and rich style of colouring, though from an injudicious 
method of Tniymg and applying his colours, his pictures are 
now rapidly perishing. The use of asphaltum seems to be 
the chief cause of this mischief. 

He became an A R. A. in 1813, was elected a member of 
the Royal Academy in 1819, and succeeded Thomson in the 
office of keeper in 1827. He died in London, December 
30, 1839, in his fifty-fourth year.f 

Hilton died in possession of most of his best pictures: — 
**The Angel releasing St. Peter from Prison,^' and "Sir 



• ** Globe" newspaper. 

t Art-Union Journal, 1840. 
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Oalepine rescaing Serena^'' both exhibited inlSSl ; " ComuB^" 
"Amphitrite ;" "Una^ with the lion, entering Corcecas' 
Cave/'* exhibited in 1832 ; " The Murder of the Inno- 
cents,'' in the exhibition of 1838, the last picture exhibited by 
Hilton ; and '^ Eizpah watching the dead bodies of Saul's 
Sons," but this was left unfinished at his death. A lai^e 
collection of his works was exhibited at the British Institu- 
tion in 1840. His contributions to the Academy Exhibi- 
tions amounted to twenty-eight only. 



No. 178. Serena bescued by the Red Cross Knight, 
Sib Calepine. Spenser, " Faerie Queene!' Book VL c. viii. 

'* Serena, found of Salvages, 
By Calepine is freed." 

These savages into whose hands Serena fell 

** used one most accursed order. 

To eat the flesh of men, whom they mote find. 
And strangers to devour, which on their border 
Were brought by error or by wreckful wind." 

Serena is stretched naked, in a swooning state, upon a 
pile in a sequestered woody spot, and the officiating priest 
with upraised arm is on the point of plunging his knife 
into her bosom, when Sir Calepine, whom chance had 
brought to the place, rushes sword in hand to her rescue : — 

** Eftsoones he saw one with a naked knife 
Beady to launch her breast, and let out loved life." 

« With that he thrusts into the thickest throng." 
* * 1^ * % 



Those 



'< that 'scape his sword, and death eschew. 



Fly like a flock or doves before a falcon's view.' 
A composition of five principal figures, of a small size. On 

canvas, 4 ft. 7 in. A. by 7 ft. 7 in. w. Engraved by F. Engleheart. 
Presented to the National Gallery in 1841, by an association 

of gentlemen, chiefly artists, by whom the picture was purchased 

of the painter's ozecutors> after his death. 



No. 333. Edith and the Monks discovering the 
Dead Body op Habold on the field of battle, near Hastings, 
October, 1066. The king stripped of his armour, is seen 

* Engraved by W. H. Watt, for the subscribers to the Art-Union of London 
for 1842. 
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lying on his back, in the foreground ; a monk with one 
hand on the head of Harold is raising the right arm with 
the other. Edith standing in the centre of the picture 
immediately recognises the body by the light of a torch 
which is held by a second monk ; near Harold lies the body 
of one of his sons. Composition of five principal figures, 
life size. 

Engraved by E. Whitfield. On canvas, 11 ft. A. by 8 ft. w. 
Exhibited at the Royal Academy in 1834. Yebnon Collec- 
tion. 



No. 334. Study of a Head, for Edith, in the large 
picture of Harold No. 333. 

On canvas, 1 ft. 7| in. h, by 2 ft. 1 J in. w. Vebnon Collec- 
tion. 



No. 335. Study for the Head of a Monk in the large 
picture of Harold, No. 333. 

On canvas, 1 ft. 7 J in. A. by 1 ft. 2 in. w. Vernon Collec- 
tion. 



No. 336. Study for the Head of a Monk in the large 
picture of Harold. No. 338. 
On canvas, 1 ft. 7 J iq. A. by 1 ft. 2 in. w. Vbbnon Colleo- 

TION. 



No. 337. Cupid Disarmed. 

"The little Love-god lying once asleep. 

Laid by his side his heart inflaming brand. 
* ♦ ♦ ♦ • 

And so 

Was, sleeping, by a virgin hand disarmed." 

Shakspeare, Sonnet div. 

The little winged boy is struggling with [a nymph who 
has seized his bow. 

Engraved by P. Ligbtfoot. On canvas, 2 ft. 4J in. h. by 
2 ft. 11 in. w. 

Exhibited at the Boyal Academy in 1828. Vernon Collsc-* 

TION. 
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No. 338. The Meeting of Abraham^s Sebyaiit with 

BSBEKAH, AT THE WeLL. 

''And I asked her and said, whose daoghter art thou? And she said, the 
daughter of Bethoel: And I put the earring upon her fiice, and the braoeleta 
upon her hands." 

« And I worshipped the Lord." 

Crenesis, eh. zziy. 

Engraved hj C. Bolls. On canvas, 2 ft. 10 in. h. by 3 ft. 7^ in. w* 
Under glass. 

Exhibited at the Rojal Academy in 1833. Vernon Col- 
lection. 



0t0i0t0i0i0tm0>Mtm00>m0m0mmm0imm00m0m0i0^i00>00 



HOGARTH. 

William Hogabth was bom Dec. 10, 1697, in the parish 
of St. Bartholomew, London. His father, a native of West- 
moreland, and originally a schoolmaster, was employed in 
London as a corrector of the press; he spelt his name Hogart. 
Hogarth was apprenticed at an early age to Mri Ellis Gamble, 
who kept a silversmith's shop in Cranboum-alley ; and he 
was bred an engraver of crests and ciphers on silver and 
other metal plates. This occupation, however, does not 
appear to have suited his taste, and at the expiration of his 
apprenticeship in 1718, he turned his attention to engraving 
on copper for booksellers. 

His earliest known print is his own shop-bill, which is 
dated 1720 ; but the first of his prints which attracted public 
notice are twelve small illustrations to Butler's Hud/HnuSy 
published in 1726 : they were copied for Gray's Hudnhraa, 
in 1744, and for Townley's French Translation, which was 
published in London in 1757. 

In the year 1730, he married the only daughter of Sir 
James ThomhiU, against that painter's consent. He engraved 
many book-plates at this period, but he derived little benefit 
from the employment, sometimes receiving for his plates 
scarcely more than the value of the copper. He therefore set 
up as a portrait-painter, in which occupation he met with 
considerable success for a time. 

It was during this early stage of his career as a painter, 
1734, that he painted his series of " The Harlot's Progress, 
which was immediately followed by " The Eake's Progress, 
engraved in 1735. He acquired still greater fame by his 
series of the Marriage " jI, la Mode," which appeared in- the 
prints in 1745 : the original pictures are in this coUection. 
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. Hogarth was bow an artiBt of high repute, both as a 
painter and satirist. As a portrait-painter "hk own likeness** 
in this collection, and that of "Captain Coram'' in the Found- 
ling Hospital, are capital specimens of his ability; of his 
moralizing, satirical capacity, and his abilities as a painter 
generally, the Marriage "Jb la Mode" aflfords adequate proof 

In 1753 Hogarth appeared as an author; he published in 
that year " The Analysis of Beauty, written with a view of 
fixing the Fluctuating Ideas of Taste,"* in the literary de- 
partment of which he was assisted by Dr. Benjamin Hoadley 
and Dr. MorelL In 1767 Hogarth was appointed Serjeant 
Painter to the King, in the place of Mr., the son of Sir 
James, Thomhill, who resigned. He died at his house in 
Leicester-fields, October 26, 1764, aged sixty-seven, and was 
buried in a vault at Chiswick, where he had a villa, and 
where he generally resided in the summer. His widow 
survived hun twenty-five years.-f- 

" Hogarth," says Walpole, " had no model to follow, and 
improve upon. He created his art, and used colours instead 
of language. His place is between the Italians, whom we 
may consider as epic poets and tragedians, and the Flemish 
painters, who are as writers of farce, and editors of burlesque 
nature." 

" Hogarth resembles Butler ; but his subjects are more 
universal, and amidst all his pleasantry, he observes the 
true end of comedy — Reformation. There is always a moral 
to his pictures. Sometimes he rose to tragedy, not in the 
catastrophe of kings and heroes, but in marking how vice 
conducts insensibly and incidentally to misery and shame. 
He warns against encouraging cruelty and idleness in young 
minds, and discerns how the different vices of the great and 
vulgar lead by various paths to the same unhappiness."^ 



* A German translation of this work was printed at Berlin, in 1754 ; and it 
appeared in Italian at Leghorn, in 1761. 

t Wslpole, Anecdotes of Painting, &c ; Nichols, Biographical Anecdotes of 
WiUiam Hogarth; and a Catalogue of his Works, &c., London, 1781 and 82 $ 
Ireland, Hogarth Illustrated, London, Boydell, 3 yols. 8yo., 1791-1812. 

% Anecdotes of Painting, There are seyeral sets of prints of Hogarth's designs, 
more or less complete ; but most of them are copies. The best original set is 
that <yf 110 flates, sold by the Boydells, ^Iter the death of the painter's widoir. 



60 H06ABTH. 

No. 112. His own Portrait : the picture is represented 
resting on volumes of Shakspeare, Milton, and Swift ; and 
Hogarth's favourite dog Trump is painted by the side of it. 
In the lower comer to the left is a palette with the " Line 
of Beauty and Grace," marked upon it, and bearing the 
date 1745. 

Engnived in 1749 by Hogarth himself, but the plate was con- 
verted in 1763 into a satirical print of Churchill, the poet, as 
'* A Russian Hercules." It is beautifully engraved on a smaU scale 
by J. Barlow, on the titlepage of the first volume of Ireland's 
Hogarth Illustrated^ There are also several other more recent 
prints of it— in Walpole's Anecdotes, in the Gallery of PortraitSj 
in Cunningham's Lives^ in Jones's National Gallery, &c. 

On canvas, 2 ft. 11 in. A. by 2 ft. 3 in. to. 

This picture remained in the possession of Mrs. Hogarth until 
her death in 1789, when it was bought by Mr. Angerstein, with 
whose collection it was purchased by Parliament in 1824. 



Nos. 113—118. The Marriage "A la Modk" A 
series of six pictures, representing profligacy in high life, or 
the ill effects of a marriage, of which the rank of one party 
and the wealth of the other are the sources of mutual 
attraction Both are indifferent ; the husband, a peer, 
proves neglectful and profligate — the lady, faithless ; and her 
lord is finally killed in a duel by her paramour, who is 
hanged for the murder ; the suicide of the Jady by poison is 
the closing act of the tragedy. 



No. 113. The Marriage Contract, The scene takes 
place in a splendid apartment, adorned with pictures. The 
gouty old nobleman, the father of the bridegroom, is pointing 
to his pedigree, and appears engrossed by his own imaginary 
dignity, while the rich citizen, the fsither of the bride, is 
equally absorbed by the details of the marriage settlement. 
The bride and hridegroom are seated, turned away from 
each other, on a sofiu " The lady shows by her countenance, 
and the manner in which she is playing with her wedding- 
ring, that but a sullen consent has been wrung from her, by 
the promise of a title and an equipage; and the young 
nobleman evinces his utter indifference for his bride, and 
his admiration for himself, by turning his head from her, for 
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ihe superior gratification of contemplating his own person 
in a mirror. The nature of the plot and catastrophe of the 
drama is sufficientlj indicated by the insidious attention 
which the young counsellor SH/v&rtongue is paying to the 
bride. The two pointers in the foreground to the left, 
chained together against their inclinations, are good emblems 
of the ceremony which has lately passed.'^* Composition 
of seven small figures. 

Originally engraved by G. Scotin, in 1745 ; also by Earlom ; 
by J. Garner, for Jones's National Gallery. 



No. 114. Shortly after Marriage. This scene re- 
presents the breakfast-parlour, with an inner-room beyond, 
in which are seen cards and card-tables, with the candles 
still burning, though it is now noon ; a sleepy servant is 
on the point of putting out the candlea The peer has, after 
a night's debauch, just entered the apartment, in which his 
wife, who has also been up all night playing at cards, is 
seated at breakfast. He has thrown himself carelessly upon 
a chair, with his hands in his pockets, in an attitude 
of reckless indifference ; the lady is yawning with much of 
the same expression. A very sigmficant figure in this 
composition also is the old steward, who, with a parcel of bills 
and a solitary receipt in his hands, is leaving the apartment in 
despair. Various articles are strewed about the room, and 
a little dog is sniffing at a lady's cap in the pocket of the 
young libertine. Composition of three principal figures. 

Originally engraved by B. Baron; also by Earlom; by T. E. Ni- 
cholson, for Jones's National Gallery; and by many others. 



No. 115. The Visit to the Qitack Doctor. Here we 
liave further evidence of the husband's profligacy: to his 
ruined fortimes he now adds a wasted constitution. The 
libertine rallies a quack and a procuress for having deceived 
him, and the latter, in fear of her reputation, threatens 
him with her knife in return ; the hardened quack, on the 
other hand, treats the reprimand with stoic indiiBTerence. 

* See the elaborate description of this picture and the rest of the series by 
Ireland, ia his HogarA lUwtrated, 
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The yoxmg girl, the cause of theviBit) prefients a hapless 
picture of deadened sympathies. Composition of four figores. 

Eogranred for the original set of prints hy B. Baron : afterwards 
by Earlom; by CMottram, for Jones's l^ational Gallery; and 
by others. 



No. 116. The Countess's Dressing-Eoom. " By the 
old peer's death, our fidr heroine has attained the summit 
of her wishes, and is become a countess. Intoxicated by 
this elevation, and vain of her new dignity, she ranges 
through the whole circle of frivolous amusements, and 
treads every maze of fashionable dissipation. Her excesses 
are rendered still more criminal, hy tiie consequent neglect 
of her domestic duties, for, by the coral on the back of her 
chair, we are led to suppose that she is a mother.''* Her 
morning levee is crowded with persons of rank, and attended 
by her paramour and an Italian singer, with whose dulcet 
notes two of the group seem in the highest degree en- 
raptured. Silvertongue, the young lawyer, reclining upon 
the S0&, is presenting the countess with a ticket of admis- 
sion to a masquerade, at which the assignation is made 
which leads to the catastrophes of the two following 
designs.t Composition of eleven figures. 

Engraved originally by S. F. Eavenet ; also, afterwards, by 
Earlom ; by Armstrong, for Jones*s National Gallery ; and by 
several others. 



No. 117. The Dxtel and Death of the Earl. The 
peer becomes aware of the infidelity of his wife, and dis- 
covers her with her paramour, the counsellor, in a disrepu- 
table house. A duel ensues, and the earl is slain. The 
countess implores the forgiveness of her lord, and the guilty 
paramour endeavours to escape at the window, but the 
watch has already arrived, and he is arrested. The apart- 
ment, a bed-room, is skilfully illuminated from a wood fire, 
without the picture, on the left. Composition of five, but 
only two principal, figures. 



* Ireland, Hogarth liiwtratedL 

t See Nichols's Anecdotes, and Ireland's Hogarth, 



HOGABTfi. 63 

\ This picture was likewise engraved for the original set of 
prints by Eavenet— in the back-ground he wa^ assisted by hid 
wife 5 engraved also by Earlom ; by T. E. Nicholson, for Jones's 
National Gallery ; and by others. 



No. 118. The Death of the Countess. This scene, 
the sixth, completes the tragedy; she dies by her own 
hand, by poison ; the catastrophe takes place in her father's 
house in the city, of which he is one of the sheriffs : the 
window of th© apartment opens upon the Thames. The 
bottle which contained the poison, laudanum, lies upon 
the floor, and close to it is a paper with the words Coun' 
aelhr SUvertongue's last dyvng speech upon it, by which 
we leani that her paramour has suffered the extreme 
penalty of the law. The avaricious fether, seeing his 
daughter upon the point of death, is careftilly drawing 
the rings from her fillers. 

The only two of the party who exhibit any grief, are the 
child of the countess, and the old nurse, who is holding 
it up toi the face of its dying mother. In the back-ground 
is the apothecary rating the domestic for having purchased 
the poison. A lean half-starved hound, taking advantage 
of the disorder, is stealing a " brawn's head " from the table, 
on the right. On the extreme left is the back of the 
retreating physician. Composition of six principal figures. 

Engraved by G. Scotin, for the original set of prints published 
in 1745 ; by Earlom; by J. Mansell, for Jones's National Gal- 
lery; and by others. 

The pictures are on canvas, and are all of the same size, 2 ft. 
3 in. h. by 2 ft. 11 in. w. Under glass. 

These pictures were completed in 1744, and were sold 
by Hogarth, by auction^ Jmie 6, 1750. They were pur- 
chased by Mr. Lane, of Hillingdon, near Uxbridge, who, to 
the painter's great disappointaient, was the only bidder; 
he obtained the pictures for the small sum of 110 guineas ; 
the frames alone had cost Hogarth 24 guineas. The pic- 
tures were bequeathed by Mr. Lane to Colonel Cawthome, 
who sold them in 1797 for 1,381Z. to Mr. Angerstein, with 
the rest of whose collection they were purchased for 
the nation, in 1824. 
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No. 679. PoBTBAiT OF HIS SiSTEB. Inscribed Maby 

HOGABTH, 1746. 

On canvas, 1 1 in. Ju by 8^ in. w. 

Bequeathed in 1861 bj Mr. Richard Frankum. 
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HOPPNER 

John Hoppneb, RA., was bom in London in 1759. 
When young, he was one of the choristers of the Royal 
Chapel ; but having a more decided taste for the formative 
than the vocal art, he gave up music for painting, and 
entered as a student in the Royal Academy. He soon 
became, through the patronage of the Prince of Wales, a 
very fashionable portrait-painter ; Sir Thomas Lawrence 
was for many years his only rivaL He was elected an 
associate in 1793, and a member, of the Royal Academy in 
1795, and contributed! 66 works to its exhibitions. Hoppner 
died of dropsy in 1810, in the fifty-first year of his age. 
Sir Thomas Lawrence thus speaks of him in a letter to a 
fiiend, shortly after the painter's death : — " You vrill believe, 
that I sincerely feel the loss of a brother artist, from whose 
works I have often gained instruction, and who has gone 
by my side in the race these eighteen years.''* 

n . ■ — 

No. 233. POBTBAIT OF THE RiGHT HON. WiLLIAM PiTT, 

second son of the first Earl of Chatham, bom at Hayes, in 
Kent, May 28, 1759 ; he was a Cabinet Minister in his 24th 
year, and died. Premier, Jan. 23, 1806. Large half length. 

On canvas, 4 ft. 8 in. A. by 3 ft. 8 in. w. 
Presented by George Moffatt, Esq., in 1853. 

No. 133. Portrait of Mr. Smith the Actor. This 
actor was known as " Gentleman Smith :" he used to per- 
form in Drury-lane Theatre, and was the original " Charles 
Surface,'* in the School for Scandal. He retired from the 
stage in 1786. 

Bust, on canvas, 2 ft. 6 in. A. by 2 ft. 1 in. tr. 

Presented by Mr. Serjeant Taddy, in 1837. 

* Coxmingham, Lives of the most Eminent British Painters, ffc, ; Royal 
Academy Catalogues, 



HORSLST — HOWABB. 65 

JOHN CALLCOTT HORSLEY, R.A, 
No. 446. The Pride of the Village. 

" She never even mentioned her lorer^s name, but would lay her head on 
her mother's bosom and weep in silence. In this way she was seated between 
her parents one Sunday afternoon; the lattice was thrown open, and the softuir 
that stole in, brought with it the fragrance of the clustering honeysuckle which 
her own hands had trained round the window.'* 

" A tear trembled in her soft blue eye. Was she thinking of her faithless 
lover? or were her thoughts wanderiog to that distant churchyard into whose 
bosom she might soon be gathered ? " Washington Irring^s Sketch Booh, 

Engraved by G. A. Periam, On wood, 2 ft 4| in. h, by 
2 ft. ^ in. w. 
Exhibited at the Royal Academy in 1839. Vernon Collection. 
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HOWARD. 

Henry Howard, R,A., was bom in London, January the 
31st, 1769. At the age of seventeen he was placed with Philip 
Reinagle, R.A., to learn painting, and in 1788 became a 
student of the Royal Academy. 

In 1791 he determined to visit Italy. Starting in the 
spring of that year, he carried with him a letter of in- 
troduction from Sir Joshua Reynolds to Lord Hervey, 
British Minister at Florence. He remained three years in 
Italy, chiefly at Rome, where Flaxman was then residing , 
he returned home by Vienna and Dresden, reaching 
England in September 1794. In 1800, having distinguished 
himself by his portraits, and many historical and classical 
pieces, he was elected an associate of the Royal Academy. 
In 1808 he became an academician ; in 1811 he was elected 
Secretary to the Academy; and in 1833, Professor of 
Painting. He contributed exactly the same number of 
works to the Royal Academy exhibitions as Turner, 257, 
from 1794 to 1847 inclusive. He died at Oxford, October 
the 5th, 1847.* 

No. 349. The Flower Girl. A portrait of the painter's 
daughter in a Florentine costume. 



* Lectures on Painting, delivered at the Royal Academy of Fine Arts. By 
Henry Howard, Esq., R.A, &c Edited, with a Memoir of the Author, hy 
Frank Howard. London, 1848. 

B. E 
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^ She gathered white lilies, the sweet h<mey-bell, 
And clusters of blossoms where bees love to dwell ; 
And she bore them away her own lattice to grace, 
But a rose bod she plneked, found a more fiiToured place." 

Engraved bj F. B. Wagner. On canvas^ 3 ft 2 in. h, bj 2 ft. w. 

This subject was treated several times by the same painter ; 
the first example was exhibited in the Roysd Academy in 1824. 
Vernon Collection. 



HUYSMAN. 

Jacob or James Huysman was bom at Antwerp in 1656. 
He was the pupil of Qilles Backereel, and settled in the 
latter part of the reign of Charles II. in England, where, 
notwithstanding the rivalry of Sir Peter Lely, he obtained 
considerable employment as a portrait-painter. He died in 
London in 1696. The portrait of Lady Byron, or Bellasys, 
among the *' Windsor Beauties,'^ now at Hampton Court, 
was painted by Huysman. 

No. 129. Portrait of Izaak Walton, the well-known 
author of the Complete Angler. He died in 1683, aged 
ninety. Small half-length. 

Engraved bj P. Audinet in 1815 ; and by W. Humphreys in 
1836.* On canvas, 2 ft. 6 in. A. by 2 fi 1 in. w. 

Ftointed for the family of Mr. Walton, with which it remained 
until 1838, when it was bequeathed to the National Grallery, by 
the Rev. Dr. Herbert Hawes of Salisbury, one of his descendants. 
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JACKSON. 

John Jackson, KA.,wasbomatLa8tingham, in Yorkshire, 
in 1778. His father wa^ atailor, and he was himself brought 
up to that businesa He hated his occupation, and having 
shown considerable ability for art, the unexpired period of 
his apprenticeship was purchased by Lord Mulgrave and Sir 
Gteorge Beaumont. The latter behaved with the greatest 
UbersJity and generosity to the young painter ; be allowed 
him 501. a year, and gave him an apartment in his house in 
town, to enable him to prosecute his studies in the BoyaJ 
Academy. 

* In the edition of the Complete Angler, by Sir N. H. Nicolas. 
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Jackson early obtained distinction as a portrait-painter ; 
be became an Associate, in 1815^ and in 1817 was elected 
a member of the Royal Academy. In 1819 he visited 
Rome, in company with Sir F. Chantrey, and painted for 
him there a portrait of Canova. He was elected a member 
of the Academy of St. Luke at Rome. His taste in colour- 
ing and agreeable execution rendered him justly popular. 
He died at his house in St. John's Wood, June 1, 1831. 

Jackson's masterpiece is probably the portrait of Flaxman, 
which he painted for Lord Dover. There is a sombre gran- 
deur, says Allan Cunningham, about this picture that awes 
one.* The portrait of Lady Dover, that of Canova already 
mentioned, and one of himself, are likewise among his best 
works. He contributed 147 pictures to the exhibitions of 
the Royal Academy. 

No. 124. PoRTRArr op the Rev. Wh^liam Holwell 
Carb. Painted by his direction to be placed in the National 
Gallery, and bequeathed to the Gallery with the rest of 
his collection in 1831. 

Bust, on canvas, 2 ft. 6 in. h, by 2 ft. 1 in. w. 



No. 171. Portrait of Sir John Soane, Knt., the 
architect of the Bank of England, and the founder of the 
Soane Museum in Lincoln's Inn Fields. He was bom in 
Reading in 1753, and died in London in 1837* 

Small half-length. On canvas, 2 ft. 6 in. h, by 2 ft, 1 in. w. 

Presented to the National Gallery by the Governors of the 
British Instittttion, in 1839. 



No. 320. Portrait or Miss Stephens, formerly of the 
Theatre Royal, Covent Garden, afterwards Countess of 
Essex. She holds a piece of music in her hands^ in allusion 
to her great reputation as a public singer, previous to her 
marriage with the late Earl of Essex. 

Engraved by G. Stoddart. On canvas, 2 ft* 5 in. A. by 
2 ft« \ in. w. 

Exhibited at tbe Royal Academy in 1822. YBSNOir Collsg- 

TION. 
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^ CvnainghiHii, Xtves oftht mast Eminent British Paint^s, ^'c, 
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ALEXANDER JOHNSTON. 

No. 449. Dr. Tillotson administering the Sacra- 
ment TO William Lord Russell at the Tower, the day 
previotus to his execution. His wife, Lady Rachael Russell, 
and Dr. Burnet are also present. Dr. Tillotson became 
afterwards Archbishop of Canterbury. 

<*HiiS8ell, who appears to have been gnil^ of no offence £EdIing within the 
definition of high treason, was beheaded in defiance of law and justice. He died 
with the fortitude of a Christian." 

Macaalay*s History of England. 

Lord William Russell, who was accused of being concerned 

in the Rye House plot^ was executed in Lincoln's Inn Fields, 

July the 21st,* 1683. An act, however, for annulling his 

attainder, was passed in the first year of William and Mary, 

1686. 

Engraved by T. L. Atkinson ; and bj C. H. Jeens. On 
canvas, 3 ft. 7^ in. A. by 5 ft. 2 in. fr. 

Exhibited in the Royal Academy in 1845. Vebxon Collec* 

TION. 
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GEORGE JONES, R.A. 

No. 389. The Bubning Fiery Furnace; Nebuchad- 
nezzar pointing to Shadrach, Meshach^ and Abednego walk- 
ing in the Furnace : — 

'* Then Nebnchadnezzar, the king, was astonished, and rose up in haste, and 
spake, and said unto his councillors, Did we not cast three men bound into the 
fire ? They answered and said unto the king, True, O king. He answered and 
said, 

**Lo, I see four men loose, walking in the midst of the fire, and they have 
no hurt ; and the form of the fourth is like the Son of God." Daniel iii. 

Engraved by J. B, Allen. On wood, 2 ft. 11^ in. h. by 
2 ft. 34 in. w. Under glass. 

Exmbited at the Rojal Academy in 1832. Vebnon Collec- 
tion. 



ifo. 390. Lady Qodiva pbepaking to ride through 
Coventry. She is already mounted, under an archway, 
and attended by her women, who are undressing her. She 
rode undressed through the streets of the town to release 



* Introdnction to the Life and Letters of Rachel, Lady RueselL 
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the inhabitants from an offensive tax. Her body, says the 
old chronicle, was completely veiled by her long and thick 

tresses.* 

Engraved by J. B. Allen. On wood, 2 ft. 5^ in, A. by 2 ft. Wm 
Under glass. 

Exhibited at the Royal Academy in 1833. Vernon Col- 
lection. 



No. 391. Battle of the Borodino, September the 
8th, 1812; to the right Napoleon dismounted is watching 
the result of an attack made on the great redoubt of the 
Russians. 

" A column of French infantry is ascending the eminence, 
suppoi-ted by light cavalry on its left; and on its right 
cuirassiers are led by Caulaincourt, who forced the redoubt^ 
but was slain in the struggle against the persevering courage 
of the Russians. On the left Murat is advancing and encou- 
raging the troops/'t 

Engraved by J. B. Allen. On canvas, 4 ft. h, by 7 ft. w. 

Exhibited at the Royal Academy in 1829. Vernon Collec- 
tion. 



No. 392. Town Hall, Utrecht : to the right is the 
tower of the Domkiit or Cathedral, from which may be 
seen twenty large towns. 

Engraved by E. Challis. On wood, 3 ft. h. by 2 ft. 4 in. w. 
Painted in 1829, Vernon Collection. 
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KAUFMANN. 

Marli Angelica Kaufmann or Katjffman, RA., the 
daughter of John Joseph Kaufmann, a painter of Schwarzen- 
berg, near Bregenz, in theVorarlberg, was bom at Coire in the 
Grisons on the 30th of October 1741. Her father bestowed 
imusual cai*e on her education, teaching her music and 
painting, himself. From 1754 imtil her mother's death at 
Milan in 1757 she resided with her family in Italy. In 



* ^ Nuda equum ascendens, crines capitis et tricas dissolYens, corpus suam 
f otum prseter crura candidissima inde velaTit'* 

Matthew of Westminster, anno 1057, p. 217. 
f Histoire dt NapcHion et de la Grande-Armie pendant Cannae 1812. By 
eneral Comte de S«»gur. 
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1762 she returned with her father to Italy, visiting 
Flarenoe, Rome, and !Na{des : she spent the greater part 
of 1764 in Rome, attracting great notice both for her 
portraits and musical accomplishments. The celebrated 
Winckelmann, in a letter to a fiiend, speaks in admiring 
terms of Angelica's acquirements, and especially of her 
facility in speaking the German, Italian, French, and 
English languages. 

In 1765 she visited Bologna and Venice, and in the 
following year came with Lady Wentworth to England, 
where she was received with great distinction ; and upon 
the foundation of the Royal Academy in 1768 she was 
elected one of the original 36 members. Her father resided 
with her in England and exhibited several pictures at the 
Royal Academy. In 1781 she married Antonio Zucchi, a 
Venetian painter, and an associate of the Royal Academy in 
London, and left England a few days afterwards : in 1 782 
her father died ; and in the following year, she retired with 
her husband to Rome, where she died, November 6, 1807, 
and was buried in Sant Andrea delle Fratte ; having been 
a widow since 1796. The prints after her works are very 
numerous, amounting to several hundreds; and she engraved 
some plates herself*. Angelica Kaufmann contributed 82 
pictures to the Royal Academy Exhibitions between 1769 
and 1797 inclusive. 



No. 139. Religion attended by the Vibtues. An 
allegorical composition of eleven figures ; life-size. 

Engraved by W. H. Worthington. On canyas, 7 ft. h, by 9 ft. w. 

Painted in Rome for J. Forbes, Esq.,]and by him bequeathed to 
the National Gallery in 1835. 
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KNELLER. 

Sib Godfrey Knellbb, Bart., was bom at Liibeck, 
August 8, 164i6.t He studied in Holland imder Rembrandt 
aaid Feidinand Bol, and then visited Italy. He dwelt some 



* Fito a An^eKea Kauffmann, Pittrice, acritta did Cav. Giovanni Gherardo 
De JRossi. Flor. 1810. See also Lipowsky, Baierisches Kiinsfier^Lexicow 
voL i. p. 238; o(»npare Goethe, Winkdmann vnd sein Jahrhundert; Fiorillo^ 
GeachifihU d$r Mcderei ; and Nagler, Kihutkr Lexicon, 

f Hamburgisches KUnsder-Lexikon, Hamburg, 1854. 
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time in Hamburgli after his retxim from Italy, but when 
about thirty years of age was induced by a Hamburgh 
merchant of the name of Banks to try his fortune in London, 
where he eventually settled, enjoyed an unrivalled reputation 
as a portrait painter, and amassed a large fortune. KneUer's 
success was remarkable. Walpole mentions that Charles II., 
to save himself trouble, sat to Lely and ElneUer at the same 
time, and that Kneller's portrait was finished by the time 
that Lely's was dead-coloured only. From this time his 
fame was established. Besides Charles II., he painted 
Louis XIV. of France ; James II. of England (who is said 
to have been sitting to Kneller when William III. landed) ; 
William III. ; Peter the Great of Russia ; Queen Anne ; 
Charles VI. of Spain; and George I. He was created a 
baronet by George I. in 1715. Sir Godfrey died in London, 
Oct. 27, 1723, and was buried at Whitton; but a monument 
executed by Rysbrach was erected to his memory in 
Westminster Abbey. 

Among the most celebrated of Sir Godfrey's works is the 
collection of forty-three portraits known as the Kit-CairChih, 
They were engraved and published in mezzotinto by J. Faber 
in 1795. John Smith also engraved in mezzotinto many 
of Kneller's portraits.* 



No. 273. John Smith, Engraver, holding in his hand 
the mezzotinto portrait engraved by him of Sir Godfrey 
Kneller. Half-length, lifengize. The dates of Smith's prints 
range from 1679 to 1727. 

Engraved by John Smith, 1716, and by S. Freeman, for 
Walpole's Anecdotes of Painting in England^ ifc. On canvas, 
2 ft. 5 J in. A. by 2 ft. \\n. w. 

Fainted in 1696, and presented by the painter to the engraver. 
On the back of the picture is written by Sir Godfrey himself, 
Johannes Smith, Godfridtts Kneller^ fecii^ ei dono dedity 1696. 
Presented by Mr. William Smith in 1856. 

GEORGE LANCE. 

George Lance, the most distinguished of English fruit, 
flower, and still-life painters, was born in 1802 at Little 



♦Walpole. Anecdotes of Paintingy ^, 3vol8.8vo. London, 1849. 
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Easton, near Duninow, in Essex, and acquired the practice 
of his art in the studio of Haydon, the historical painter. 
Lance's pictures are well known, and he has acquired 
indeed a European reputation by the many admirable 
works he has contributed during the last thirty years to the 
exhibitions of the British Institution and the Koyal Aca- 
demy, but more frequently in the rooms of the Institution. 
His first picture, exhibited at the Academy in 1828, 
was illustrated and described by a couple of lines from 
*' Hudibras" :— 

*' Goose, rabbit, pheasant, pigeons, all 
With good brown jug for beer — not small," 

which title illustrated the painter's humour as well as his 
subject. Though a fruit and flower painter chiefly, Lance's 
subjects were very various in their character, and he gene- 
rally gave his pictures quaint titles, but little descriptive of 
them when away from them : as " The Brothers,'' 1837 ; 
" May I have this ?" 1840 ; " The BaUad," 1841 ; " The 
Microscope," 1842 ; "Preparations for a Banquet," 1846 ; 
" Red Cap," in this Collection ; " From the garden, just 
gathered," and '* From the lake, just shot/' 1847 ; " The 
Blonde," and " The Brunette," 1851 ; " The Seneschal," 
1852 ; *' Harold," with the following quotation from 
Hamlet : " — and now reigns here a very very peacock," 
] 855 ; " Fair and fruitful Italy," 1857 ; " A sunny bank,'' 
1861 ; and " A gleam of sunshine," 1862 — the last picture 
he exhibited at the Royal Academy. He contributed 
altogether only thirty-eight works to the Academy exhibi- 
tions between 1828 and 1862 both inclusive. Some few 
were of a more ambitious character than usual, as " Captain 
Rolando showing to Gil Bias the Treasures of the Cave," 
1839 ; " The Village Coquette," 1843 ; and " The Mar^chal 
Due de Biron, &c." 1845, his principal figure piece, and 
showing that he might have succeeded, had he chosen, as an 
historical or genre painter. 

He died on the 18th of June 1864, at Sunnyside, near 
Birkenhead, the residence of his son, whither he had gone 
for the benefit of his declining health.* 



* A biographical sketcli of Lance, written from materials supplied hy him 
self, was published in the Art Journal in 1857. 
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No. 441. A Basket of Fruit, pineapple and bird's nest. 

Engraved by J. C. Armytage. On wood, 1 ft. 6J in. A. by 
1 ft. Sjj in. w. 

ExHbited at the British Institution in 1834. Vernon Col- 
lection. 

No. 442. Red Cap. A monkey with a red cap on his 
head ; wild duck and vegetables. 

Engraved by W. Taylor. On wood, 1 ft. o in. A. by 1 ft. 7 in. w» 
Under glass. 

Exhibited at the British Institution in 1847. Vernon 
Collection. 

No. 443. Fruit. Pineapple, grapes, and melon, &c. 
Engraved by C. H. Jeens. On canvas, 2 ft. 4 in. A. by 3 ft. w. 
Exhibited at the British Institution in 1848. Vernon Col- 
lection. 
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CHARLES LANDSEEE, R.A. 

No. 408. Clarissa Harlowe in the Spun ging House: 
she is in a homely bedroom, kneeling in prayer before an 
open bible. The drawing of a gibbet on the waU, and some 
other indications, clearly show the rude nature of the ordi- 
nary occupants of the room. 

Richardson's Clarissa Harlowe. 

Engraved by G. A. Periam. On canvas, 1 ft. 10^ in. A. by 
1 ft. 6^ in. w. 

Exhibited at the Society of British Artists in 1833. Vernon 
Collection. 

No. 610. Bloodhound Bitch and Pups. 

" The infant 
Mewling and puking in the nurse's arms.'* — Shakapeare, 
On canvas, 2 ft. 3 J in. A. by 2 ft. 1 1^ iu. w. 
Exhibited at the British Institution m 1839. Bequeathed by 
Mr. Jacob Bell in 1859. 



No. 611. The Pillaging of a Jew's House, in the 
reign of Kichard I. The attention of the outraged Jew is 
divided between his plundered ducats and his fainting 
daughter. 

** Justice ! the law ! my ducats and my daughter ! 
A sealed bag ; two sealed bags of ducats V^ 

Merchant of Venice. 
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The Jews were much persecuted in the beginning of tlie 
reign of Bichard I. 

" The rumour was spread that the king had issued orders f o massacre all 
the Jews ; a command so agreeable was executed on the instant on such as 
jfell into the hands of the populace ; those who had kept at home were exposed 
to equal danger. The people, moved by rapacity and zeal, broke into their 
houses, which they plundered, after having murdered the owners. Where 
the Jews barricadoed their doors, and defended themselves with vigour, the 
rabble set fire to the houses, and made way through tiie flames to exorcise 
their pillage and violence." — Hume, voL ii. p. 4. 

On canvas, 4 ft. 10^ in. A. by 6 ft. 5 in. w. 

Exhibited at the Royal Academy in 1839. Bequeathed by 
Mr. Jacob Bell in 1859. 



No. 61i, The Sacking of Basing House: a rich 
apartment with an old gentleman, a young lady, and a boy, 
prisoners. On the left is the body of a cavalier, Major 
Robinson, who was killed by Major-General Harrison. 
Some soldiers are pillaging and quarrelling over their booty. 

Basing House, in Hampshire, was stormed by Cromwell's 
soldiers, on the morning of the 8th of October 1645. Crom- 
well writes to the Speaker — *' I tbanke God I can give you 
a good account of Bazing. .... We stormed this 
morning after six of the clocke ; . . our men fell on with 
great resolution and cheerefulnesse ; we tooke the two 
houses without any considerable losse to ourselves. . . 
We have taken about ten pieces of ordnance, with much 
ammunition, and our soldiers a good encouragement.'' — 
Cromwelliana, 1810, p. 27. The house was defended by 
the Marquis of Winchester, who was taken prisoner in it. 
Another account says — ** The rooms and chambers in botli 
houses completely furnished, afforded the soldiers gallant 
piUage. Abed in one room furnished that costl,300i. ; 
great store of popish books with copes and such utensils ; 
silver plate valued at above 5,0001. ; some cabinets of 
jewels and other treasure ; one soldier had si^ score pieces 
of gold for his share, and another got three bags of silver, 
who, not able to keep his own counsel, it grew to be common 
pillage amongst the rest, the fellow at last having but one 
half-crown for himself' — Gromwelliana, p. 28. The aovbe 
is the scene represented in the picture. 

On canyas, 3 ft. 3^ in. A. by 4 ft. 1^ in. w. Engraved by 
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J. 6. Murray, but the female figure has been since altered in the 
picture. 

Exhibited at the Royal Academy in 1836. Bequeathed by 
Mr. Jacob Bell in 1859. 



SIR EDWIN LANDSEER, B.A. 

No, 409. Spaniels of King Charles's Breed. Two 
pet spaniels which belonged to Mr. Vemon, for whom the 
picture was painted. Both these pets met with their death 
by falls. 

Engraved by J. Watts ; and by J. Outrim. On canvas, 
2 ft. 3| in. A. by 2 ft. 11^ in w. Under glass. 

Exhibited at the Royal Academy in 1832. Vbenow Collec- 
tion. 



No. 410. Low Life — High Life. Two dogs, a bulldog 
and a stag-hound, with accessories characteristic of their 
respective classes. 

Engraved by R Lane, A.R.A. ; and by H. S. Beckwith. On 
wood, 18 in. A. by 13^ in, w. each picture. Under glass. 

Exhibited at the British Institution in 1831. Vernon Col- 
lection. 



No. 411,. Highland Music An old Highland piper 
appears to have mischievously interrupted the frugal meal 
of a group of five hungry dc^ by a sudden blast of his 
'« bagpipes." The variety of eflfiect of the " Highland music** 
on the different dogs is very striking. A blind-eyed little 
terrier to the left seems disposed to put a stop to the inter- 
ruption, another has set up an accompaniment of his own ; 
the two hounds appear to be disposed to hear the tune out, 
and the fifth, with his eyes turned up to the old piper, 
appears to thoroughly appreciate the stirring strains. 

Engraved by H. S. Beckwith. On wood, 1 ft. 6^ in, h. by 
1 ft. 11^ in. w. Under glass. 

Painted in 183f . Vkbnon Collection. 



No. 412. The Hunted Staq. The stag has crossed a 
lake, and still worried by two hounds is falling vrith them 



76 LAl^DSEER. 

down a rocky torrent. Inevitable death is forcibly pictured 
in the head of the stag. 

Engraved by Thomas Landseer ; and by J. Cousen. On wood, 
2 ft. 3^ in. A. by 2 ft. 11^ in. w. Under glass. 

Exlubited at the Royal Academy in 1833. Vernon Collection. 

No. 413. Peace. A coast scene, Dover harbour in 
the distance, goats and sheep brovp'sing in the sun on the 
cliffs, a lamb lying with ite head resting in the muzzle of a 
dismounted gun ; the cheerful faces of three bare-headed 
children complete the sense of peace and security conveyed 
by the whole scene. 

Engraved by T. L. Atkinson ; and by J. Cousen and L. Stocks, 
A.B.A. On canvas^ 2 ft. 10 in. h, by 4 ft. 4 in. w. 

Exhibited at the Royal Academy in 1846. Vernon Collection. 

No. 414. War. A dying and a dead horse, with their 
fallen riders lying amidst the burning ruins of a cottage. 

Engraved by T. L. Atkinson ; and by L. Stocks, A.R.A. On 
canvas, 2 ft. 10 in. A. by 4 ft. 4 in. w* 

Exhibited at the Royal Academy in 1846. Veenon Collection. 

No. 415. A DLA.LOGUE AT WATERLOO. " But 'twas a 
famous victory.'' Such are supposed by the painter to be 
the words spoken at the moment represented, by the Duke 
to his companion on the field, the present Duchess of 
Wellington, then Marchioness of Douro.* The landscape 
shows the present state of the site of the great battle of 
June the 18th, 1815. On the left is a peasant family of 
guides at dinner ; two females are oflfering to sell books of 

views. 

Engraved on a large scale by T. L. Atkinson. On canvas, 
6 ft. 3 in. h. by 12 ft. 7^ in. to. 

Exhibited at the Royal Academy in 1850. Veenon Collection* 



I 
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* They are aqaotation from Southey's lines on the Battle of Blenheim:— 
** And everybody praised the Duke, 

Who such a fight did win." 
** But If hat good came of it at last ? " 

Qnoth little Peterkin. 
« Why, that I cannot tell," said he, 
But 'twas a fiunous yictory." 
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No. 603. The Sleeping Bloodhound. 

Engraved by Thomas Landseer. On canvas, Z ft. 3 in. h, by 
4 ft. 1 in. w, 

" Countess/' the hound here represented, sleeping on the 
top of a balustrade at Wandsworth, one Sunday evening, 
overbalanced herself, fell a height of twenty-three feet, and 
died on the same evening. On the next morning she was 
carried to St. John's Wood, in the hope that Sir E, Land- 
seer would make a sketch of her as a reminiscence of an 
old favourite. " This is an opportunity not to be lost,'' said 
the painter ; *' go away, come on Thursday at 2 o'clock." 
At the appointed time " the Sleeping Bloodhound" was a 
finished picture.* 

Exhibited at the British Institution in 1835. Bequeathed by 
Mr. Jacob Bell in 1859. 



No. 604. Dignity and Impudence. Dignity is repre- 
sented by an old bloodhound, of the Duke of Grafton's 
breed, known by the name of " Grafton ;" a little Scotch 
terrier represents Impudence. Both are looking out of the 
same kennel. 

Igngraved by Thomas Landseer, on canvas, 2 ft. 11^ in. h, by 
2 ft. 3^ in. w. Under glass. 

Exhibited at the British Institution in 1839. Bequeathed by 
Mr. Jacob Bell in 1859. 



No. 605. The Defeat of Comus. ** The Brothers rush 
in with swords drawn, wrest his glass out of his hand, and 
break it against the ground ; his rout make sign of resist- 
ance ; but all are driven in." 

'* Within the navel of this hideous wood, 
Immur'd in Cypress shades, a sorcerer dwells, 
Of Bacchus and of Circe horn, great Comus, 
Beep skill*d in all his mother's witcheries ; 
And here to every thirsty wanderer 
By sly enticement gives his haneful cup. 
With many murmurs mix'd, whose pleasing poison 
The visage quite transforms of him that drmks, 
And the inglorious likeness of a heast 
Fixes instead." » ♦ ♦ 



Anecdote recorded hy Mr. Bell, the testator. 
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He and Im moastroiiB root are beard to howl. 
Like stabled -wolves or tiger at their prey, 
IXnng abliored rites to Hecate." 

Milton's Comus, 

On canvas, 2 ft. 10 in. A. by 5 ft. 6 in. tr. 

A sketch painted for Her Majesty in 1843, for a fresco in the 
sQmmer house of the garden of Buckingham Palace. Bequeathed 
by Mr. Jacob Bell in 1859. 



No. 606. Shoeing. A farrier trjdng a shoe on the 
near hind foot of a bay mare, in a forge. This is a portrait 
of " Old Betty,'' a mare which belonged to Mr. BeU. She 
is standing in a way peculiar to her, and without a halter, 
as she would not tolerate one. The Donkey, the Blood- 
hound " Laura,'' and the man shoeing the mare, are also all 
portraits. 

£ngrayed by C. Lewis. On canvas, 4 ft. 8 in. h. by 3 ft. 
8 in. «. 

E^hil^ited at the Royal Academy in 1844. Bequeathed by 
Mr. Jacob Bell in 1859. 



No. 607. Highland Dogs. Stag-hounds, terrier, and 
others ; a group of five dogs. A sketch for a vignette. 

On copper, 16^ in. A. by 21 in. w. Under glass. Engraved as 
the frontispiece of Mr. Scrope's work on deer-stalking, in 1839. 
Bequeathed by Mr. Jacob Bell in 1859. 



No. 608. Alexandeb and Diogenes. A group of do^. 

The celebrated Greek cynic, to show his contempt for 
riches, is said to have at one time, at Corinth, taken up his 
abode in a large tub. Plutarch relates that Alexander 
visited him when in this tub, and said to him, '^ I am 
Alexander the Great ;" ** and I am Diogenes the Cynic," 
replied the philosopher. " What can I do for you ?" said 
the king. " Stand out of the sunshine," said the cynic. 
Alexander, struck with the remark, to reprove those of his 
courtiers who were ridiculing the uncouth rudeness of the 
Greek philosopher, said, " If I were not Alexander,*! would 
wish to be Diogenes." Very little credit is due to this 
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story, but such is the anecdote illustrated by this group of 
eight dogs.* 

Engraved by Thomas Landseer^ on canvas, 3 ft. 7^ in. A. 

by 4 ft. 8 in. w. 

Exhibited at the Royal Academy in 1848. Bequeathed bj 
Mr. Jacob Bell in 1859. 



No. 609. " The Maid and the Magpie.'' This is 
from the popular tale so called and founded on fact, and which 
Rossini has made the subject story of one of his favourite 
operas, the '^Gazza Ladra," brought out at Milan in ISlT.f 
A pretty milkmaid has seated herself in a shed by a cow to 
milk it, but appears to be more intent upon what a young 
man behind her is saying to her, than her ostensible busi- 
ness, and she does not observe that the magpie has seized and 
is about to carry off a silver spoon placed in one of two 
wooden shoes by her side ; thus accomplishing the innocent 
theft that caused her so much misery. On the right are a 
calf and two goats. 

On canvas, 5 ft. 8J in. A. by 4 ft. 1 1^. in w. Engraved by 
Samnel Cousins, R.A. 

Exhibited at the Royal Academy in 1868. Bequeathed by 
Mr. Jacob BeU, 1859. 
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LANE. 

Theodobe Lane was killed in 1 828, when still young, by 
a fill through a trap-door or skylight in Qray's lam Road. 
He appears as an exhibitor ia the Royal Academy 
Catalogues of 1827 aiMi 1828 ; in both instanoes of pictures 

* ** Folhiciaiui and persons having a lively imagination,'* says Mr. Bell, 
*' may see in Alexander the type <^ a suooessful holly, who has fought his way 
in the world hy physical force, and has a sovereign contempt for moral influ- 
ence. His motto is <*m et armis,** in support of which propensity he has 
obtained a few soars. Kev<ertheless he is quite ready at any moment, 

' To fight his battles o'er again, 
And t&ice to slay the slain.' 

Among his followers may he traced the portraits of a numerous class of per% 
sons WDO are always to he found in the wake of lucky adyenturers, looking 
out for any share of the spoil which chance or flattery may bring irithin their 
mep."— Descriptive Ckiabgue of Pictures, ^c^ exhibited at me MaryUbone 
InstitKtionj jpc, 1859. 

f It is taken from a trial in the French ** Causes Cel^hres," and was drama- 
tised in I^rance before Bossmi used it for an <^»era. 
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siinilar in spiiit to that in this collection: In 1827 he 
exhibited "The Christmas Present, or Disappointment;" 
and in 1828, " Disturbed by the Nightmare/' 



No. 440. The Gouty Angler. An enthusiast kept from 
the river banks by an attack of gout, is angling at home in 
a tub. Around him are strewed his fishing tackle, and on 
a table at his right hand, his bottles of medicine. 

Engrayed by R. Graves, A.K. A ; and by H. Beckwith. On 
wood, 1 ft. 4 in. A. by 1 ft. 10 in. to. Vesnon Ck>LLECTiON. 
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LAWRENCE. 



Sir Thomas Lawrence, P.RA, was bom May 4, 1769, 
at Bristol He early distinguished himself for his ability in 
drawing. His father was landlord of the Black Bear Lin, 
Devizes ; and the first eflfbrts of the young painter which 
attracted notice were some portraits in chalk of Iiis father's 
customers. At the early age of ten years he set up as a 
portrait-painter in crayons at Oxford ; but he soon after- 
waids yentured to take a house at Bath, where he imme- 
diately met with much employment and extraordinary suc- 
cess. In his seventeenth year he commenced oil painting ; 
in 1787, twelve months s^rwards, he settled in London, 
and entered himself as a student in the Royal Academy. 
His success in London was as great as it had been in the 
provinces. In 1791, though under the age required by the 
laws (twenty-four), he was elected an associate of the Aca- 
demy, and after the death of Sir Joshua Reynolds in the 
following year, he succeeded him as painter to the King. 
He painted at this time, in his twenty-third year, the por- 
traits of the King and Queen, which were presented by Lord 
Macartney to the Emperor of China. In 1794, he was elected 
a Royal Academiciaji ; he was knighted by the Prince Regent 
in 1815 ; and at the death of West, in 1820, he was unani- 
mously elected President of the Academy. From the time 
of his election as a member of the Academy to his death. 
Sir Thomas's career as a portrait painter was unrivalled : 
he contributed Sll pictures to the exhibitions of the Royal 
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Academy, and be died in London, at his house in Bussell 
Square, January 7, 1830. He was never married.* 

The WaterloT) Gallery at Windsor remains a noble monu- 
ment of the skill of Sir Thomas Lawrence as a portrait 
painter. The pictures of the Emperor Francis, of Pius VIL, 
and of the Cardinal Gonsalvi, in that collection, are among 
the masterpieces of the art of portraiture. These pictures 
were painted on the Continent in the years 1818-19. He 
excelled chiefly in the portraits of ladies and children. He 
was a member of the Academy of St. Luke at Rome, and of 
many other foreign academies ; and in 1825, he was created 
a Chevalier of the " Legion d'Honneur.'' 

No. 129. POBTRAIT OF THE LATE JOHN JULIITS 

Angebstein, the Banker, and collector of the Angerstein 
Gallery ; he died in 1828, aged eighty-eight.t Small half- 
length. 

Engraved by E. Scriveii. On canvas, 3 ft. A. by 2 ft. 3 in. w. 
Under glass. 

Painted for George IV., and presented to the National Gallery 
by William IV. in 1836. 



No. 136. Portrait of a Lady, in a white dress. Full- 
length. 

On canvas, 7 ft. 10 in. A. by 4 ft. 10 in. w. 

Presented in 1837, by Francis Robertson, Esq., of Brighton, 
whose wife the picture represents. 



No. 142. Hamlet apostrophizing the Skull, or the 
Portrait of John Philip Kemble, as Hamlet. He hods 
the skull of Yorick, the King's Jester, in his hand : 

Hamlet ** Alas, poor Torick ! — I knew him, Horatio ; a fellow of infinite 
jest, of most excellent fiincy ; he hath borne me On his back a thousand times 
and now, how abhorred in my imagination it is ! my gorge rises at it" — Church' 
yard Scene, act v. sc. i. 

This celebrated actor retired from the stage in ISl?, and 
died at Lausanne, in Switzerland, in 1823, aged sixty-six. 
Full-length, Kfe-size. 

* Williams, 77ie Life and Correspondence of Sir Thomas Lawrence^ 183U 
Cunningham, Lives of the most EmmeniBritish Faintera^ &c. 1833. 
f See pre&tory remarks, p. 4 of this Catalogue. 

B. F 
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Engraved bj S. W. Rejnolds and several others* On canvas, 
10 ft. A. by 6 ft. 6 in. IT. 

This picture was painted in 1801, and was considered by Sir 
Thomaa Lawrence one of his best works. It was presented by 
William IV. in 1836- 



No. 144. Portrait of Benjamin West, P.R.A. The 
venerable painter is represented in bis painting-room ; on 
the easel is a sketch of Raphaers cartoon of the " Death of 
Ananias.^' Full-length, of the natural size. 

Engraved by C. Bolls. On canvas, 8 ft. 10 in. A. by 5 ft. 10 in. to. 

This picture is a duplicate of one that was sent to America. It 
was painted for the IVince of Wales in 1811, and was presented by 
William IV. in 1836. 



No. 188. PORTEULIT OF Mrs. Siddons. On a table by 
her side are, a folio copy of Paradise Lost, and a volume 
of Otway's " Hays :'* her lefli hand is turning over a leaf of 
the open volume of " Milton/' This celebrated actress, the 
sister of John Kemble, died in 1831, in her seventy-sixth 
year. Full-length, of the natural size. 

Engraved by W. Say. On canvas, 8 ft. 2^ in. A. by 4 ft. 8^ in. w. 

Presented to the National Gallery, by the actress's £riend 
Mrs. Fitz-Hugh, in 1843. 



No, 324. Portrait of the Dowager Countess of 

Darnley, a head, unfinished. 

Engraved by R. A. Artlett. On canvas, 2 ft, A. by 1 ft 8 in. w. 

Purchased by Mr. Vernon,- at the sale of Sir Thomas Lawrence's 
effects in 1830. Vernon Collection. 



No. 328. Portrait of John Fawcett, Comedian* Hb 
"was many years stage manager at Covent Garden Theatre. 

Engraved by W. J. Edwards. On wood, 2 ft. 6 in, h» by 
2 ft. 1 in. w. Vernon Collection. 

No. 785- Portrait of Mrs. Siddons, bust, life-sias. 

On canvas, 2 ft. 6 in. A. by 2 ft. 1 in. w. 

Bequeathed by her daughter, Mrs. Cecilia Combe, in 1868. 
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FREDERICK RICHARD LEE, R.A. 

No. 410. The Cover Side ; a scene in a wood. The 
group of dogs, figures, and game was sketched in by Sir 
Edwin Landseer, R.A. 

Engraved by J. Cousen. On canyas, 1 ft. 7 in. h* by 
1 ft. 3| in; t9. 

Painted in 1839. VerkOn Collbotion. 



No. 419. Showery Weather, Sunrise ok the Sea 
Coast. A pair of horses pulling a cart loaded with fishing 
nets ; the sun just above the horizon behind them. 

Engraved by E. Radclyffe. On canvas, 2 ft. 10 in. A. by 
3 ft. 7 in. w. 

Exhibited at the British Institution in 1834* Yebnok Collec- 
tion* 



No. 619. Evening in the Meadows ; cattle standing 
in, and on the banks of, a stream. The Cattle by T. S. 
Cooper, A.R.A. 

On canvas, 3 ft. \\ in. A. by 4 ft. 3^^ in. w. 
Exhibited at the Royal Academy in 1854. Bequeathed by 
Mr. Jacob BeU in 1859. 



No. 620. A River Scene ; a broad river, with cattle 
on the banks. The Cattle by T. S. Cooper, A.R.A. 
On canvas^ 4 ft. 1^ in. h, by 5 ft. 11^ in. w. 

Exhibited at the Royal Academy in 1855. Bequeathed by 
Mr. Jacob Bell in 1859. 
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CHARLES ROBERT LESLIE, R.A. 

Charles Robert Leslie was bom in Clerkenwell, of 
American parents, Oct. 19th, 1794. He was taken in 
1799 by his parents to Philadelphia, United States ; and 
was then apprenticed to a bookseller. In 1811 he returned 
to England, having given up bookselling for the arts. He 
entered as a student of the Royal Academy, and received 
some instruction also from Washington Allston, and from 
the President of the Academy, West, both Americans ; for 
the latter Leslie executed some copies for America. He 
lived in the same house with Allston, in Buckingham Place, 
Fitzroy Square, and started a& a. portrait painter, but in a 

F 2 
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▼eory few years turned his attention more particularly to that 
style in which he afterwards so eminently distinguished 
hunaelf — the higher genre, 

Leslie's first important picture established his reputa- 
tion, *' Sir Roger de Coverley going to Church," &c., from 
the Spectator, which was painted for Mr. Dunlop, it was 
in the Academy Exhibition of 1819, and was repeated for 
the Marquis of Lansdowne. In 1821 he exhibited — 
" May-day in the Reign of Queen Elizabeth," from Warner s 
AlhwrCa England : — 

'* At Faske began our Morrise, and ere Fenticost our May, 
Then Kobin Hood, lieU John, IViar Tuck, and Marian deftly play, 
And Lord and Ladie gang till kirke with lads and lasses gay.** 

Cft. xxir. . 

This picture procured the painter his election in that 
year as an Associate of the Academy; and in 1826 he 
became a full Academician. His fine picture, painted for 
Lord Egremont, of " Sancho Fanza and the Duchess,'' of 
which there is a repetition, with slight alterations, in this 
collection, was exhibited the previous year. 

In 1827 he exhibited " Lady Jane Grey prevailed on 
to accept the Crown f in 1829, " Sir Koger de Coverley 
and the Gypsies ;" in 1831, " The Dinner at Mr. Page's 
House," from the Merry Wives of Wi/ndsor, and the " Uncle 
Toby and the Widow," now forming part of the Vernon 
Collection. 

In 1833 Leslie was made Professor of Drawing at the 
Military Academy of West Point, New York, but he gave 
up the appointment after a five months' residence there, 
and returned to London, and from this time few exhibi- 
tions were without some important contribution from the 
pencil of Leslie, though he contributed but seventy-six 
pictures altogether. Ainong the most remarkable were — 
in 1838, his characters of the " Merry Wives of Windsor,'* 
now in the Sheepshanks Gallery ; in 1844, the " Sancho 
PaiLza," in this collection; in 1850, "Katharine and 
Capucius," from Henry VIII. ; in 1851, " Falstaff per- 
sonating the King ;" and, in 1864, " The Bape of the Lock." 

In 1848 he was elected Professor of Painting at the 
Bpyal Academy, but resigned this oflSce in 1851 ; and in 
1855 his lectures were published under the title of a 
Hemdbook for Young Painters. He had already ap- 
peared as an author in 1845^ when he published a Life 
ofOcnstatHe. 
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He died in London, May 5th, 1859, in his sixty-fifth 
year.* . 

No. 402. Sancho Panza in the Apartment of the 
Duchess. Don Quixote, p. ii. e. 33. 

Sancho, having by the command of the Duchess seated 
himself upon a low stool, is saying, — " Now, Madam, that I 
am sure that nobody but the company present hears us, I 
will answer, without fear or emotion, to all you have asked, 
and to all you shall ask me ; and the first thing I tell you 
is, that I take my master, Don Quixote, for a downright 
madman, &c."t 

The Duchess, seated on the couch towards the middle ot 
the picture, listens to the ludicrous squire with a charming 
grace ; and her female attendants, the young women on the 
right, appear to enjoy the humour of the moment with ail 
the zest of ingenuous nature, while the duenna Rodrigueas, 
the staid old lady to the left, by her misplaced dignity, only 
adds to the comic efiect of the scene. 

Engraved by W. Humphreys ; and by R. Staines. On canvas, 
4 ft. h. by 5 ft, w. Under glass. 

This is a repetition, with some alterations in the details, of a 
picture painted in 1823 for Lord Egremont. Exhibited at the 
Royal Academy in 1844. Vernon Collection. 



No. 403. Uncle Toby and Widow Wadman in the 
Sentry Box. 

*' * I protest, Madam/ said my uncle Toby, * I can see nothing whatever in 
your eye.* 

'' * It is not in the white,' said Mrs. Wadman. My uncle Toby looked witk 
might and main into the pupil" 

Tristram Shandy. 

The Uncle Toby is said to be a portrait of Bannister the 
Comedian. 

Engraved by Danforth ; and by L. Stocks, A.R.A. On c^vas* 
2 ft. 8 in. h. by 1 ft. 10 in. w. 

Exhibited at the Royal Academy in 1831. Yebnon Collbg- 

TION. 

*. . . , II. 

* Royal Academy Catalogues', Art Journal, 1856. Autobiographical Beetit- 
lections by the late C, B. Leslie, R,A. 2 vols. 8vo. 1860. 

t ** Ahora, se&ora mla, que he visto que no nos escucha nadie de soltpa 
fuera de los circunstantes, sin temor ni sobresalto respondere a lo que se ne 
ha preguntado y a todo aquello que se me preguntare : y lo primero que digo es, 
que yo tengo a mi senor Don Quijote por loco rematado, &c." — ^Part U. eh. 33. 
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No. '613. A Repetition of the foregoing Composition, 
No, 403. ^ 

On canvas, 2 ft. 9 in. A. by 1 ft. 11 in. w. Painted in 1842. 
Bequeathed by Mr. Jacob Bell in 1859. 
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JOHN LINNELL. 

No. 43A. Wood Cuttbbs ; an open space in the outskirts 
of Windsor Forest, with men felling timber. 

Engraved by T. A. Prior. On wood, 9^ in. A. by 15 in. w. 
Viij^ON Collection. 



No. 439. The Windmill. A hilly landscape, a thunder 
stcHin passing over ; to the right an old wooden miU ; in the 
foreground to the left a herd of cattle standing in a pool of 
water. 

£{igraved by J. C. Bentley. On canvas, 14J in. A. by 18 in. «?. 

Exhibited at the Royal Academy in 1847. Vernon Collec- 
tion. 
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LOUTHEflBOURa 

Phitjjp James LouTHERBOuna, B.A., was bom at Stras- 
bourg, October 81,1 740, but was taken to Paris by his father, 
who was a miniature painter, in 1755, and was placed with 
F. Casanova, the battle-painter. Loutherbourg displayed 
great fiicility as landscape, marine, and battle painter, and 
in 1767 was elected a member of the French Academy 
of Painting at Paris ; he was also member of the Academy 
of Marseilles. In 1771 he settled in this country, became 
eminent as a scene painter, and was elected a member of 
the Boyal Academy of London in 1781 ; he had been 
elected an associate only the previous year. He resided the 
latter part of his life at Ohiswick, where he died March 11th, 
1812* Loutherbourg also etehed many plates.* Among 
his principal pictures are : the Destruction of the Spanish 
Annada; tbe Fire of London; and Lord Howe's Victory, 
June the 1st, 1794. He sent altogether 155 works to the 
Boyal Academy Exhibitions. 



* P. De Baudioonr, in bis Feimtr^Qrfvopir FraneaiSf kc, voL ii, 1861, 
desoribes 44 plates by Lottthert)ourg ; in some of tiiese he ofOB himself Peimire 
du Boi, and & tfate later plates, af^^eotly after he settled la England, he has 
pAaoed a De hefbrS his name. 
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No. 316. Lake Scene in CtncBERLAND, EvENiNe. 

Engraved i^ W. Eichardson. On canvas, 1 ft. 4 in. h. by 
2 ft. fo. 

Painted in 1792. Vernon Oollbotion. 
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DA.NIEL MACLISE, RA. 
No. 422. The Play Scene in Hamlet. 

Hdmltt to Horatio, ** There is a play to-night before the king ; 
One seene of it eomes near &e circomstanoe 
Which I have told thee, of my fiuher's death ; 
I prythee, vhen thou seest that act afoot, 
Even with the very comment (MF thy soal 
Observe my uncle ■' 

Give him heedful note, 
For 1 mine eyes will rivet to his fiuse." 

The representation shows the act of murder by pouring 
poison into the ear. Hamlet is lying in front of the stage, 
intently observing the king, his uncle ; on the left is seated 
Ophelia with Horatio behind her chair; on the right are seated 
the king and queen ; the king forcibly showing the agony 
of a guilty conscience. Composition of many small figures 

Engraved by C. Rolls. On canvas, 5 ft. A. by 9 ft. w. 
Exhibited at the Royal Academy in 1842. Vernon Collec- 
tion. 



No. 423. Malvolio and the CoxmrEss. Scene from 
Twelfth Night ; Olivia's Garden, the Countess seated^ her 
maid standing behind her ; Malvolio approaching, in yellow 
stockings, and cross-gartered, smiling fantastically—^ 

Olivia, ** How now, Malvolio?" 
Malvolio. •* Sweet Lady, ho I 4io !" 

Olivia. '* God comfort thee ; why dost thou smile so, and kiss thy hand so 
oft?" 

Engraved by R. Staines. On <2anvas, 2 ft. 5 in. K. by 4 ft. 1 in. w. 
Exhibited at the Royal Academy in 1840. Yebnok Colleo- 

TIOW. 
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MARTIN. 
John Martin, distinguished in the field of poetic land- 
scape painting and architecture, was born near Hexham, in 
Northumberland, in 1789, and he commenced his career ia 
art in herald or coach painting, at Newcastle. He worked 
also in enamel painting at Newcastle and in London, where 
he married and settled very early. He appeared as an 
exhibitor at the Royal Academy, in 1812, ^is first picture 
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being "Sadak in search of the waters of oblivion/' and 
often afterwards, but his name was absent from the 
Academy catalogues for man)'' years. " Joshua commanding 
the sun to stand still upon Gibeon," was exibited in 1816 ; 
the " Deluge/' in 1837 ; the "Death of Moses/' in 1838; 
the " Last Man/' from Thomas Campbell, in 1839 ; " the 
*' Eve of the Deluge/' and the " Assuaging of the Waters/' 
In 1840 ; the " Celestial City and River of Bliss/' and 
" Pandemonium/' in 1841 ; and the "Destruction of Sodom 
and Gomorrah/' in 1852. He exhibited, also, many minor 
works, both at the Academy and at tlie British Institution. 
Martin's greater and more celebrated compositions were 
not exhibited at the Academy ; some of them had separate 
exhibitions. His most impressive works were, the " Fall 
of Babylon," 1819 ; ** Belshazzar's Feast/' 1821 ; and the 
" Fall of Nineveh/' 1 828. For the " Belshazzar/' the 
painter was awarded a premium of 200Z. by the directors of 
the British Institution. Many of his finest compositions 
are engraved by himself, and he thus acquired a great 
popularity and a wide-spread fame. He had an attack of 
paralysis in 1853, and died at the Isle of Man on the 17th 
February 1854. 

No. 793. The Destruction of Pompeii and Hercu- 
lANEUM, by an eruption of Mount Vesuvius, on the 23rd of 
August, in the year 79. Herculaneum was destroyed by 
lava ; Pompeii was buried in a^hes. The point of sight 
appears to be from Stabioe or Castell'amare, and it was here 
that the elder Pliny met with his death. 

" They thought proper to go do-wn farther upon the shore, to observe if 
they might safely put out to sea ; but they found the -waves still ran extremely 
high and boisterous. There my uncle having drunk a draft or two of 
cold water threw Mmself down upon a cloth which was spread for him, when 
immediately the flames, and a strong smell of sulphur, which was the 
foremuner of them, dispersed the rest of the company and obliged him to 
rise. He raised himself up with the assistance of two of his servants and 
instantly fell down dead; suffocated, as I conjecture, by some gross and 
noxious vapour, having always weak Jungs, and being frequently subject to 
difficulty of breathing." 

On canvasy 5ft. 4 in. h. by 8ft. Sin. w. 

Painted in 1822, and lately in the collection at Stowe ; purchased 
from Mr. C. Buttery in 1869. 

* Letter from the younger Pliny to Tacitus. Library of Entertaining 
Knowledge, FohpstI| vol. 1, p. 44. 
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MULLER 

"William John Muller, was bom of a German father at 
Bristol, in 1812 ; his father was curator of the Bristol 
Museum. Mliller became the pupil of his townsman, J. B. 
Pyne, the landscape painter, and displayed his own ability 
for that department of the art at an early age ; he found a 
generous patron in Mn Acraman of Bristol. 

In 1833 and 1834, he made a first tour upon the continent 
of Europe, and in 1838 started upon a long and arduous 
journey through Greece and Egypt, ascending the Nile beyond 
the Cataracts ; he settled in London after his return in 1839. 
In 1843, he accompanied Sir Charles Fellowes on his expedi- 
tion to Lycia ; he returned to London in the following year. 
Many sketches and pictures of Oriental manners and scenery 
were the result of these journeys ; five were exhibited at 
the Royal Academy, and two at the British Institution, in 
1845 ; but Miiller did not long survive to enjoy his growing 
reputation ; he died at Bristol, of disease of the heart on 
the 8th of September of that year, at the early age of thirty- 
tliree. He exhibited only sixteen pictures at the Royal 
Academy. His sketches and pictures, which were sold at 
Messrs. Christie and Manson's, in the spring of 1846, 
realized ce4,360.* 



No. 379. Landscape, two Lycian Peasants seated on 
the ground ; Mount Massicytus in the distance. 

Ehgraved by J. Cousen. On wood, 1 ft. 2 in. h. by 
1 ft. 8^ in. tv. 

Painted in 1839- Vernon Collection. 
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MULREADY. 

William Mulready, R.A., since Sir David Wilkie the 
most distinguished of British genre painters, was bom at 
Ennis, in the County Clare, Ireland, on the 1st of April 
1786 : his father was a leather-breeches maker. He came 
early to London, and entered in 1800 as a student into the 
Royal Academy. In 1803 he married the sister of John 
Varley, the water colour painter, who survives him. She 
also was a painter, and has exhibited at the Royal 
Academy. In 1804 he exhibited three pictures in the 

* Some of Muller's letters, relating^o his eastern tours and other matters, 
were published in the Art Union Journal for the years 1844 and 1845« 
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Boyal Academy ; two views of Kirkstall Abbey, and a 
Cottage at Knaresborough, Yorkshire ; ho was then only 
eighteen years old ; other cottages and Yorkshire subjects 
followed in 1805 and 1806. In 1809 was exhibited tbe 
picture in this collection No. 394, then called " Returning 
from the Alehouse," showing that already, at the early 
age of twenty-three, he was a perfect master in that class 
of work for which he has been so long eminent. 

Mulready was elected an Associate of the Royal Academy 
in 1815, and an Academician in 1816, both elections taking 
place between the exhibitions of those years, so that his 
name never appeared in the Catalogue as an Associate. 
His picture of 1815 was '' Idle Boys ;" that of 1816, "The 
Fight interrupted," now in the Sheepshanks Collection. 
He exhibited altogether, comprising a few drawings, seventy- 
eight works at the Royal Academy, of which fifteen are 
now in the Sheepshanks and four in the Vernon Collection, 
at South Kensington; and in these two collections are 
many of his most elaborate and remarkable worka During 
the sixty yeavs from 1804 until his death Mulready's name 
was absent from the Royal Academy Catalogue fifteen 
times. He generally exhibited but one picture in the year, 
but in 1844j he had five in the Exhibition, his greatest 
number in one year. The exhibition of his Kctures, 
Drawings, and Sketches, which took place at the Society 
of Arts in 1848, contained 2J4 works, but the majority of 
these were sketches; there were only forty-four pictures 
and three drawings which had been exhibited at the Koyal 
Academy. His pictures do not average two a year. 

Among his most admirable works may be mentioned : — 
"Fair Time," 1809, "The Last in," "Crossing the Ford," 
"The Fight interrupted," "The Butt," "Giving a Bite," 
" First Love,'' " The Seven Ages," " Choosing the Wedding 
Gown/* " The Wolf and the Lamb," " The Whistonian 
Controversy," and the " Toy Seller," 1862, his last exhibited 
work. Mulready died on the 7th of July 1863, and was 
buried at Kensal Green. With the exception perhaps of 
some slight deterioration in his colouring, which of late 
years was ol)trusively purple, he was in the enjoyment of 
the fiill powers of his great abilities for upwards of half a 
century. His health also seems to have been remarkable ; 
he was drawing in the Life School of the Royal Academy 
on the evening of the 5th of July, only two days b^re 
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his death. He was distinguished far the excellence of his 
life-studies, three of which in red and black chalk, pre- 
sented by the Society of Arts, are exhibited in the National 
Gallery rooms at South Kensington. He was one of i^e 
founders and most active members of the " Society for the 
Management and Distribution of the Artists' Fund," * of 
which he held the office of President as early as 1815, and 
at whose meetings he was never absent for seventeen 
years. 

No. 993. The Last In. A truant boy has arrived late 
at the village school ; the master, in irony, rises, takes off 
his hat, and makes the boy a humble bow. 

Engraved by J. T. Smyth. On wood, 2 ft. \ in. h. by 2 ft.. 
6 in. w. Under glass. 

Exhibited at the Royal Academy in 1885. Yebi^on Collection* 



No. 394. Fair Time. Two tipsy men returning from 
the feir ; one giving halfpence to some boys ; the otiier 
dancing before the door of a cottage to the right, the inmates 
looking on with disgust and indignation. 

Engraved by H. Bourne. On canvas, 2ft. 7 in. h, by 2 ft. 
2 in. fT. 

Originally exhibited at the Boyal Academy in 1809 ; but the 
present background was added in 1840, when the picture was 
again exhibited at the Boyal Academy in that year. Ybbnon 
Collection. 



No. 395. Cbossikg the Fobd. Two lads carrying a 
young woman, on their joined hands, between them, over a 
stream ; other figures in the background 

Engraved by Lumb Stocks, A.R.A« On wood, 1 ft: 11^ in. h. 
by 1 ft. 8 in. v). Under glass. 

Exhibited at the Boyal Academy in 1842. Ybrnon Colleotiok. 

No. 396. The Young Bbothee. A boy in arms 
croudiing on his sistar's neck, to escape the fingers of his 
brother, who playfully offers to pinch his eai\ 

On canvas, 2 ft. 6^ in. A by 2 ft. \ in. w. Under glass. 

Exhibited at the Boyal Academy in 1857. Yernon Collection. 
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♦ See 1^8 l^fiJtroaMgt ofBrititk Art 
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PATRICK NASMYTH. 

Patrick Nasmyth was bom at Edinburgh in 1786. He 
was the son and pupil of Alexander Nasmjrth, the landscape 
painter, and painted in a similar style. When about twenty 
years of age he settled in London, where he died, in South 
Lambeth, August the I7th, 1831. Patrick Nasmyth has 
been called the English Hobbema; his landscapes are simple 
in subject, with much detail of execution, but forcible in 
effect; one of his principal works is a view of Windsor 
Castle ; another is a " View in Hampshire,'* in the possession 
of Thomas Baring, Esq., M.P. Owing to an accident which 
happened to his right hand in his youth, he was in the habit 
of painting with his left.* 

No. 380. A Cottage, formerly in Hyde Park. 
Engraved by A. Willmore. On wood, 11^ in. A. by 15 in. w. 
Painted about the year 1807. Vernon Collection. 

No. 381. The. Angler's Nook. A woody landscape ; a 
man fishing in a stony brook. 

Engraved by J. Carter. On wood, 11^ in. h, by 15 in. w. 
Vernon Collection. 
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NEWTON. 
Gilbert Stuart Newton, R.A., was born in 1794, at 
Halifax, in Nova Scotia, and was the pupil of his uncle, 
Gilbert Stuart, at Boston ; he came to England about the 
year 1818, and having first visited Italy, became a student 
of the Eoyal Academy of Arts in London. He first painted 
portraits, but his small figure subjects soon attracted notice ; 
some were engraved in the Literary Souvervi/r* He was 
elected an associate of the Academy in 1828. In 1882 he 
visited his native country, and married there, and in this 
' year he became a member of the Royal Academy, but the 
picture exhibited in the following year, " Abelard in his 
study " was his last work. He was afflicted with aberration 
of mind, and died at Chelsea, at the early age of forty, 
August the 5th, 1836. His wife and child returned to 
America only a few months before his death. One of 
Newton's principal works, " Captain Macheath," exhibited 
in 1826, was purchased by the Marquis of Lansdowne 
for 600 guineas. He was laborious and fastidious in his 

* Literary Gazette^ 1831. 
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executign.* He exhibited twenty-seven works at the Koyal 
Academy. 

No. 353. YoRiCK AND THE GniSETTK. The interior of 
a hosier's shop, Yorick is purchasing gloves, but "they were 
all too large ; the beautifiil grisette measured them one by 
one across my hand, it would not alter the dimensions/' 

Sterne's Sentimental Journey, 

Engraved by W. Watt, and by H. Bourne. On canvas, 2 fl. 
5^ in. h. by 1 ft. 10^ in. w. Under glass. 

Exhibited at the Royal Academy in 1830. Veenon Collection. 

No. 384. The Window, called also A Dutch Gibl. 
A small half length of a girl putting aside a curtain, and 
looking down from an open window. 

Engraved by G. T. Doo, R.A., and by J. Stephenson. On 
wood, 15 in. ^. by 11 in. w. Under Glass. 

Exhibited at the" British Institution in 1829. Vernon 

Collection. 
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G. B. O'NEILL. 
No. 618. The Foundling. 

« To name an infiint miet our village sires. 
Assembled all, as such event requires ; 
Frequent and full, the rural sages sate, 
And speakers many urged the long debate. — 
Some hardened knaves, who rov'd the country round. 
Had left a babe within the parish bound." 

Crabbe's Parish Register, 
« Round the table of the boardroom in the Workhouse the guardians are 
examining a chUd which has been found in the street. The nurse who has 
it in charge is an exact portrait. The beadle is pretending to know more ihan 
he does, and shows his wisdom by not openmg hisUps. One of the ?uardi^s 
is lookikg at the child through his eyeglass, as if he had never seen it before. 
ThVchakman seems to have a doubt on this point, in which the genUeman 
to his right participates."—- Descrtptirc Catalogue, frc. 
On canvas, 2 ft. 3^ in. h. by 3 ft. 1 1 in. w. 
Exhibited at the Royal Academy in 1852. Bequeathed by 
Mr. Jacob Bell in 1859. 

"^^ OPIE. 
JohnOpie, B.A.,wasbom near Truro, in May 1761 ; his 
father was a carpenter. He early gave indications of 
unusual ability, and having attracted the notice of Dr. 
Wolcot, that gentleman brought him to London and intro- 
duced him to Sir Joshua Reynolds. 

• The GentkmaiCs MagaziM. 
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Opie was an exhibitor afc the Royal Academy in 1782, 
and he for some time created a considerable sensation in 
London as the " Cornish Genius/' He painted in a broad 
manner, and was successfiil both as an historical and portrait 
painter, bnt was not always haiTQonious in bis colouring. 
He was made a member of the Academy in 1787, and he 
sent altogether 143 pictures to its- exhibitions. 

Opie obtained the professorship of painting at the Royal 
Academy in 1805, but delivered his course of lectures but 
once, in 1807, and then in an incomplete state: — on design, 
on invention, on chiaroscuro, and on colouring ; — he did not 
live to write the two intended, on composition and expres- 
sion. He died in the prime of life, April the 9th, 1807, 
exactly a month after the delivery of his lectures, and was 
buried by the side of Sir tToshua Reynolds in St. Paul's 
Cathedral. Ho was twice married, from his first wife he 
was divorced ; the second was the accomplished Amelia 
Opie, who survived her husband many years. 

"The toil or diflSculties of his profession were by him 
considered as matters of honourable or delightful contest, 
and it might be said of him, that he did not so much paint 
to live as live to paint," Northcota* 

No. 784. PoRTBAiT OF WiLLTAM SiDDONS, an actor, 

and husband of the celebrated actress of that name. Bust, 

life-size. 

On canvas,. 2 ft. 6 in. h. by 2 it. 1 in. w. 

Bequeathed by his daughter, Mrs. Cecilia Combe, in 1868. 
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PHILLIPS. 
Thomas Phillips, R.A., was bom at Dudley, in War- 
wickshire, 18th October, 1770. He was placed, when still 
young, with Mr. Edgington, at Birmingham, to learn glass 
painting; and in 1790 he came to London, with an intro- 
duction to West, who employed him to paint on the window 
of St. George's Chapel, at Windsor. In 1792 he was an 
exhibitor at the Royal Academy, and in 1804 was elected 
an associate ; he appeared at first as an historical painter, 
but fix)m the year 1796 his contributions to the exhibitions 
were almost exclusively portraits, and he exhibited alto- 
gether 339 pictures in the Academy. Phillips was elected 
- — . — — . ■ ' - . II . 

* See the Vnth number of the "Artist," reprinted at the end of the memoir 
preceding the edition of his lectures. 4to. I^ndon 1809. 
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a member of the Boyal Academy in 1808 ; and in 1825 
he succeeded Fuseli as Professor of Painting. He made 
a tonr in Italy after his appointment, in company with 
Hilton, to enable him the better to discharge the duties of 
his office. He composed in all ten lectures^ whidi he pub- 
lished in a coUected form after his resignafcioiL of his profes- 
sorship in 1832* He was the author also of several articles 
on Painting in Rees' Cyclopaedia He died at his house in 
George- street, Hanover-square, April 20th, 1845.t ' 

No. 183. PoRTEAiT OF SiB David Wilkib. Half- 
length, life' size. 

Engraved by F. Hell. On canvas, 3 ft. 3 in. lu,hj 2.ft« 2in« to. 

Painted in 1829, when Sir David was 44- years of age. Pre- 
sented by the painter in 1841. 

No. 339. Wood Nymph, a study. A nymph with bared 
shoulders reclining by the side of a small brook. Half 
figure, life-size. 

Engraved by T. Stevenson. On canvas, 2 ft. 3 in. h, by 2 ft. 
11 in. tr. Vbknon Collection. 
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HENEY WILLIAM PICKEKSGILL, RA. 

No. 416. Portrait of Robert Vernon, the founder of 
the Vernon collection of Pictures, which was presented by 
him to the nation, Dec. the 22nd, 1847. Seated, half-length, 
life-size ; he holds on his knees a pet spaniel Mr. Vernon 
died on the 22nd of May, 1849, and is buried in the church 
of Ardington, Berkshire, where his country seat is situated. 

Engraved by W. H. Mote. On canvas, 4. ft; 8 in. A. by 3 ft. 
S m. w. 

Painted in 1846. Vernon Collection. 



No. 4X7. a Syrian Maid, contemplating flowers. 
Half-length, life-size. 

*' Her dark eye gazes on the flowers 
She once hiul colled in Syria's vales, 
Wand*ring amidst its lovely bowers 
At eve to Ust to childhood's tales. 
But now within the harem's w-all 
A truer charm and fonder spell, 
^ Than gorgeous gems or gilded hall, 

Wi&in those simile flow'rets dwelL" 



* Lectures on the History and Principles of 'Painting. 8vo, London 1833. 

t S«e tiie AthauBum fat 1645. There is a list ^ the paint^s principal 
works in a notice respeeting him in the Supplement to the Pamif Cy^e^ptmiiaf 
reprinted in the English Cydopadia, 
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Engraved by S. Sangster. On canvas, 2 ft, 1 1 in. A. by 2 ft. 
3 1 in. w. 
Exhibited at the Royal Academy in 1837. Vernon Collection. 



No. 791. The Nun, half-length, life-size. 

On canvas, 2 ft. 11 in. k. by 2 ft. 3 in. w. 
Presented by the painter in 1868. 



FREDERICK RICHARD PICKERSGILL, R. A 

No. 445. Amoret, Aemylia, and Prince Arthur, in 
THE Cottage of Sclaunder (Slander). 

" Then aU that evening, welcomed with cold 
And chearelesse hunger, they together spent 4 

Tet found no fault, but that the hag did scold 
And rayle at them with grudgefull discontent, 

For lodging there without her owne consent: 
Yet they endured all with patience milde, 

And unto rest themselves all onely lent, 
Begardlesse of that queane so base and wilde 

To be unjustly blamed and bitterly revilde." 

Spenser, F<ierie Queene, viiL 28. 

Engraved by G. A. Periam. On canvas, 1 ft. 11 in. h. by 2 ft. 
104 in. w. 
Exhibited at the Royal Academy in 1845. Vernon Collection. 
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RICHARD REDGRAVE, R.A. 

No. 428. CouNTBY Cousins, an interior with two ladies 
and a gentleman at breakfeist ; three cousins from the 
country are introduced, but the unwelcome intruders are 
mere objects of curiosity to their town relatives. 

Engraved by H. C. Shenton. On canvas, 2 ft. 8 J in. A, by 
3 ft. 6^ in. w. 

Exhibited at the Royal Academy in 1848. Vernon Collection. 
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REYNOLDS. 

Sir Joshua Reynolds, P.RA., was bom at Plympton 
in Devonshire, July 16, 1723 : his father, the Rev. Samuel 
Reynolds, was master of the grammar-school of Plymp- 
ton. Sir Joshua was intended originally for the medical 
profession, but he evinced very early a taste for art ; and the 
perusal of Richardson's treatise on painting decided him to 
become a painter. He was accordingly, in 1741, placed with 
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Hudson, an eminent portrait painter in London ; he remained, 
however, with Hudson only two years, and then set up as a 
portrait painter at Plymouth Dock, now Devonport. In 1746 
he took apartments in St. Martm's Lane, and commenced 
practice in London. In 1749, he accompanied Commodore 
(afterwards Lord) Keppel, in the " Centurion," to the Me- 
diteiTanean. After spending about three years in Italy, he 
returned at the end of the year 1752, by way of Paris, to 
England. He settled in London, and soon became the most 
distinguished portrait-painter in the capital. In 1768, he 
was unanimously elected president of the then newly-esta- 
blished Royal Academy of Arts in London, and was 
knighted by George III. on the occasion.* He succeeded 
Allan Ramsay as principal painter in ordinary to the 
king in 1784 He died at his house in Leicester Square, 
February 23, 1792, and was buried with great pomp in 
St. Paul's Cathedral. He exhibited altogether 245 works at 
the Royal Academy, sending in 1788 eighteen pictures ; his 
contributions amounted on an average to eleven annually. 

The day after Sir Joshua's death a eulogium jfrom the 
pen of Burke appeared in the public prints : — 

" Sir Joshua Reynolds," says this document, "was on 
very many accounts one of the most memorable men of his 
time. He was the first EngKshman who added the praise 
of the elegant arts to the other glories of his country. In 
taste, in grace, and facility, in happy invention, and in the 
richness and harmony of colouring, he was equal to the 
greatest masters of the renowned ages." 

" His talents of every kind, powerftil from nature, and 
not meanly cultivated by letters, his social virtues in all 
the relations and all the habitudes of life, rendered him 
the centre of a ve^ great and unparalleled variety of 
agreeable societies, which will be dissipated by his death. 
He had too much merit not to excite 'some jealousy, too 
much innocence to provoke any enmity. The loss of no 
man of his time can be felt with more sincere, general, and 
unmixed sorrow.^f 



♦ The Royal Academy was opened on Jannary 1, 1769, and Sir Joshua 
Beynolds deUvered an appropriate discourse ia commemoration of the event 

f Northcote's Life of Sir Joshua Beynolds^ 2 vols., 8vo*, London, 1819. Sir 
Joshua read in all fifteen discourses in the Boyal Academy. His literary 
productions, besides these discourses, are : — ^three contributions to the Idler ; 

B. O 
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No. 78r The Holt Family. Joseph and the Virgm 
holding the infant Christ, are seated by the side of a stone 
pedestal or monument ; before them stands the little St. John 
with the Standard of the Lamb : a landscape in the back- 
ground. 

Engraved by "W. Sharp in 1792 ; and on a small scale hj G. 
Fresburj in Jones's National GaJIery. On canvas, 6 ft 5 in. A. bj 
4 ft. 9^ in. w. 

Fainted for Mr. Macklin, who sold it afterwards to Lord 
Grwydyr; at the sale of that nobleman's pictures it was purchased 
by the Directors of the British Institution, and by them presented 
to the National Gallery, in 1828. 

No. 7d. The Graces DficoiiATiNa a terminal Figure 

OF Htmbk. The " Graces '" are portraits of the three 
daughters of Sir William Montgomery; to the right the 
Marchioness Townsend, in the centre the Hon. Mrs. Gar- 
dener, mother of Lord Blessington, and to the left the 
Hon. Mrs. Beresford. 

Engraved by J. Watson^ On canvas, 7 ft. 8 in. A. by 9 ft. 6 in. w. 

Exhibited at the Royal Academy in 1774, as ** Three Ladies 
adorning a Term of Hymen." Bequeathed in 1837, by the then 
Earl of Blessington. 

No. 106. A Man's Head, in profile* 

Engraved by S. Reynolds; and bv J. Rogers for Jones's Na-- 
tional Gallery. On canvas, 1 ft. II in. k. by 1 ft. 6 in. w. Under 
Glass. 

This is a study from the head of a person (White, a paviouf) 
who served Sir Joshua as a model for Count Ugolino, in the 
celebrated picture, by him, of the Count and his sons, exhibited 
at the Royal Academy in 177d, now in the collection at Eiiole^. 
in Kent. Presented to the nation, in 1826, by Sir George Beau- 
mont, Bart. - 

No. 1©7. The Banished Lord ; a head. 

Engraved by J. R. Smith ; by G. T. Doo, R. A., for the Assoeiated 
Engravers; and by J. Jenkine for Joneses NaHonal OaUery. On 
eanvas, 2 ft. 6^ in h. by 2 ft. 1 in. v>. Under Glass. 

Presented in 1826, by the Rev. William Long. 



some notes to Mason's translation of Dn Fresnoy's *' Art of Fainting; " afeir 
notes for Dr. Johnson's edition of Shakspeare ; and Ins notes on hift tour 
through Flanders and Holland in 1781. Several eompkte editions of his wotki 
have been pahlished. ^ Joshua's piotues areextranely nnmcfoos ;> ths p i in la 
after tiiem amonnt to about 700. 
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No. 111. Portrait op Lord Heathfield, with the 
key of the fortress of Gibraltar in his hand.* The back* 
ground is a view of the rock, with the smoke of artillery, 
in allusion to the celebrated defence of 1779-83, of which 
Lord Heathfield, then Lieutenant-General Elliott, was the 
hero. The French and Spanish besiegrng forces, at this 
memorable siege, consisted of an army of 40,000 men, and 
a fleet of 47 sail of the line, besides smaller vessels.! 

" The gallant defender of Gibraltar " died at Kalkofen, 
his seat, near Aix-la-Chapelle, July 6, 1790, iu the seventy- 
third year of his age. Three-quarter length, life size. 

Engraved by Earlom in 1788; by G. T. Doo, B.A., for the Asso- 
dated Engravers ; and by R. Page for Jones's National Gallery. 
On canvas, 4 ft. 8 in. A. by 3 ft. 8 in. to. Under glass. 

This picture was painted in 1787 for Alderman BoydeU. 

** This," says Mr. Ottley,J *4s in all respects one of the finest 
and most strikingly characteristic portraits Sir Joshua ever 
painted." " The intrepid veteran, firmly grasping in his hand the 
key of the fortress, stands like the rock of which he was the 
defender." Barry spoke in the highest terms of the introduction 
of the key of the fortress into the Generars hand, " than which 
he says, " imagination cannot conceive anything more ingenious 
and heroically characteristic." § Formerly in the Angerstein col- 
lection, with which it was purchased by Parliament in 1824. 

No. 1Z8. PoBTRAiT OF Et. Hon. Wm. Windham, 

Secretary at War, during Mr. Fox's administration. Bust. 

Engraved by J. Jones. On canvas, 2 ft. 6 in. A. by 2 ft. 1 in. w. 
Und^ glass. 

Bequeathed by G. J. Chobnondely, Esq., in 1831. 



No. 143. POBTKAIT OF LORD LiGONIER ON HORSEBACK. 

This distinguisbed oflicer commanded a division of the 
army under George II. at the Battle of Dettingen ; he was 
afterwards created a Field-Marshal, and held the offices of 
Commander-in-Chief and Master General of the Ordnance. 
He died at an advanced age in 17*70. 

Engraved by E. Fisher; and by S. Seync^s. Oa canvas, 
9 ft 2 in. A. by 7 ft. lOin. w. 

* The arms of GHliraltar sre a Gastle ^iik a Key hang^ to the gate, in 
allusion to the Bock as the Key to the Mediterranean. 

iSee Captain I>rinkwater's Siegfi qf Gibrahar. 
Descriptive Cdtahgue^ ^c. 
§ See tiie Note to his Lecture on QcfumwES^* 

o2 
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This picture is one of Sir Joshua's earlier works ; it was 
pikinted about 1760, and formed part of the first collection of the 
wprks of the British Artists, exhibited at Spring Gardens, in 1761. 
Presented by King William IV., in 1836. 



No. 162. The Infant Samuel, kneeling, at prayer. 

Engraved by J. Dean, J. Lucas, and others. On canvas, 
2 ft. 10 in. h, by 2 ft. 3J in. to. Under glass. 

This picture, apparently exhibited at the Royal Academy in 
1776, was repeated several times by Sir Joshua; there is a du- 
plicate of it in the Dulwich Gallery. The Rev. Mr. Long's was 
exhibited at the British Institution in 1813. Bequeathed by Lord 
Famborough, in 1838. 



No. 182. Heads of Angels. Studies from Frances 
Isabella, the daughter of Lord William Gordon. 

Engraved by Simon; and by S. Reynolds. On canvas, 2ft. 6 in. h, 
by 2 ft. 1 in, w. Under glass. 

Exhibited at the Royal Academy in 1787. Presented to the 
National Gallery by Lady William Gordon, in 1841. 



No. 18S. PORTBAIT OF SiR WiLLIAM HAMILTON, KnT. 

British Envoy at the Court of Naples from 1764 until 1800. 
He died in England at an advanced age in 1803. Full- 
length ; seated. 

Engraved by H. Hudson, On canvas, 8 ft. 6 in. A. by 5 ft . 1 1 in. w. 

The property of the British Museum, and deposited by the 
trustees of that Institution in the National Gallery, in 1843. Sir 
Joshua received one hundred guineas for this picture in 1784, 

No. 305. Portrait of Sir Abraham Hume, Bart. 
F.R.S. An intimate friend of the painter ; he died in his 
90th year, March the 24th, 1838. Bust, life-size. 

Engraved by C. H. Hodges, by W. Sharp, and by G Stoddart. 
On canvas, oval, 2 ft. 3^ in. A. by 1 ft. 9| in. w. 

Painted about 1780. Vernon Coli^ection. 



No. 306. Portrait of Hbiself. Bust, life-size. 

Engraved by T. W. Hunt. On canvas, 2 ft. 5 in. h, by 2 ft. w. 
Painted for Mrs. Thrale. Vebnon Collection. 



No. 307. The Age op Innocence. A child seated on 
the grass with her hands crossed. 
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Engraved by J. Grozier, by Ch. Turner, A.R.A., and by 
F. Joubert. On canvas, 2 ft. 6 in. A. by 2 ft. 1 in. w. Under glass. 

Bought at the sale of Mr. Harman's pictures. Veenon 
Collection. 



No. 681. Portrait of an Officer, Captain Orme, 
full leDgth, standing, leaning on his horse. 

On canvas, 7 ft. 9 in. h, by 4 ft. 9^ in. w. 

Painted for the Earl of Inchiquin, and exhibited at Spring 
Gardens in 1761. Sir Joshua received one hundred guineas, a 
second payment, for this picture in December 1777.* Purchased 
at the sale of Mr. R. Williams's pictures in 1862. 



No. 754. Portraits of Two Gentlemkn. He on the 
spectator's left is the Rev. George Huddesford, Vicar of 
Loxley, Warwickshire ; the other is Mr. John Codrington 
Warwick Bampfylde. They are looking at some prints ; the 
latter gentleman holds a violin in his right hand. Mr. 
Huddesford was in his youth a painter, and a pupil of Sir 
Joshua's ; he was also a poet and satirist ; he died in 1809. 
Mr. Bampfylde, likewise a poet, died about the year 1796.t 

On canvas, 4 ft. 1 in. A. by 3 ft. 4 in. w. Engraved by A. 
Sanders, for Graves' Works of Sir Joshua Reynolds, 

Painted in 1778-9. Presented in 1866 by Mrs. Pienge, in the 
name of her mother, Mrs. Maii;ha Beaumont. 
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RIPPINGILLE. 

Edward Villiers Rippingille was bom at Bangs 
Lynn, in Norfolk, in 1798, He was self-taught; firat 
established himself at Bristol ; and was an exhibitor at the 
Royal Academy as early as 181 9^ when his picture of " The 
Post Office" attracted the notice of the public. The next 
year he exhibited a portrait of Bird, the Academiciah, 
painted in 1817. But his pictures were generally of the 
class known as genre, as " A E-ecruiting Party ;" ** The 
Funeral Procession of W. Canjmge," from Chatterton; 
^' Going to the Fair;" "The Spendthrift perplexed;" 
*' Italian Brigands visiting a Wine-grower during the Vint- 
age ; " &c. He visited France, Italy, and the East ; 
delivered lectures on art, and was the author of some 
literary contributions to the periodical press. He die4 

* See Cotton's Sir Joshua Bepiolda* Notes, jpc. London, Svo. 1859. 
f Works of Sir Joshua Reynolds, with short biographical notices, by It E» 
. Graves^ B.A., of the British Museum, Folio. 1866. 
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suddenly, at a railway station^ near Birmingham, on the 
22d of April 1859. 



No. 454:. Study of a Female Head. 

Engraved by T. W. Hunt. On canvas, 2 ft. 3 in. h. by 1 ft. 
1 1 in. w, Vernon Collection. 



No. 456. A Capuchin Fbiar A study made at Calais ; 
a head, profile. 

Engraved by J. C. Armytage. On canvas, 2 ft 3 in. h. by 1 ft. 
11 in. tr. Vernon Collection. 
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ROBERTS. 

David Roberts, RA., was bom at Stockbridge near 
Edinburgh, October the 24th, 1796, and was apprenticed to 
a house painter and decorator in the Scotch capital At the 
expiration, however, of his apprenticeship, he devoted him- 
self at once to scene painting ; and obtained employment 
in 1816 at the Edinburgh circus, at 25s. a week ; he was 
afterwards engaged for the Glasgow theatre. He was not 
a student of the Trustees' Academy, though he attended it 
a few days. 

In 1822 Roberts came to London, and was engaged as 
a scene painter at Drury Lane Theatre, where later 
Mr. Stanfield became his fellow-labourer in the same 
department. His very great success as a scene painter 
led Roberts to try his fortune in the more delicate province 
of architectural painting in (h1, and in this branch of his 
art also he soon demonstrated extraordinary capacity^ and 
was not long in acquiring a pubUc recognition of his 
powers. He appeared first as an exhibitor at the Royal 
Academy in 1826, with a view of *' Rouen Cathedral;" 
he exhibited also at the British Institution, and more 
frequently with the Society of British Artists at Sufiblk 
Street ;.he was one of the original members and a vice-presi- 
dent of that society, but had to leave it eventually in order 
to qualify himself for membership of the Royal Academy. 

In 1832-33 Roberts made a tour in Spain, which visit 
was the source during many years of some of his most 
charming sketches * and most valuable pictures. In 1835 

* A di^ving of " The Great Square of Tetuan," made by Bol)ert8 in 
1833, was sold to Hr. Bicknell, of Herne HiU, for twenty guineas ; and iras 
ifterwards purchased by the Marquis of Hertford, at Mr. BickncU's sale in 
1863, for 480/. \Qs, 
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he exhibited at the Koyal Academy a large exterior view of 
" The Cathedral of Burgos/' and painted the smaJl interior 
of the same cathedral, which is now in this collection. 

Boberts made many journeys on the Continent of 
Europe, and in 1838~3d undertook an arduous and 
extensive tour in the East, which, like his Spanish 
journeys, was thenceforth the constant source of pictures, 
including some of his finest works. A more immediate 
result was a noble series of published sketches which has 
spread the painter's reputation even to the East.* 

Among the most remakable pictures, the result of this 
Eastern tour, are " The Ruins of Baalbec, Mount Lebanon 
in the Distance," exhibited at the Academy in 1841, and 
"Jerusalem from the South-east, the Mount of Olives,'' 
exhibited in 1845. 

From 1835 until his death, Roberts's name was but 
once, in 1839, absent from the Royal Academy catalogues ; 
he contributed altogether 99 pictures, somewhat more 
than one third of his works in oil, to the Royal Academy 
exhibitions. He painted altogether about 260 oil pictures ; 
for the first sold, he received 50 shillings, for the last 
5.25 pounds.t He was elected an Associate of the Academy 
in 1838, while in the East, and became a fiill member in 
1841, having earned this dignity by his Spanish pictures 
.chiefly. He died in London of apoplexy, on the evening 
of the 25th of November, 1864, in his sixty-ninth year. 

Though Roberts did not attain to a great age, he yet 
lived long enough to see his early pictures sold at auctions, 
for ten, and even twenty, times the amount of the original 
price fixed hy himself. His pictures are nearly e^cclusively 
arehitectural, but the purely landscape and figure portions 
of them have generally an admirable effect also. They 
are too numerous to admit of mention of even of a 
selection of them in a notice of this description. Among 
the most interesting are some of the very last— those 

* Hiese sketches were exhibited in a room in Kegent Street in 1840, and 
were published, on a large scale by Alderman Moon in 1842 and following 
years, under the title — The Holy Land, Syria, Idumea, Arabia, Effypt,ar5. 
Nubia ; the lithographs drawn by Louis Haghe, and the letter press of the 
*'Holy Land" by Dr. Croly; 123 plates in three volumes folio. Egypt and 
Nubia, with descriptions by Mr. Brockedon, constitute a separate wori^ ; both 
were published plain and coloured by hand in imitation of the sketches. 

t For these details I am indebted to his executor, Mr. Henry Bicknell of 
Clapham Common, who is mitrried to the painter's only daughter. 
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illustrating the more conspicuous architectural monuments 
of this metropolis. As remarkable exceptions to his 
ordinary subjects may be instanced "The Destruction of 
Jerusalem by the Romans under Titus, in the year 71 ;'' 
exhibited at the Academy in 1849 (published in chromo- 
lithography, by Louis Haghe) ; and the large and magni- 
ficent sunset view of Rome from the convent of Sant' 
OnoMo, in the exhibition of 1855, and now permanently 
placed in the Edinburgh gallery, to which it was presented 
by the painter. Many of Roberts's foreign sketches have 
been published in " The Landscape Annual," and. other 
similar publications of the same period; he received 15Z. 
each for the original drawings * The sale of his remaining 
sketches and drawings, at Christie's, in June 1866, realized 
the large amount of 16,450Z. 

No. 400. Interior of the Ca^thedral at Burgos, 
North Transept. The rich gothic cathedral of Burgos, 
the capital of Old Castile, was commenced by Ferdinand 
III. early in the 13th centmy, but was not completed until 
some centuries later ; the magnificent fiight of steps to the 
left, leading into the cathedral from the upper town, belongs 
to the period of the Renaissance, and was executed in the 
16th century. 

Engraved by E. Challis. On wood, 1 ft. 8^ in. h, by 11 J 
in. w. 

Painted in 1835. Vernon Collection. 



"* The following notes from Mr. Henry Bicknell's catalogue of his father's 
sale in 1863, that is in the painter's liietime, relating to seven pictures, by 
Eoberts, afford interesting materials for the statistics of /7rtce«. In the first 
column are the sums received by the painter, in the second are the amounts 
realized for the purchaser's estate at the sale : — 





1. The Bnins of Baalbec ; the Portico of the 


£ 


8, 


d. 


£ «. 


d. 




Lesser Temple of the Sun ( 1 840) - 


250 








787 10 







2. Interior of Church of San Miguel, Spain 














(1841) 


105 








598 10 







3. Tvre - - . . - 


150 








367 10 







4. Sidon - - - - - 


150 


3 





378 







6. A Street in Cairo - - 


50 








530 5 







6. Melrose Abbey (1844) 


40 








273 







7. Interior of St. Gomar, Lierre, Belgium 














(1860) - - ^ - . 

Totals - 


300 








1,438 10 





- 


£1,045 








£4,373 5 







1 













ROMNEY. 105 

No. 401. Chancel op the Collegiate Church op 
St. Paul, at Antwerp. The church," as it at present exists, 
is a work of the 17th century. The original church, which 
was attached to a Dominican coiivent, was destroyed in 
1547. The mai'ble altar is by Pieter Verbrugghen, the 
younger : the altar piece, by ComeUs Cels, was painted in 
Rome, in 1807. 

Engraved by E. Challis. On canvas, 4 ft. 8 in. h. by 3 ft. 
8 in. w. 

Painted in 1848 for Robert Vernon, Esq. Vernon Collec- 
tion. 
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ROMNEY. 



George Romney, historical and portrait painter, was 
bom at Dalton, in Lancashire, December the 15th, 1734. 
His father was a cabinet-maker of that town, and brought 
Romney up to his own business; but the son having 
shown a decided ability for drawing, the father was induced 
to place him, at the age of nineteen, with a portrait 
painter, of the name of Steele, then established at Kendal. 

In 1756 Romney married, and in the following year 
commenced painting on his own account. His first produc- 
tion, a hand holding a letter for the post office window at 
Kendal^ remained there for many years. For five years 
Romney practised at Kendal portrait and fiincy subjects ; 
and ultimately with such success, that in 1762 he ventured 
to try his fortunes in the capital. In London he rose rapidly 
to fame and fortune : and in 1773 he visited Italy ; he 
returned to London in 1775, and took a house in Cavendish 
Square. From this time he divided the patronage of the 
great and wealthy with Reynolds and Oainsborough ; but 
his wife and family were never called to share his success ; 
they remamed at Kendal, and during thirty-seven years he 
paid only two visits to the north. In 1799, however, he 
broke up his establishment at Hampstead, where he had 
latterly resided, retired to his native country, and rejoined 
his family, at Kendal. He died at Kendal, November 15 th, 
1802, and was buried at his birthplace, Dalton. 

Romney's finished pictures are chiefly portraits ; of his 
poetic works, several designs and cartoons are preserved at 
the FitzwiUiam Museum, Cambridge, and the Royal Insti- 
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tution, liverpooL He never sent any works to the exhi- 
bitioBS of the Boyal Academy, and therefore could not be 
elected a memb^ of that institution. Flaxman^ writing of 
the style of Romney, says, — " His compositions, like those 
of the ancient pictures and basso-relievoaj, told their story 
by a single group of figures iu the front ; whilst the back- 
ground ismade the simplest possible, rejecting allimnecessary 
episode and trivial ornament, either of secondary groups or 
architectural subdivision. In his compositions the beholder 
wafl forcibly struck by the sentiment at the first glance ; 
the gradations and varieties of which he traced through 
several characters, all conceived in an elevated spirit of 
dignity and beauty, with a lively expression of nature in 
all the parts. His heads were various ; the male were 
decided and grand, tbe female lovely ; his figures resembled 
the antique ; the limbs were elegant and finely formed ; 
bis drapery was well understood. Few artists siaee the 
fifteenth century bave been able to do so much in so many 
different branches."* 



No. 31£. Study of Lady Hamilton as a Bacchante. 
Bust, life size. Emma Lyon, afterwards Lady Hamilton, 
celebrated for her beauty, was the second wife of Sir 
William Hamilton, many years British ambassador at the 
Court of Naples. She was married in 1791, and died in 
extreme poverty at Calais in 1816. 

Engraved by C. Hall. On canvas, 1 ft. 7^ in, h. by 
1 ft. 3f in. «7. 

Fainted about 1786. Vernqw Collbotioot. 
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SCOTT. 

Samuel Scott, the best marine painter of bis time in 
England, was bom early in the eighteenth century. 
Walpole says of him, " Hbe was but second to Vandevelde 
in sea pieces, he excelled Mm in variety, and often intro- 
duced buildings in his pictures with consummate skill. His 
views of London bridge, of tl>e quay at the Custom House, 

■ ■ ' ■ *r . . . 1. — « I , ..... ...a, , H ■ ■ «■ -^ ■ - 

* Life of Ecmney, by Hayley, 4to. 1809, for which JFlaxman wrote the 
character of the painter's works. There is also a Memoir of him by his son, 
the Bey. John Bonmey, and a Notice in Allan Cunningham's Lives ofBritiah 
Painiers, jrc.,Tol. V., and in Ae Fenny Cyclgpadia, 
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and others, were equal to Ids marmes^ and Ids figures were 
judiciously chosen and admirably painted ; nor were his 
washed drawings inferior to his finished pictures.'' 

Scott, says Dallaway, *^ may he styted the father of the 
modem school of painting in water colours." He died of 
the gout, October the 12ih, 1772.* 

No. 313. Old London Bridge, 1745. This bridge, of 
which the last remnant was removed in 1832, was com- 
menced by Peter of Colechurch in 1176, and occupied 
thirty-three years in buildings The houses as seen in the 
picture were built after the great fire in 1666, and they 
were all removed between the years 1754 and 1761. The 
view is seen from the Surrey sidcf 

Engraved by J. B. Allen. On canvas, 11 :J m, h. by 
1 ft. 9| in. w, Vernon Collection. 

No. 314. Westminstee Bridge. This bridge was built 
by Charles Labelye, a Swiss, at the cost of 390,000?. : it 
was commenced in 1739, and opened to the public in 1750. 
The first stone was laid by Henry, Earl of Pembroke. 
Engraved by J. B. Allen. On canvas, 1 1^ in. h. by 1 ft. 9^ w, 
A companion picture to the view of London Bridge, No. 813, 
and said to have been painted in the same year ; the bridge was, 
however, not then completed. Vernon Colleotiov. 

SEDDON. 

Thomas Seddon was bom in London, in the parish of 
St Botolph, Aldersgate, on the 28th of August 1821. He 
was brought up by his father, the eminent cabinet-maker, 
to his own business, but he followed more especially that 
department to which his natural disposition led him, 
namely, the making' of designs for furniture. In his capa-^ 
city of designer he gained the silver medal of the Society 
of Arts in 1848, In 1860 he was mainly instrumental in 
founding the '* North London School of Drawing and 
Modelling" in Camden Town, now incorporated in the 
Government system of Schools of Art ; and he was for 
some time a zealous teacher at thai school. 



* Walpole, Anecdotes of Painting in England, ^c, p. 709. £d. Womum. 
t Thovopfion, Ckronides of Old London Bridge, 
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In 1861 Seddon finafly adopted painting as his pro- 
fession. His first important picture, " Penelope at her Web/' 
appeared in the Koyal Academy exhibition of 1862 ; but 
he subsequently devoted himself exclusively to the depart- 
ment of landscape. 

In 1863 he accompanied Mr. Holman Hunt to the East, 
whence he returned in 1854, with two finished pictures, 
the "Pyramids of Ghizeh/' and the *' Jerusalem" now in this 
collection, besides many careful sketches of eastern life and 
localities, which were all exhibited together, after his death, 
in the large room of the Society of Arts, in the spring of 
1857. He died at Cairo, November the 23d, 1856, having 
set out on a second journey to the East in October of that 
year.* 

No. 663. Jerusalem and the Valley of Jehosha- 
PHAT, from the Hill of Evil CounseL On the left are seen 
the modem walls of Jerusalem^ and the mosque of El Aksa 
on mount Moriah, assumed to be on the site of the ancient 
Temple ; to the right, the Mount of Olives and the village 
of Siloam. The sleeping figure under the pomegranate 
tree represents the painter's Syrian servant reposing during 

the heat of the day.f 

On canvas, 2 ft. 1 in h. by 2 ft. 8 in w. Under glass. 

Fainted on the spot in 1854 ; the painter was occupied five 
months in its execution. Presented by an association of Gen- 
tlemen in 1857. 

SHEK 

Sir Martin Archer Shee, P.RA., was bom in Dublin, 
December 23rd, 1770. He studied painting in the school 
of the Royal Dublin Society, and first practised as a 
portrait painter in his native place ; in 1788, at the 
early age of seventeen, he removed to London, where 
through Burke he procured an introduction to Sir Joshua 
Reynolds, by whose advice he became a student of the Royal 
Academy. 

Sir Martin met with early success as a portrait painter : 
in 1796 he married ; in 1798 he was elected an associate of 

* Society of Arts Journal^ June 1857. 

t This unfortunate youth was, shortly after Mr. Seddon*s yisit, poisoned by 
his stepmother ; he having succeeded m gaining the affections of a girl his 
stepmother intended to marry to her own son. 
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the Academy; in 1800 he became academician, and at the 
death of Sir Thomas Lawrence, in 1830, he was elected 
to succeed him in the office of President of the Academy. 
He died at Brighton, August the 1 9th, 1850, in the eightieth 
year of his age.* 

Sir Martin Shee's practice of his profession was almost 
exclusively limited to portraiture; a scene from the Tempest, 
and some poetical subjects, being among the exceptions 
He exhibited altogether 322 works at the Academy. 
He devoted some of his time to literature ; in 1806 he pub- 
lished "Khymes on Art;" in 1809, a poem entitled **Elements 
of Art;'' in 1824, '' Alasco,'' a tragedy; and in 1828, " Old- 
court,'' a novel. 

No. 367. The Infant Bacchus, a naked boy lying upon 
his back, with one leg resting on an empty vase, and hold- 
ing up with his right hand a biHich of dark grapes. Life 
size. 

Engraved by T. Vernon. On canvas, 2 ft. 3^ Jn. h. by 
2 ft. 1 1^ in. w. Veknon Collection. 



No. 368. Portrait op Thomas Morton, Dramatist. 
Morton was one of the most poj)ular writers for the stage 
during the early part of this century ; his plays, chiefly 
comedies, are numerous, ranging over a period of nearly 
forty years, jfroin 1792 to 1828. He died March the 28th, 
1838, in his 74th year. Bust, life size. 

Engraved by T. W. Hunt. On canvas, 2 ft. 6 in, A. by 2 ft. 
1 in, to, Vernon Collection. 



No. 677. Portrait of Lewis as the Marquis in the 
" Midnight Hour/' Full-length, life-size. 

William Thomas Lewis the comedian, known as gentle- 
man Lewis, was born at Ormskirk near Liverpool on the 
4th of March 1747 or 48, and died on the 13th of January 
1811. He was buried in Christ Church, Liverpool. 

On canvas, 7 ft. 9 in. A. by 4 ft. 9 in. w. 

Painted in 1791, and exhibited at the Eoyal Academy in the 
following year. Bequeathed, with a sum of money, by the 
actor's youngest son, Thomas Denison Lewis, who died in 1849, 
aged sixty-three. Received in 1863. 
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• The Art Joumai, 1849 and 1850. 
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SIMPSON. 



John Simpson was bom in London in 1782, and early 
acquired reputation as a portrait painter. He exhibited 
many pictures at the Royal Academy from 1809 to 1845 
inclusive, and during the latter years of the life of 
Sir Thomas Lawrence was employed as that master's 
principal assistant. Several portraits of distinguished 
persons left incomplete by Sir Thomas were finished by 
Simpson. He painted the picture of the Duke of Bruns- 
wick in the Waterloo Gallery, for William IV. He also 
painted that king himself several times. In 1834 Simpson 
went to Lisbon, where he was appointed Portrait Painter 
in Ordinary to the Queen Donna Maria II., and while there 
he had the honour of sittings jfrom Her Majesty, and 
several of her court. In the Royal Academy exhibition 
of 1835 he hnd portraits of Donna Maria II., the Duke of 
Palmella, Admiral Sir Charles Napier, Brigadier-Genaral 
Bacon, and Lord Howard de Walden. He lived many 
years in Carlisle House, Soho, where he died in 1847. 



No. 3ft3. T1eai> of a Negro. life size.* 

Ei^grared by W. HuUand. On cajiyas, circular, 1 ft. 10 in. in 
diamelier.^ Yernon Co%>lxction« 



SLEAP. 

Joseph Axe Sleaf, a painter in water-colours, was bom 
in Wapping Street, London, May the 30th, 1808. He died 
in London on the 16th of October 1859, and was buried in 
Nunhead Cemetery. His name does not occur in the 
Royal Academy Catalogues. 



No. 676. A View of Paul's Wharf, Thames. St. 
Paul's Cathedral in the back-ground. 

Drawing in water-colours, circular, 15 in. in diameter. Under 
glass. 

Bequeathed, in 1861, by Mr. Bichard Frankum. 
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* In the early editions of the catalogue this picture was erroneously 
attributed to William Sim&on of the Boyal Scottish Academy, who died in 
the same year. 
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SMIRKE. 

Robert Smirke, RA., the principal of the early English 
Oenre painters, waabom at Wigton, in Cumberland, in 1752, 
and was originally a painter of coach panels. He came eariy 
to London, and was educated as an artist at the Royal 
Academy, but he was not an exhibitor at that institution 
till 1786, when he contributed ^ The Lady Sabrina," from 
Milton's Comu8, and *' Narcissus/^ He became a member 
of the Academy in 1793, but he rarely exhibited there, 
having contributed only 25 works altogether, between 
1786 and 1813 inclusive. He died at his house in 
Osnaburgh Street, January 5th, ] 846, in his 94th. year. 

Smirke was chiefly employed as a book illustrator. This 
accounts for the comparative paucity of his pictures. Very 
many of his designs are engraved. His subjects are gene- 
rally taken from the English poets> but his favourite 
authors were Shakspeare and Cervantes ; he was a con- 
tributor to Boydell^s Shakspeare ; and his diploma picture 
in the Academy is " Don Quixote and Sancho." He was 
the father of Sir Robert and Mr. Sydney Smirke, archi- 
tects. 



No. 761. Twelve Illusteations of Don Quixote, 
All, with one exception, from the series of 48, engraved 
for Cadell and Davies' edition of the work, in four volumes, 
quai*to. Published in Lcmdon in 1818^ 

On wood, 9^ in. h. by 8 in, to. 

Painted in brown, and wMte. Under glass. 

1. The Funeral of Chrysostom. Don Quixote, Ch. 14, 
Parti. 

Engraved by J. Heath. 

2. Camilla's Artifice. — Chap. 94 

Engraved by A. Baimbach. 

3. The Captive's iNTERvnrr WMK Zoratoa.— Ch. 41, 

Engraved by B. Golding. 
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4. Don Quixote and his Squire mounted on Olave- 

LiNO.— Ch. 42, Part II. 

Engraved by W. Finden. 

5. Sancho, as Governor of Barataria. — Oh. 45. 

This differs from the design engraved in the published work, 
by R. Golding. 

6. The Duenna Rodriguez solicits the Aid of Don 

Quixote.— Ch. 48. 

Engraved by F. Engleheart. 

7. Tereza Panza receiving the Messenger of the 

Duchess. — CL 50. 

Engraved by F. Engleheart. 

8. Sancho returning from his Government. — 

Ch. 55. 

Engraved by F. Engleheart. 

9. The Shepherdesses of the Wood.— Ch. 58. 

Engraved by J. Scott. 

10. Don Quixote vanquished by the Knight of the 

Moon. — Ch. 65. 

Engraved by F. Engleheart. 

11. The Disenchantment of Dulcinea. — Ch. 71. 

Engraved by R. Gilding. 

12. The Death of Don Quixote. — Ch. 74. 

Engraved by 0. Heath. 

Presented in 1867, by Captain Thomas Lambert, and Mi's. 
Lambert, the painter's granddaughter. 



No. 762. The Order of Knighthood conferred on 
Don Quixote by the Innkeeper. — Ch. 3. Part L 

On canvas, 1 ft. 9^ in. A. by 18 in. w. 

Engraved by A. Raimbach. 

Presented in 1867, by Captain Thomas Lambert, and Mrs. 
LaQibert, the painter's granddaughter. 
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No. 763. Don Quixote at Home, after the Termi- 
nation OF HIS SECOND Sally. — Ch. 52, Part L 

On canvas, 1 ft. 9J in. A. by 18 in. w. Painted in brown and 
white. 

Engraved by A. Baimbach. 

Presented in 1867, by Captain Thomas Lambert, and Mrs. 
Lambert, the painter's granddaughter. 



7 No. 764. The Curate and the ^ Barber visit Don 
Quixote at Homk — Ch. 1, Part IL 

On canvas, 1 ft. 9^ in. A. by 18 w. 

Engraved by A, Smith* 

Presented by Captain Thomas Lambert, and Mrs. Lambert, 
the painter's granddaughter. 



No. 765- Mawworm, Dr. Cantwell and Old Lady 
Lambert. Mawworm standing with upturned eyes, before 
Lady Lambert, seated ; Dr. Cantwell seated behind Lady 
Lambert. A scene from Bickerstaffe's play of the " Hypo- 
crite," adapted from Colly Cibber's " Non-* Juror/' 

Act XL Scene 1. 
Enter Mawtoorm^ 

Old Lady Lambert, How do yon do, Mr. Mawworm ? 

Mawworm, Thank yonr ladyship's axing— 

I am but deadly poorish indeed ; the world and I can't agree.— 

I am bnt a sheep, bnt my bleatings shall be heard afar off; and that sheep 
shall become a shepherd : nay, if it be only as it were a shepherd's dog, to 
bark the stray lambs into the fold. 

Old Lady Lambert, He wants method, doctor. 

J)r, CaiUwell, Yes, madam ; bat there is the matter, and I despise not the 
ignorant^ 

Mawworm. He's a sunt--^till I went after him, I was little better than 
the devil ; my conscience was tanned with sin, like a piece of neat's leather, 
and had no more feeling than the sole of my shoe ; always a roving after 
fantastical delights : I used to go every Sunday evening to the Thbeb BLits 
at Islington. It's a public-house ; mayhap your ladyship may know it : I was 
a great lover of skittles, too ; but now I can't beair them. 

Old Lady Lambert, What a blessed reformation ! 

On canvas, 1 ft. 7J in. A. by 1 ft. 5^ in. it. 

Presented in 1867, by Captain Thomas Lambert, and Mrs. 
Lambert, the painter's granddaughter. 



WWWWW^^WWNMM^MMMMMMMMM 



114 SXAHHSU). 



STANFIELD. 

Clabksok Stanheld, E^A., was bom at SiuKjerlaad, in the 
county of Durham, in 1793. He commenced life as a sailorj 
but was still young when he took up painting aa a profes- 
sion. He began his art career as a scene-painter at the 
Royalty Theatre in Wellclose Square ; and in 1824 he be- 
came a member of the Society of British Artists. In'1826 
he was engaged as scene-painter at Drury Lane Theatre ; 
and ia 1827 he exhibited a picture at the British Institu- 
tion, of " Wreckers off Fort Rouge," by which he added a 
new renown to his great reputation as a scene-painter. He 
first appeared as an exhibitor at the Royal Academy in 
1829, with a " View near Chalons sur Soane;'' which was 
succeeded in the following year by his fine picture of 
" Mount St. Michael, Cornwall" In 1831 he exhibited 
" A Storm,'' " Strasburg," " Venice,'' and " A Fishennan of 
Honfiuer." In 1832 he exhiTDited « The Opening of New 
London Bridge/' and was this year elected an Associate of 
the Royal Aotdemy : in 1835 he became an Academician. 
In 1806 he exhibited his " Battle of Trafalgar," painted for 
the Senior United Service Club ; and from that time until 
his death on the 18th of May 1867, with the single excep* 
tion of 1839, he continued without intermission to adorn 
the walls of the Academy with a long and unrivalled series 
of marine subjects, interspersed occasionally with some im- 
portant and beautiful works of a more exclusively landscape 
character. 

As examples of the more remarkable works of Stanfield, 
of both classes, marine and landscape, may be mentioned ;— 
'' CasteUo dlschia, from the Mole," 1841 ; « Isola Bella, 
Lago Maggiore," 1842 ; " The Castle of Ischia," 184f3 ; " The 
Day after the Wreck. A Dutch East Indiaman oii Shoi^ 
in the Ooster Schelde; Zierikzee in the distance," 18*4 ; 
^ A Dutch Dogger carrying away her Sprit," and " H Ponte 
Rotto, Rome," 1846 ; " French Troops (1796) fording the 
Margra, Sarzana and the Carrara Mountains in the dis- 
tance," 1847; *' Scene on the Maas, near Dort — market 
people waiting for the evening tide," 1850 ; " The Battle of 
Roveredo, 1796,'' 1861 ; *' H.M.S, ' The Victory,' with the 
body of Nelson on board, towed into Gibraltar', 28th of 
October 1805, seven darfs-aAer- tha battle of TrafeJgar," 
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1853,; ^' St. Sebastian, July 1813— British troops taiiftg: 
possession of the heights and convent of St. Bartolomeo^f 
1866; "The Abandoned," 185.6 ; " Port.na Spania, jioar 
the Giant's Causeway, Antrim, coast of Ireland,^' 18.67.; 
" The Fortress of Savona/' 1868 ; " AJfoliese Xebec on 
the rocks of Punla Mazzo di Procida — a steam tug and Nea- 
politan boats rendering assistance. The island and castle 
of Ischia in the distance," 1869 ; '' Outward Bound/' 1860 ; 
'' Homeward Bound/' 1861; and « The Situation of 
H.M.S. ' The Defence ' and her prize * II St. Ildefonso/ on 
the morning following the battle of Trafalgar.'' Cadiz and 
V Rota in the distance^ with many of the captured ships 
ashore on the coast between Cadiz and Cape Trafalgar, 
1863. Altogether Stanfield exhibited 132 pictures on the 
walls of the Boyal Academy^ in 38 exhibitions, extending 
over 39 years. 

No. 4s04s. Entrance to the Ztjyder Zee, Texel 
Island. Dutch shipping. To the right, on the north- 
eastern extremity of the island, is an old mill. Windy 
weather. 

Engraved by R. Wallis. ' On canvas, 3ft. 3^ in. h. by 4ft. 1^ in. w. 

Exhibited at the Royal Aca,demy in 1 844. Veknon Collection. 



No. 405. The Battle of Trafalgak, and the victory 
of Lord Nelson over the combined French and Spanish 
fleets, October the 21st, 1805. Sketch for the large picture 
painted for the Senior United Service Club; exhibited 
in 1836. 

'* The picture represents the centre of the combined fleet, 
at half-past 2 o'clock, about an hour and a half after Lord 
Nelson received his death wound. The Victory, the ship 
which bore his Lordship's flag, after sustaining a heavy fire 
from four of the enemy s ships, is in the act of disengaging 
herself from the Redoubixihle, a French 74, at that time 
lashed alongside the TeTiieraire, a British 98, and at the 
moment the Fougueux, another French 74, became the 
prize of the latter. On the left of the spectator is Vice- 
Admiral CoDingwood, in the Royal Sovereign, with her 
prize, the Scmta Awna^ totally dismasted, and the other 
ships of the lee dmsion. Ojk the right •! the Victory is 
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^eBttcenta/u/r^ a French 80, Admiral Villeneuve's, with her 
main and mizen masts shot away, and the SmvtiseiTiM 
Trinidad, a Spanish four-decker, both ships unmanageable 
wrecks.*** 

Engraved by J. Cousen, On wood, 1 ft. 3 J in. A. by 2 ft. 7 Jin. w. 
Painted in 1833. Vebnon Collection. 



No. 4s06. The Lake op Como. 



M 



and now the purple mists 



Rise like a curtain ; now the sun looks out, 
Filling, o'erflowing with his glorious light 
This noble amphitheatre of mils ; 
And now appear as on a phosphor-sea 
Numberless barks, from I^an, from Patia ; 
Some sailing up, some down, and some at rest; 
Lading, unlading, at that small port^town 
Under the promontory — ^its tall tower 
And long flat rooft, just such as Gaspab drew, 
Caught by a sun-boim starting through a cloud, 
A quay-like scene, glittering and fUll of life, 
And doubled by re&ction." 

Bogers's/to^. 

Engraved by J. Cousen. On wood, 1 ft. 6jin. A, by 2ft. 6^1x1. w. 

Painted in 1826. Vernon Collection. 



No. 407. The Canal of the Giddeoca, and Church 
OF THE Jesuits, Venice. In the back-ground a distant 
view of the Alps, 

Engraved by J. Cousen. On canvas, 2ft. h. by 2 ft. 1 l^in. w. 

Painted in 1836. Vernon Collection. 
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STOTHARD. 

Thomas Stothard, RA., was bom in Long Acre, London, 
August the 17th, 1755. His fieither, kept the " Black Horse'' 
in Long Acre ; as Stothard was of a delicate constitution he 
was sent into Yorkshire, and was put to school at Sutton, his 
father's native place, near Tadcaster. He was placed after- 
wards for a short time at a school at Ilford, near London, but 
in 1770 he lost his father, and as ho showed an early dis- 

■ ■■■'■■■■' ■ ■ ■ . II,,. II. III.— 

* Royal Academy Catalogue, 1886. 
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position for drawing, he was apprenticed by his mother to a 
designer for figured or brocaded silks, in London ; findings 
however^ little occupation in that department of art, he 
was led to try the illustration of books^ a more congenial 
occupation, and in this he fully succeeded^ and soon found 
abundant employment. 

Stothard's first illustrations of importance were those ex- 
ecuted for the Town and Country Magazine ; Bell's British 
Poets; and the Novelist's Magazi/ne, the editor of which, 
Mr. Harrison, was Stothard's first patron. He was also 
employed on designs for plate by the firm of Bundell and 
Bridge. He had from 1778 become a student of the Royal 
Academy ; and was a constant contributor to its exhibitions. 
About 1784 Stothard married, and in 1793 purchased the 
house No. 28, Newman Street, in which he resided for 
the remainder of his life. He was elected an associate of the 
Academy in 1791, was made a member in 1794, and in 1812 
was appointed to succeed Mr. Burch as librarian, an office 
he held until his death. He died at his house in Newman 
Street, April the 27th, 1834, in his seventy-ninth year. 

Stothard exhibited only ninety-two works at the Academy, 
but his designs are said to amount to as many as 5,000 
in number, of which more than 3,000 have been engraved, 
in various publications : there is a large collection of these 
prints in the British Museum. Among his last productions 
of this class were his designs for Rogers's Italy and other 
poems, aa companions to the landscape iUustrations by 
Turner, for those works. One of the most popular thougl} 
not the best of Stothard's pictures is the procession of the 
" Canterbury Pilgrims,'' well known from the engraving of 
it by the brothers Schiavonetti and James Heath, published 
in 1817. His most important work in painting is the large 
composition of '* Intemperance,*' executed in the staircase at 
Burghley, the seat of the Marquis of Exeter, in Northamp- 
tonshire, the original sketch of which now forms part of the 
Vernon collection. Stothard was occupied over the deco- 
rations of this staircase about four years, 1780-83, and 
received for his work 1,2932. His highest quality was his 
power of invention, and his pictures are often very richly 
coloured.* 

* 7%6 Rojfal AccLdenof Catalogues, The Life of Thomas Stothard, with 
personal ReSniniscences btf Mrs, Bray, with numerous illustrations from his 
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No. 317. A Obkek Vintage. A dance in the vineyard. 

Oa canvas, 3 ft. 4 in. h, hj 4 ft. 3 in. ir« 

Exhibited at the Royal Academy in 1821. Yernok Ck>LLRCXiON. 



No. 318. A Woodland Dancje. — ^* FAte ChampAtbe." 

" Again with feathered feet we bound. 
Dancing in a festive round ; 
Again the sprightly music warms, 
Songs delight, and beauty charms I 
Debonair, and light and gay, 
Thus we dance the hours away." 

A numerous party of young people merrily dancing on 
the green sward, under the trees ; some playing musical 
instruments while they dance ; others resting by the side. 

Engraved by C. Cousen. On canvas, 1 ft. 10| in. h. by 
1 ft. 6 in. w. 

Exhibited at the Royal Academy in 1818. Vernon Collection. 



. No. 319. Cupid cabbssed by Calypso and her Nymphs; 
he is being tied to a tree by one, and teased with rose 
branches by others. Composition of six figures. 

On wood, 1 ft. 3J in. h, by 12 in. w. 

Exhibited at the Royal Academy in 1814. Vernon Collection. 



No. 320. Diana and her Nymphs Bathing. A woody 
landscape with a rivulet in which several nymphs are bathing. 

Engraved by C. Cousen. On canvas, 1 ft. 8 in. h. by 2 ft. w. 

Exhibited at the Royal Academy in 1816. Vernon Collection. 



No.32il. Intemperance ; Mark Antony and Cleopatra, 

with various allegorical figures. 

Engraved by T. Chevalier. On canvas, 1 ft, 8 in. h, by 
ft. 5^ in. w. 

The sketch for the large composition painted in 1802, on the 
staircase at Burghley, the seat of the Marquis of Exeter. Ex- 
hibited at the Royal Academy in 1805. Vernon Collection. 
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works. Sm. 4to., liondon, 1851. Mrs. Bray was the widow of Charles Alfred 
Stothard (1787-1821), the author of ** The Monumental Effigies of Great 
Britain/* who was the academician's second son. 
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No. 322. A Battle, men and horses in fierce strife ; a 
mythological subject j a sketch. 

On canvas, 1 ft. 11 in. h. by 2 ft. 2 in. w. Vbbnon Ooixection. 
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STUART. 

Gilbert Stuart, one of the most distinguished American 
portrait-painters, sometimes called American Stuart, was bom 
of Scotch parents at N^rraganset, near Newport, Rhode 
Island, U.S., in 1755. He visited Scotland at a very early 
age, and was educated at the University of Glasgow, where 
he graduated ; he, however, finally adopted the profession of 
a painter, and became the pupil of his countryman Benjamin 
West, in London, and after having practised with great success 
as a portrait-painter both in London and Paris, he returned, 
in 1794, to his native country, where he settled for a time at 
Philadelphia. 

Among the sitters of Stuart in Europe, were three kings, 
Louis XVL, George III., and George IV. the last painted 
while Prince of Wales. He painted, also, John Kemble, 
Alderman Boydell, Sir J. Reynolds, West, and many other 
distinguished English artists. In his own country he painted 
six Presidents: among them Washington, Adams, and 
Jefi^erson. 

He retired in 1807 to Boston, where he died in July 1828. 
A collection of about three hundred of his works was exhibited 
in the Boston Athenaeum, for the benefit of his widow and 
daughters, which, with the sale of his effects, realized a con- 
siderable sum. 

Stuart's best portraits are chiefly remarkable for freedom 
of efiect and character, but he excelled exclusively in men's 
heads.* He exhibited only twelve works at the Royal 
Academy, firom the year 1779 to 1785, inclusive. 



No. 417. Portrait op William Woollett, engraver, 
seated, with a red cap on his head ; before him is a copper- 
plate, and in the back-ground is seen part of West's picture 
of the Death of General Wolfe, engraved by Woollett, 

* See notice from an American correspondent in the German KunsMUi* 
No. 100, 1828. 
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Half-length. The subject of this picture was bom at Maid- 
stone in 1735, and died in London in 1785. 

Engraved hj Caroline Watson. On canvas, 3 ft. A. by 2 ft. 4 in. w. 

Presented to the National Gallery, in 1849, by Henry Farrer, Esq. 



No. 220. Portrait of John Hall, engraver, seated ; 
in the back-ground is seen a portion of a print of West's 
picture of "Penn's Treaty with the Indians,** Hall's most 
approved engraving. Half-length. 

On canvas, 3 fl. h. by 2 ft. 4 in. w» 

Presented to the National Gallery by Messrs. Henry Graves 
and Co. in 1850. This and the portrait of Woollett were painted 
as companions for Alderman Boydell, and until lately remained 
in the possession of Messrs. Graves and Co., who succeeded to 
Alderman Boydell's business. 



No. 229. Portrait of Benjakin AVest, P.R.A. 
Seated on a sofa ; small half-length. 

On canvas, 3 ft. h. by 2 ft. 4 in. w. 

Presented to the National Gallery, in 1853, by J. H. 
Anderdon, Esq. 
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THOMSON, H. 

Henry Thomson, R.A., was the son of a purser in the 
navy, and was bom at Portsea in 1773. He paiiited his- 
torical and fancy subjects, and portraits, and first exhibited 
on the walls of the Academy a picture of " Daedalus 
fastening wings on his son Icarus." He was elected an 
associate in 1801, and a member of the Royal Academy 
in 1804. In 1825 he succeeded Fuseli as keeper of the 
Academy, but, owing to ill health, in 1827 he resigned his 
office, in which he was succeeded by Hilton, and he retired 
in 1828 to his native place Portsea, where he died April 
the 6th, 1843* From 1800 to 1825, inclusive, Thomson 
exhibited seventy-six pictures at the Academy, but they 
were chiefly portraits. 

* Art Union, Jane, 1843 ; Boyal Academy Catalogues, 
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No. 350. The Dead Robin, two children weeping at its 
death. 

Engraved by J. A. Wright. On canvas, 2 ft. 11^ in. h. hj 
2 ft. S^in. w. 

Exhibited at the Royal Academy in 1809. Vernon Collection. 
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THOMSON, 3. 

The Rev. John Thomson was bom on the 1st of 
September, 1778, in the manse of Dailly, Ayrshire ; and 
succeeded his father as minister of that parish. In 1805 
he became minister of Duddingston, near Edinburgh, and 
hence is commonly known as Thomson of Duddingston. 
He was fond of literature and the arts, was a great lover 
of music, and early distinguished himself for his landscape 
paintings. He first exhibited in 1808, with the Society of 
the Associated Artists of Edinburgh, and contributed till 
the year of his death to most of the exhibitions of modem 
paintings in that city ; exhibiting altogether 109 landscapes, 
from 1808 to 1840 both inclusive. Thomson was an 
honorary member of the Royal Scottish Academy. He 
died at Duddingston on the 20th of October, 1840. Ten 
of his works, contributed by various proprietors, were 
exhibited at liie Royal Scottish Academy, in 1853.* 



No. 731. LOCH-AN-EILAN, ROTHIEMUECHUS, InVERNESS- 

SHIRE, a mountainous landscape, with a view of a lake. 
The, castle on the island in the lake was formerly a 
stronghold of the Comyns, one of whom was known for 
his misdeeds as the " Wolf of Badenoch." 

On canvas, 2 ft. 10 in. h, by 4 ft. 4 in. w. 

Painted in 1835, and presented as a wedding present to his 
sister-in-law Mrs. Anne Thomson, by whom it was bequeathed 
to the National Gallery in 1864. 



* Catalogae of the Exhibition of the Royal Scottish Academy, 
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CHARLES PHILOGENE TSOHAGGENT. 

Flemish painter residing in Brussels. 

No. 738. An Incident in a Battlk A battle field, 
in the foreground a pool of water, by which a wounded 
horse has fallen with its rider, and is stretching out its 
neck to reach the water ; another wounded horse^ without 
a rider, is wildly bounding over the field, and is at the 
moment in the sict of leaping over the fallen horse and man 
struggling by the pool 

On canvas^ 5 ft. 9 in. A. by 6 ft. 5 in. w. 

Painted in 1848. Bequeathed by Mr. Jobann Moritz Oppenheim* 



TURNER 

Joseph Mallord William Tubner, R. A, was bom on the 
23rd of April 1775, in Maiden-lane, Covent Garden, whe^re 
hi^ father carried on the business of a hairdresser ; he was 
christened in St. Paul s, Covent Garden, in May of that 
year. The friendship of Girtin, the water-colour, painter, 
and the privilege of copying a collection of drawings in the 
possession of Dr. Monro, of the Adelphi, gave facilities for the 
development of the young painter's talent at an early age. 
Turner entered as a student of the Royal Academy in 1789, 
and he exhibited a drawing of Lambeth Palace in the 
following year ; in 1799 he was elected an associate, and in 
April 1802 he became a member of the Academy. In this 
year he visited France and Switzerland. In 1807 he was 
elected Professor of Perspective in the Royal Academy, suc- 
ceeding Edwards, an associate of the Academy, who had for 
many years filled the office of Teacher of Perspective in that 
Institution. In 1807 also he began to publish his " Liber 
StudAorv/m" or book of sketches in imitation of Claude's 
" Liber VerUatia ; " and for a few years during this period 
of his life he painted in emulation of the style of Claude. In 
1812 he built a house in Queen Anne Street West, No. 47, 
which he retained until his death, and in which he had a 
gallery where he for many years exhibited some of his pic- 
tures. Turner visited Italy three times : — in' 181 9, in 1829, 
and about 1840. 






TU^Wr 123: 

' Afier a life of almost imriTalled suopesB, aad n.n mixisttj 
imaurpassed^ this great landscape painter died nnmarried, 
and under an assumed name, in an obscure lodging at 
Chelsea, December 19th, 1851. He was buried by the 
ride of Sir Joshua Reynolds, in the crypt of St. PauFa 
Cathedral. His large fortune, both in pictures and in 
ftmdfed property, he bequeathed to his country; — ^hi& 
finished pictures to the nation, on condition that the 
Government should provide suitable accommodation for 
them within ten years ; and his funded property towards 
the establishment of an institution for ^e benefit of 
decayed artists.* . . , 

Turner's career comprehends, independently of his imita- 
tions of Claude, three distinct styles, in the first of which, 
previously to 1802, he was more remarkable as a water- 
Sour paLter : his'eaxly drawings are conspicuous for their 
careful completion, subdued colour, and effective light and 
shade ; his earliest oil pictures resemble those of Wilson in 
^tyle. In. middle life, from about 1802 until about 1830, the 
date of his second visit to Rome, he was as distinguished for a 
masterly and vigorous execution and an unrivalled brilliancy 
of colouring ; the majority of his greatest works belong to 
this time, from his "Calais Pier,'' 1803, to the "Ulysses 
deriding Polyphemus," 1829. During the last twenty years 
of his life, Kght, with aU its prismatic varieties, seems to 
have chiefly engrossed his attention, yet some few of his 
finest works belong to this period, as his " Childe Harold's 

* The will was disputed, but in accordance with a compromise between the 
parties in litigation, it was decided by an order of the Court of Chancery, dated 
March 19th, 1856, that all pictures, drawings, sketches, finished or unfinished, 
b J the hand of Turner, should belong to the nation, and that all engrayings 
should belong to the next of kin. The finished pictures thus acquired for the 
National Gallery amount to about one hundred in number. See The Turner 
Gattety: a series of sixty engravings from the principal works of J. M, W, Tur^ 
ner. With a memoir artd illustrative text by R,N, Womumy^c. Folio. London,. 
J. S. Virtue, 1869-1862. 

Turner's pictures, though numerous, do not often appear in public sales, 
owing in a great measure to the large number of them now permanently 
'located in the National Gallery ; but when examples do occur, tiiey seem to 
realize constantly increasing prices. At Mr. Elhanan Bicknell*s remarkable 
sale at Christie's, in 1863, S^ere were sold, besides drawings, ten oil pictures 
by Turner ; and the enhancement of price attained, on the original sums 
paid by Mr. Bicknell to the painter, is very noteworthy. As this is a subject 
highly interesting to many I subjoin the respective sums, the purchase prices 
haying been kinSy communicated to me by Mr. Henry Bicknell : 
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Pilgrimage/' exhibited in 1832^ and the '^ Temeraire/' 
exhibited in 1839. His later pictures are painted on a 
white ground. Specimens of all his styles are numerous, 
independent of book illustrations and other small water- 
colour drawings, for Turner was a large contributor to the 
annual exhibitions of the Royal Academy, having exhibited 
257 drawings and pictures on its walls, from 1790 to 1850 
both inclusive.* 



No. 369. The Fbince of Orange, aftebwabds William 
III., LANDING AT TORBAY, November the 5th, 1688. 

** A soft breeze sprang up from the south, the mist dispersed, the sun shone 
forth, and under the mild light of an autumnal noon the fleet turned back, 
passed round the lofty cape of Berrj Head, and rode safe in the harbour of 
Torbay. 

''The disembarkation instantly commenced. Sixty boats conveyed the 
troops to the coast The Prince soon followed. He landed where the quay of 
Bri^diam now stands — a fragment of the rock on which the deliyerer stepped 



Subject of Picture. 


Size in 
inches. 


Purchased for. 


Sold m 1863 for. 






£ 


8. 


d. 


£ a. d. 


1. Ivy Bridge, Devon 


36x48 


283 


10 





924 


2. Calder Bridge, Cumberland 


36x48 


285 


15 





525 


3. Port Ruysdael (1827) 


36x48 


315 








1,995 


4. Palestrina (1830) - 


55x98 


1,050 








1,995 


5. Helvoetsluys ; The " City 












of Utrecht*' (64) going 












to Sea (1832) - 


36x48 


283 


10 





1,680 


6. Antwerp ; Van Goyen look- 












ing for a Subject (1833) 


36x48 


315 








2,635 10 


7. Wreckers, Coast ofNorthum- 












berland(1834) - 


36x48 


288 


15 





1,984 10 


8. Ehrenbreitstein (1835) 


36x48 


401 


1 


9 


1,890 


9. Venice, The Giudecca, &c., 












(1841) - 


24x36 


269 


10 





1,732 10 


10. Venice, The Campo Santo, 












(1842)- 


24x36 


262 


10 





2,000 


Totals - 


■1 • 


£3,750 


11 


9 


17,261 10 



* RGyal Academy Catcdogttes ; Art Journal, Jan. 1852, Jan. 1857 ; Athenaumj 
Dec. 1851, Jan. 1852 $ see also Tvmer and hia Works ; iUuatraUd with 
Examples from his Pictures and Critical Remarks on his Princess of Painting, 
By John Burnet. The Memoir by Peter Cnniungham. 4to. 1862. And Liber 
Fiuviontmf or JRiver Scenery of France, jfc, with Biographical Sketch by 
Alaric A. Watts, 8vo. 1853. 
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from Mb boat lias been earefbUy preserved, and is set up as an object of pubUo 
Teneration in the centre of that bosy wharf,"* 

Haeanlay's History ofEn^fand. 

Engraved by W. Miller. On cajivas, 2 ft. 11^ in. A. by 3 ft 
11^ in. w. Under glass. 
Exhibited at the Boyal Academy in 1832. Vebnon CoLLEOTZOir. 



No. 370. Venice, the Dogana^ Campanile of San Maroo 
Ducal Palace, Bridge of Sighs, &c. Canaletti Painting. 

** There is a glorious city in the sea, 
The sea is in the broad, the narrow streets. 
Ebbing and flowing; and the salt sea-weed 
Clings to the marble of her palaces." 

Bogers's ItaJy, 

Engraved by J. T. Willmore, A.B. A. j and by T. A. Prior. On 
wood, 1 ft. 8 in. h, by 2 ft. 8 in. w. Under glass. 
Exhibited at the Boyal Academy in 1833. Yebnon Collbotion, 



No. 371. Lake Avernus. The Fates and the Golden 
Bough. Lake Avemus, near CumsB, on the Italian coast, 
was supposed to be the overflowing of Acheron, the river of 
the infernal regions, and hence the entrance to those regions. 
The " golden bough'' was a branch of the tree of Proserpine, 
which, when plucied by mortals, by the favour of the Fates, 
enabled them to visit, and to return from, those regions 
with impunity.f In the distance are the bay of Baise, and 
Mount Vesuvius. 

Engraved by T. A. Prior ; and by J. T. Willmore, A.B.A. On 
canvas, 3 ft;. 6^ in. h, by 5 ft. 4^ in. w. Under glass. 
Exhibited at the Royal Academy in 1834. Yebnon Collection. 



No. 372u Venice, the Canal of the Giudecca, San 
Giorgio Maggiore, the Dogana, &c. 

Engraved by J. T. Willmore, A.B.A. On canvas, 2 ft. h. by 
3 ft. w. Under glass. 
Exhibited at the Boyal Academy in 1834. Vebnon Collection. 



* The yacht in which His Majesty sailed was, after many changes and ser- 
▼ices, finally wrecked on Hamburgh sands, while employed in the Hall trade. 
^^Roytd Academy Catalogue, 

t See Vila's JEntid, Book VL 
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No. 458. Portrait of iimsel^ when young, evening dress. 
Bust; UfeHsdze. 

EQgraVed try -W^Holl, for the ^ Turner Gaffleryi"' 
' On canvas, 2 ft. 5 in. A. hj 1 ft. 1 1 in. tol . 
' Pttinted about 1802. Td^msb CoiXkctson.* 



No. 459. Moonlight, a Study at Millbank. A view 
of the Thames, looking east. A little west of the spot 
from which this view was taken is situated, near C^emome 
pier, the cottage in which Turner died. 

On wood, 11^ in. k, by 15^ in, w. 

Exhibited at the Hoyal Academy in 1797. TusonsB Collection. 

No. 460. BuTTERMi^s Lajce, with pabt of CeomAck 
Wateb, Cumbehland,-^a ^ower 

*' Till, in the irestem sky, the downward Sim 

Looks out, effiilgent ; 

The rapid radiance instantaneous strikes 
Th' lUmnia'd mountain 



and m a yellow mist, 



Bestriding Earth, the grand ethereal bow 
Shoots up immense ; and every hne unfolds." 

Thomson's Spring, 

Mountainous landscape with rainbow. 

On canvas, 2 ft. 11 in. A. by 3 ft. 11 in. ti^. 

£zhibited at the Royal Academy in 1798. Tubxter Collbotiok. 

No. 461. Morning on the Coniston Fells, Lanca- 

BHIRK 

** Ye mists and exhalations that now rise 
From hill or streaming lake, dusky or gray, 
Tm the sun paint your .fleeey skills widi gold 
In honour to the world's Great Author rise." 

Milton, Paradise Lost, B, y. 

Hilly landscape, with mountain torrent. 

On canvas, 3 ft. 11 in. A. by 2 ft. 11 in. w. 

Exhibited at the Royal Academy in 1798. Turnkr Colleotion. 

No. 4^&. Landscape^ with CattIiS in Wateb. 

On canvas, 2 ft. 11^ in. A. by 3 ft. 11^ in. to, 
TuiEonsR Collection. 



* The Turner pictures were removed from South EeosiDgton to Trafklgar 
Square in October 1861. 
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tfo. 4€I3. ^NEAB WITH THE SiBYL. LAKB AVBRNUS. 

The Cumaean Sibyl was said to have accompanied' ^iieaB 
to the lower world, ^neas was desirou^ of consttltmg his 
&ther Anchises, this he could only do with impunity when 
in possession of the golden bough from the tree sacred to 
Proserpine. The cave or grotto of the Sibyl is in a subterra- 
nean passage, near Cumsa and the lake Averniis, and closd 
to the shores of the bay of Baise ; it is still shown to traveb- 
lera — See- No. 5dS. 

** Then to the pious Trojan 



spoke the sacred maid: 

«t , * * 

*" If thy bosom such ambition fire, 
And if thy soul indulge the fond desire, 
. Twice the diie Stygian stream to measure o*er. 
And twice the black Tartarean gulf explore. 
First hear the plan I counsel and advise, 
Then undertake this' daring enterprise. 
A golden bough, amidst a shady grove, 

Is sacred to the queen of Stygian Jove." 

• • • ■ • 

" Go, search the grove, and raise your longmg eyes 
And look aloft, and seize the glorious prize. 
If your descent approving fates allow, 
Your hand with ease will crop the willing bough.'* 

Ring's ^nenf, JS. vi 

On canvas, 2 ft. 6 in. A. by 3 ft. 3 in. w. 

An early work, painted about 1800. Tubneb CoiXEOTioir. 



No. 404. BiZPAH WATCHING THE BODIES OF HEB SOKS. 

** And Rizpah the daughter of AJah took sackcloth, and spread it for he^ 
upon the rock, from the beginning of harvest until water dropped upon them 
out of heaven, and suffered neither the birds of the air to rest on them by day, 
nor the beasts of the field by night" — 2 Samu^, xxi 10. 

Engraved, with some alterations, in the Liber Studiorum, On 
canvas, 3 ft. A. bj 4 ft. to, 

Tubneb Collection. 



No. 465. Mountain Scene, with a Castle on a Hill, 
in the middle ground : a man angling in a stream, in the 
foreground. ^ • r^ . ■ 

On canvas, 1 ft. 5 in. h. hj 1 It. 8^ in. w. Painted about 1800. 

. Tdbker Couu^BCfSOir. 



r ■ ■XT 
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No, 4s66. YiEW IN Wales, mountain scene, with caatle ; 
evening. 

On canvas, 1 ft. 10 in. A. by 2 ft. 4 in. to. Fainted about 1800. 

TUBNEB COLLEOnON. 



No. 467. Sand Bank, with Gipsies. A Sketch. To 
the light, two cows> on a bank ; to the left, two men seated 
by the side of a fire. 

On canvas, 2 ft. h. by 2 ft. 9 in. w. Fainted in 1809^ 

TuBNEB COLLEGTIOK. 



No. 4s68, YiEW ON Claphah Common, A study of 
trees ; in the foreground men angling. 

On canvas, 1 ft. A. by 1 ft. 5 in. w. Fainted about 1802. 
TuBNEB Collection. 



No. 4s69. Sea Fiece, a vessel stranded near a jetty; 
boats in the foreground : squally weather. 

On wood, 1 1 in. A. by 7^ in. w. 
TuBNEB Collection. 



No. 470. The Tenth Flagxje op Egypt. 

*' And it came to pass, that at midnight the Lord smote all the first-born in 
the land of Egypt 

** And Fharaoli rose, he and all the Egyptians; and there was a great cry 
in Egypt; for there was not a house where Uiere was not one dead." 

ExoduB xu. 29-^. 

Engraved for the LUfer Studiorum, On canvas. 4 ft. 9j- in. h. 
by 7 ft. Q^in. IT. 

Exhibited at the Royal Academy, in 1802. Tubneb Collection. 

No. 471. Jason in seabch of the Golden Fleece. 
The serpent, the guardian of the object of his search, has 
been dragged to sleep by the charms of Medea, and the 
moment represented is when Jason stealthily passes by the 
terrible monster, of which only a single gigantic coil is 
visible from among the rocks and shatt^ed trees about his 
cavern. 

Engraved for the Liber Siudwrum, On canvas, 2 ft. 11^ in. A. 
by 3 ft. 1 1^ in. tr. 
Exhibited at the Royal Academy, in 1802. Tubneb Colleotion. 
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No. 4s72i. Calais Pier. French Fishermen PREPARiNa 
FOR Sea. The English Packet ARRiviNa. A dark and 
stormy sky, and a strong breeze blowing. 

The principal object is the eastern jetty of the harbour, 
on which are people cleaning fish, and many other figures, 
among whom is conspicuous a woman disputing with an 
old fisherman in the boat below, who is shaking his only 
half-filled bottle of brandy at her, by way of remonstrance. 
The English packet is the cutter with the dark sails, which 
has just entered the harbour. 

Engraved by Thomas Lupton (unpublished) ; and by J. Cousen, 
for the " Turner Grallery." On canvas, 5 ft. 7 in. A. by 7 ft. 
10^ in. w. 

Exhibited at the Royal Academy, in 1803. Turner Col- 
lection. 



No. 473. The Holy Family. The Virgin and Child, 
with Joseph, reposing in the open air. 

On canvas, 3 ft. 5 in. A. by 4 ft. 8 in. tr. 

Exhibited at the Royal Academy, in 1803. Turner Col- 
lection. 



No. 474. The DESTRUcmoN of Sodom. Lot and his 
family leaving the city. 

*' Then the Lord rained upon Sodom and npon Gomorrah brimstone 
and fire. 

'* And He overthrew those cities, and all the plain, and all the inhabitants of 
the cities, and that which grew npon the ground. 

*' Bat his wife looked back from behind him» and she became a pillar of 
salt"— Genesw xix. 24-26. 

L^ and his daughters are seen to the right leaving the 
burning city ; his wife as a pillar of salt is behind them. 

On canvas, 4 ft. 9 in. A. by 7 ft. 9 in. w. 
Painted about 1805. Turner Collection. 



No. 475. View of a Town. A sketcL 

On canvas, 9^ in. A. by 13 in. w. 
Turner Collection. 



B. 
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No. 476. The Shipwreck. FisHixa boats Ein>EAvoim- 
ING TO RESCUE THE Crew. The huge wreck is seen 
labouring in the distance, still crowded with human beings; 
in the foreground, and near the wreck, are several fishing 
boats, with tlieir hardy crews, tossed on the raging sea, 
boldly striving to approach the disabled ship. One boat, 
that in the centre of the picture, from the women and others 
on board, appears to have already rescued some of the 
passengers and crew from the wreck. 

Engraved by Charles Turner, A.R.A. ; by J. Bumet j by 
T. Fielding ; and by W. Miller for the « Turner Gallery." On 
canvas, 5 ft. 7^ in. h. by 7 ft. 11 in. w. 

This picture was painted in 1805, but was never exhibited. 
It was originally purchased by Sir John Fleming Leicester, after- 
wards Lord De Tabley, and was subsequently exchanged by him 
for the " Sun rising in a Mist," also now forming part of the 
National Gallery.* Turner Collection. 



No.. 477. The Goddess of Discord choosing the 
Apple of Contention in the Gakden of the Hespe- 
bides. 

^ All amidst the gardens £Eiir 
Of Hesperus, aud his daughters three, 
That sing about the golden tree ; 
Along the crisped shades and bowers, 
Bevelis the spruce and jocund spring ; 
The graces and the rosy-bosom'd hours, 
Thither all their bounties bring." 

Milton's Comus, 

The three daughters of Hespenis, Aegle, Hespere, and- 
Erythe'is, dwelt in this western garden, and had charge of 
the tree of the golden apples, the gift of Earth to Juno on 
her wedding day ; the Hesperidea and the garden were 
protected by the dragon, Ladon.f The goddess of Discord, 
not having been invited to the marriage feast of Peleus 
and Thetis, threw one of these apples into the midst of the 
assembled gods, to be taken up by the most beautiful. It 
was claimed by Juno, Minerva, and by Venus, and Jupiter 



* No. 479, in the collection at Tra&lgnr Square, 
t Keightley's Mythology, 
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ordered the contest to be decided by Paris, the son of 
Priam, who awarded the apple to Venus. This judgment 
of Paris was not only the cause of the destruction of Troy, 
but of countless misfortimes also to the Greeks. 

The Goddess of Discord is on the right in the act of 
receiving the golden apple (or orange) from one of the 
Hesperides. The dragon is seen lying along the summit 
of a lofty rock, in the middle distance. 

Engraved by T. A. Prior. On canvas, 4 ft. 1 1^ in, A. by 7 ft. w. 

Exhibited at the British Institution, in 1806. Turner Col- 
lection. 



No. 478. The Blacksmith's Shop. A butcher 
disputing with a country blacksmith on the price of 
iron and the charge made for shoeing his pony.* 

Engraved by C. W. Sharpe. On wood, I ft. 10 J in. A. by 
2 ft. 6^ in. w. 

Exhibited at the Royal Academy in 1807. Repurchased by 
the painter at Lord de Tablej's sale in 1827. Turner Col- 
lection. 



No. 4T0. The Sun rising in a Mist. Fishing boats 
arriving and unloading, fishermen cleaning and selling 
fish ; guardship in the distance, tide low. 

On canvas, 4 ft. 4 in. h, by 5 ft. 10 in. w. Engraved by J. C. 
Armytage. 

This picture and the "Dido building Carthage,*' were be- 
queathed by Turner to the National Gallery, on condition that 
they should be hung between two Claudes, now placed by their 
side. The "Sun rise"' was exhibited at the Royal Academy in 
1807, and was exchanged with Sir John F. Leicester, for the 
" Shipwreck," No. 476, and was repurchased by Turner, at the 
De Tabley sale in 1827. Tukner Collection. 

No. 480. The Death of Nelson, October the 21st, 
1805, at the battle of Trafalgar, on board the ''Yictory.'' 



* This picture, so different from Turner's usual works, is said to have been 
painted in consequence of the yerj great praise awarded to Wilkie's Village 
PoiiHciana, exhibited at the Academy the previous year, 1806. 

I 2 
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The battle is represented as seen from the mizen starboard 
shrouds of the ^* Victory/' To the right is the " Redoutable," 
beyond which is the " Temeraire," &a Nelson has just 
fallen, and has been carried down from the quarter-deck, 
having been struck by a musket shot fired from a mast of 
the " Redoutable," about half-past one, in the heat of the 
action ; he was carried below and died in the course of the 
afternoon, in his 48th year. 

Engraved by J. B. Allen. On canY;as, 5 ft. 8 in. h. by 
7 ft. 10 in. w. 

Exhibited at the British Institution, in 1808. Tubneb Col- 
lection. 



No. 481. Spithead: Boat's Crew recovering an 
Anchor. Various men-of-war lying anchored in the road- 
stead, others bearing up for anchorage ; a jfresh breeze 
blowing. 

Engraved by W. Miller. On canvas, 5 ft. 7 in. h. by 7 ft. 8 in. w. 
' Exhibited at the Royal Academy in 1809. Turner Col- 
lection. 



No. 482. The Garreteer's Petition. 

** Aid me, ye powers ! O bid my thoughts to roll 
In quick succession, animate my soul ; 
Descend my Muse, and erery thought refine, 
And finish well my long, my long-sought line." 

A poet at work in his attic, consuming the '^ midnight 
oil." On his wall are pasted a plan of Parnassus, and a table 
of fasts. 

On wood, 1 ft. 9 in. A. by 2 ft. 6 in. w. 

Exhibited at the Royal Academy in 1809. Turner Collection. 



No. 483. London from Geeenwich ; the Hospital and 
Park in the fore-ground ; a view of the Thames and of Lon- 
don in the distance ; the wind blowing from the south-west 

Engraved for the Liber Studiorum. On canvas, 2 ft. lOJ in. h. 
3 ft. lOjin. IT. Painted in 1809. 

Formerly in the possession of Mr. Fawkes of Farnley ; ex 
changed by the painter. Turner Collection, 
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No. 4s84. St. Mawes, Falmouth Harbour, Cornwall. 
The small castle on the hill was built by Henry VIII. 
Pendennis Castle is seen in the distance. 

Engraved by W. Kernot. On canvas, 3 ft. h. by 4 ft w. 

Painted about 1809. Turner Collection. 



No. 485. Abingdon, Berkshire, with a view of the 
Thames ; morning. 

On canvas, 3 ft. 3^ in. A., by 4 ft. 2 J in. w. Engraved by C. 
Couscn. 

Painted about 1810. Turner Collection. 



No. 486. Windsor, a view of the castle in the distance; 
a meadow with figures and cattle in the foreground. 
On canvas, 3 ft. 3 J in. h. by 4 ft. 2^ in. w. 
Painted about 1810. Turner Collection. 



No. 487. A Ruin. Cattle in Water. A Sketch. 
Evening. 

On wood, 1 ft. 11 iin. h. by 2 ft. 4^ in. w. 
Painted about 1809. Turner Collection. 



No. 488. Apollo killing the Python. 

" EnYenom'd by thy darts, the monster coil'd. 
Portentous, horrible, and vast, his snake-like form : 
Bent the huge portal of the rocky den, 
And in the throes of death, he tore 
Uis many wounds in one, while earth 
Absorbing, blacken*d with his gore." 

CaUtnuichus, 

The Python was a dragon which lived at Crissa^ the 
vicinity of Delphi, and committed great havoc among cattle 
and the inhabitants. The Pythian games there celebrated 
were established in commemoration of the destruction of 
the Python by Apollo. 

Engraved by L. Stocks, E.A. On canvas, 4 ft. 10 in. k. by 
7 ft. 10 in. IT. 
Exhibited at the Royal Academy in 181 1. Turneb Collection. 



No. 480. Cottage destroyed by an Avalanche. A 
snow-storm in the Alps ; an overwhelming avalanche of ice 
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and snow has £aJlen upon^ crushed^ and scattered in frag- 
ments a small mountain cottage ; the only thing nimble 
enough to escape the headlong destruction is a scared cat^ 
which is springing from among the ruins to the right. 

On canvas, 2 ft. 1 1^ in. h, by 3 ft. 1 1^ in. tr. 

Painted about 1812. Turner Collection. 



No. 490. Snowstorm, Hannibal and his Army 
CROSSINQ THE Alps. A lurid sun is seen through the storm 
of snow, in which the Carthaginian army is threatened to 
be overwhelmed. 

" Craft, treachery, and fraud, — Salassian force 
Hnng on the fainting rear ; then plunder seiced 
The yictor and the captive,— Saguntum's spoil 
Alike became their prey *, still the chief advanc'd, 
Looked on the sun with hope ; low, broad and wan. 
While the fierce archer of Uie downward year. 
Stains Italy's blanched barrier with storms. 
In vain each pass, ensanguined deep with dead. 
Or rocky fragments, wide destruction roll'd.** 

Fallacies of Hope,* 

The pillage of Saguntum, in Spain, referred to in the 
extract above, took place in 219 aa In the following year 
Hannibal is said to have set out with a large army for the 
conquest of Italy. He ascended the valley of the Isere to 
the Graian Alps, passed over the little St. Bernard, and 
descended by the Dora Baltea ; the actual passage of the 
Alps occupying fifteen days, and in which Hannibal lost 
80,000 foot and 3,000 horse. He, however, defeated 
P. Cornelius Scipio on the banks of the Ticino ; recruited 
his army, marched to the south, and gained the ^ great 
victory of Cannse in 216 B.C. .He maintained himself in 
Italy altogether for fifteen years, until 203 B.O., when he 
was recalled to Carthagcf 

Engraved by J. Cousen* On canvas, 4 ft. 9 in. A. by 7 ft. 
9 in. tr. 

Exhibited at tilie Boyal Academy in 1812. Tubneb Collection. 



* This and other quotations from the FaUaciea of Hope are lines written by 
Tomer himself, in explanation of the subjects of his pictures. 

f See Hampton's PcHyhiuSy in., 5 \ ]5e Luc, Histoire du Passage dea Afya 
parAntttbaif IB25. 
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No. 491. Harvest Dinner, Kingston Bane. The 
Thames at Kingston, reapers at their dinner. 

On canvas, 2 ft. 11 in. A. by 8 ft. 11 in. w. 
Painted about 1809. Turner Collection. 



No. 492. A Frosty Morning ; Sunrise. 

" The rigid hoar-frost melts before his beam." 

Thomson's Seasons. 

Men with a two-horse cart at work by the roadside ; the 
stage coach approaching from the distance. 

On canvas, 3 ft. 9 in. h, hj 5 ft. 9 in-, tv. Engraved by R. 
Brandard. Under glass. 

Exhibited at the Boyal Academy in 1 8 1 3. Turner Collection. 



No. 493. The Deluge. 

** Meanwiiile the south wind rose, and with black wiogs 
Wide hovering, all the clouds together drove 
From under heaven 



the thickened sky 



Like a dark ceiling stood, down rushed the rain 
Impetuous, and continued till the earth 
No more was seen." 

Milton's Paradise Lost, 

Engraved by J. B. Qailley. On canvas, 4 ft. 9 in. A. by 
7 ft. 9 in. w. 

Exhibited at the Royal Academy in 1813. Turner Collection. 



No. 494. Dido and ^neas leaving Carthage on the 
Morning op the Chase. 

** When next the sun his rising light displays. 
And gilds the world below with purple rays, 
The Queen, ^neas, and the Tyrian Court 
Shall to the shady woods, for sylvan game resort" 

J>TjdLenL*% JBneid, B, iv. 

Carthage is seen in the back-ground ; and in the front is 
the Court in long procession, prepared for the chase. 

Engraved by W. R. Smith ; and by J. T. Willmore, A.R.A., for 
" the Turner Gallery." On canvas, 4 ft. 10 in. A. by 7 ft. 11 in. w. 

Exhibited at the Royal Academy in 1814. Turner Col- 
lection. 
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No. 408. Apuleta in Seabch of Apuleius. An exten- 
sive hilly landscape : -in the middle distance a large bridge 
of seven arches over a river, with rich woody banks : a 
watermill and town on the spectator's right. In the fore- 
ground are Apuleia and her companions, and some peasants 
reposing in the shade of a tree. In this part of the fore- 
ground is inscribed on the picture, Apuleia in search 
of Apuleius^ learns from the swain the cause of his 
meta/morphosis. One of the peasants is pointing to the 
name Apuleius carved in the bark of the tree. 

Apuleius was a distinguished philosopher and advocate 
of the second century of our era, and was the author of the 
celebrated romance entitled "The Meta/morphosis, or the 
Golden Ass*^ in which he represents himself as transformed 
into an ass. The incident, however, represented in this 
picture, is not in the story of Apuleius.* 

On canvas, 4 ft. 9 in. h. by 7 ft. 9 in. w. 

This picture, exhibited at the British Institution in 1814, was 
painted as a companion to the celebrated Claude in the possession 
of the Earl of Egremont, at Petwoiiih, Sussex, of which there is 
an engraving by Woollett. Turner Collection. 



No. 496. Bliqh Sand, neab Sheebness, Fishing 
Boats trawling ; a cloudy sky. 

Painted already in 1809 ; exhibited at the Royal Academy 
in 1815. On canvas, 2 ft. 11 in. A. by 3 ft. 11 in. tr. Engraved 
by R. Brandard. Turner Collection. 



No. 4»7. Cbossing the Brook. An extensive land- 
scape ; a view of the Tamar which divides Devonshire and 
Cornwall, looking towards Plymouth and Mount Edgcumbe; 
the bridge above Calstock in the middle distance. In the 



• The catalogue of the British Institutioii for 1814, refers to Ovid's 
Metamorphoses for this story ; it is, however, not one of Ovid's. Lucius^ or 
the Enchanted Ass, of Lucian, preceded the " Golden Ass** of Apuleius, hut 
hoth are suhsequent to Oyid. The personage, ** Apuleia," and the incident 
represented, appear to be equally the painter's own invention. ♦* Palaestra in 
search of Lucius," or **'Eoiia in search of Apuleius," would be more in accord- 
ance with the clawio tales. 
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foreground are two girls, and a dog carrying a bundle in 
his mouth across a brook. 

Engraved by R. Brandard ; and by W. Richardson for the 
" Turner Gallery." On canvas, 6 ft. 4 in. h. by 5 ft. 5 in. w. 
Under glass. 

Exhibited at the Royal Academy in 1815. Turner Collec- 
tion. 



No. 498. Dido building Carthage ; or the Rise of the 
Carthaginian empire. A river scene, with the sun in the 
centre of the picture ; a bridge in front, and piles of classic 
architecture, completed and in progress, on either side; 
high banks and rocks in the background. Dido, Queen 
of Carthage, is seen surrounded by her people on the left : 
on the right is the monument to her murdered husband, 
Sychaeus. 

Engraved by T. A. Prior ; and by E. Goodall for the " Turner 
Gallery," On canvas, 5 ft. \ in. h, by 7 ft. 5^ in. w. 

This picture and the " Sun rising in a Mist,*' (both for the 
present at Trafalgar Square) were bequeathed by Turner to the 
National Gallery, on condition that they should be hung between 
two Claudes now placed by their side. The " Dido ** was exhibited 
at the Royal Academy in 181^. It is inscribed on the extreme 
left, " Dido building Carthage, or the Rise of the Carthaginian 
Empire," with Turner's name and the date of the painting. 
Turner Collection. 



No. 499. The Decline of the Carthaginian Empire. 
Hostages leaving Carthage for Rome : approaching sunset. 

" Rome, being determined on the overthrow of her hated 
rival, demanded from her such terms as might either force 
her into war or ruin her by compliance; the enervated 
Carthaginians, in their anxiety for peace, consented to give 
up even their arms and their children." 

** The chieftain's safety, and the mother's pride. 
Were to the insidious conqueror's grasp resigned ; 
"While o'er the western wave th* ensanguined sun, 
In gathering haze, a stormy signal spread. 
And set portentous." 

Koyal Academy Catalogue, 
On canvas, 5 ft. 7-^ in. ^. by 7 ft. 1 1 in. w. 

Exhibited at the Royal Academy in 1817. Engraved by J. 
B. Allen. Turner Collection. 
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No. 500. The Field of Waterloo. June 18th, 1816. 

** Last noon beheld them full of lusty life, 
Lest eve in beauty's circle proudly gay ; 
The midnight brought the signal-sound of strife ; 
The mom the marshalling in arms ; the day 
Battle's magnificently stem array ! 
The thunder-douds close o'er it, which, when rent, 
The earth is covered thick with other clay, 
Which her own clay shall cover, heaped and pent, 
Rider and horse, friend, foe, in one red burial blent" 

Byron, 

In the foreground axe women searching by torchlight, 
among the dead and dying, where rider and horse, friend 
and foe, lie piled one upon another on the bloody field : to 
the right is the chateau of Hougoumont still burning ; in 
the distance are rocket signals guiding the pursuit of the 
routed army. 

Engraved by F. C. Lewis. On canvas, 4? ft. 9 in. h, by 7 ft. 9 in. w. 
Exhibited at the Royal Academy, in 1818. Tubner Col- 

LBOnON. 



No. 501. The Meusb. Orange-Merchantman going to 
Pieces on the Bar. Briel church bearing south-east by 
south, MaafirSluis east by south. Boats unloaiding the wreck, 
and fishermen picking up oranges in the river. Showery 
weather ; a fresh breeze blowing. 

Engraved by B. Wallis. On canvas, 5 ft. 7 in. A. by 7 ft. 
10^ in. to. 

Exhibited at the Royal Academy, in 1819. Turner Col- 

LBOTIOK. 



No. 502. England, Eichmond Hill, on the Prince 
Regent's Birth-day. 

** Which way, Amanda, shall ire bend our course ? 
The choice perplexes. Wherefore should we chuse ? 
All is the same with thee ; say, shall we wind 
Along the streams ? or walk the smiling mead ? 
Or coort the forest glades ? or wander wild 
Among the waving harvests ? or ascend. 
While radiant snmmer opens all its pride, 
Thy hill, delightful Shene ? " 
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In the foreground is a numerous party, occupied in 
dancing and other pastimes : in the distance is the exten- 
sive landscape, as seen from the hill. 

On canvas, 5 ft. 10 in A. by 11 ft. to. 

Exhibited at the Royal Academy, in 1819. Turner Col- 
lbghok. 



No. 503. Rome from the Vatican, Raphael and the 
FoRNARiNA IN THE CoRRiDOR OF THE LoQGiE. Imme- 
diately in front is the Piazza of St. Peters, beyond which 
are seen the castle and bridge of St. Angelo, with the 
greater part of modem Rome ; and in the extreme distance 
th^ Apennines, the higher summits being covered with snow. 

On canvas, 5 ft. 9^ in. A. by 10 ft. 11 in. w. Engraved by A. 
Wilhnore. 

Painted in 1819-20, from a sketch made in Rome in 1819 
Exhibited at the Royal Academy in 1820. Tukner Collection. 



No. 504. Rome, the Arch of Titus and the Campo 
Vaccino, seen from the Colosseum. A religious proces- 
sion in the middle ground. 

*' This was the Romaii Forum.*' 

Hogers, 
« The Fonun, where the immortal accents glow, 
And still the eloquent air breathes — ^bnnis with Cioero ! 
The field of freedom, Action, fame, and blood : 
Here a proud people's passions were exhaled. 
From the first hour of Empire in the bud. 
To that when further world to conquer fidled.*' 

« There is given 
Unto the things of earth, which time hath bent» 
A spirit's feeling ; and where he hath leant 
His hand, but &oke his scythe, there is a power 
And magic in the ruined battlement^ 
For which the palace of the present hour 
Must yield its pomp, and wait till ages are its dower." 

ChMe HarolcTs PUgrimage, 

Engraved by E. ChalHs. On canvas, 4 ft. 2 in. A. by 7 ft. 
5 in. w.y arched top. 

Fainted abont 1820^ from a sketch made in Bome^ in 1819. 

TiTHNBB GOLLBOnOK^ 
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No. 505. The Bat of Baim, Apollo and the 

SiBYK 

** Waft me to sonny Baue*8 shore" 

The two figures to the left seated in the shade of the tall 
pines have reference to the story of the Comaean Sibyl, who, 
enamoured by Apollo, procured from him the gift of a fgJbal 
longevity; he granted her to live as many years as she held 
grains of sand in her hands^ but as she omitted to ask for 
perpetual youth at the same time, she had gradually wasted 
away until her mere voice alone was left. She dwelt in 
this neighbourhood between the bay and the lake Avemus, 
in a subterraneous cavern. The view represents one of 
the most beautiful spots in Italy ; Horace already celebrated 
this bay as without a superior in the world. '^ Nullus 
in orbe sinus Baiis praelucet amenis.^' The castle of "Baisd 
from which it takes its name is seen to the ri^t ; and on 
the opposite side of the bay is seen the distant Pozzuoli, 
the Puteoli of the Bomans. 

On canvas, 4 ft. 9^ in. h. by 7 ft. 9^ in. w. Engraved by B. 
Brandard. 

Exhibited at the Boyal Academy in 1823. Tubneb Gollec- 

TIOK. 



No. 506. Cabthaoe, Dido DiREcrnNO the Equipkent 
OF THE Fleet, or the morning of the Carthaginian empire. 
A river scene, with piles of rich architecture on each 
side. 

** The bright sun was in the firmament, 
A thousand shadows of a thousand hues 
Chequering the clear expanse." 

Bogera, 

On canvas, 4 ft. 11 in. A. by 7 ft. 6 in. tr. 
Exhibited at the Royal Academy, in 1828. Originally painted 
for Mr. Broadhurst. Tubneb Collection. 



No. 807. Scene feom Boccaccio, commonly called the 
BiBD-CAGE, and sometimes the Garden of Boccaccio. A 
shady glen with pleasant slopes, and many figures lounging 
about and in conversation ; at the extremity of the glen is 
seen a white castle. A birdcage, a prominent object, which 
is lying on the grass in the foreground, seems to have 
reference to the title given to this picture by Turner in the 
Boyal Academy catalogue, — " Boccaccio relating the tale of 
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the Birdcage/' but no such story occurs in the Decameron 
of that writer. 

Engraved by J. B. Quilley ; and by C. H. Jeens for the " Tur- 
ner Gallery." On canvas, 4 ft. A. by 3 ft. w. 

Exhibited at the Koyal Academy, in 1828. Turner Col- 
lection. 



No. 508. Ulysses deriding Polyphemus. 

" Now off at sea, and from the shallows clear, 
As &r as human voice could reach the ear ; 
With taunts the distant giant I accost, 
Hear me, oh Cyclop ! hear, ungracious host ! 
*Twas on no coward, no ignohle slave, 
Thou meditat*st thy meal in yonder cave. 

** Cyclop ! if any, pitying thy disgrace, 
Ask who disfigur*a thus that eye-less fsLce ? 
Say 'twas Ulysses ; 'twas his deed declare^ 
Laertes' son, of Ithaca the fair ; 
Ulysses, far in fighting fields renown'd, 
Before whose arm Troy tumhled to the ground. 

'* Thus I : while raging he repeats his cries. 
With hands uplifted to the starry skies." 

Pope's Odyssey, B. ix. 

The whole picture is illumined by the golden and crimson 
light of a brilliant sunrise ; the gorgeous galley of Ulysses 
is on the point of putting off from the island where the 
Cyclops Polyphemus dwelt. Close in shore are the remains 
of the fire in which Ulysses and his companions heated the 
olive staff of the giant, and with which they put out his 
one eye when asleep. The monster himself is seen sprawl- 
ing his huge bulk on the top of the cliff, tearing his hair 
with one hand, and stretching out the other, his whole 
body convulsed with impotent rage. 

Engraved by E. Goodall. On canvas, 4 ft. 3 in. h. by 6 ft. 7 in. w. 
Under glass. 

Exhibited at the Hoyal Academy, in 1829. Tubneb Col- 
lection. 



No. 509. The Lobetto Necklace. The necklace ap- 
pears to have been placed by a peasant on the neck of a girl, 
seated by his side, under the shade of some trees on the left; 
the Basilica and a portion of the town of Loretto are seen 
on the right, on the summit of a hill, the sloping side of 
which is covered with olive trees. In the distance is a view 
of the Adriatic. The Basilica of Loretto contains the 
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'^ Saoita Casa di Nazarette/' that is, the House of the Yirgin ; 

Maiy at Nazareth, which in 1294 was, according to the 

legend, miraculously transported across the sea to Italy, and 

was finally securely located at Loretto, where the *' Sagro- 

santa Basilica *' was built over it. This Basilica was further 

celebrated for its collection of Majolica or Kaphael-ware, so 

called from its having been painted by EaffaeUo Ciarla, the 

" Boccalajo " of Urbino, who has been confounded with the 

great Baphael. This fine earthenware was presented by the 

Duke Guidobaldo of Urbino. It has not been shown for many * 

years, but is stowedaway in cupboards and utterly neglected.* , 

On canvas, 4 ft. 4 in. h, by 5 ft. 9 in. w. Engraved by C. ' 

Cousen. ' 

ExhibitedattheRojal Academy in 1829. Turner Collection. 



No. 510. Pilate washing his Hands. 

^ And when Pilate saw he could prerail nothing, but that rather a tumult 
was made, he took water and washed his hands before tlie multitude, saying, I 
am innocent of tiie blood of this just person ; see ye t-^ it." — Matthew xxviL 24. 

On canvas, 2 ft. 11 in. A. by 3 ft. 11 in. V), 

Exhibited at the Boyal Academy in 1830. Turner Collection. 



No. SIX. View of Obyieio. A brilliant landscape, the 
town, is seen in the distance ; women washing at a fountain, 
in the foreground. 

On canvas, 3 ft. A. by 4 ft. w. Engraved by S. Bradshaw. 

Fainted in Borne in 1829. Exhibited at the Boyal Academy 

in 1830. TuBNEB Ck)LLEOTION. 



No. 5X2. Caugula's Palace and Bbidge. Bay of 
Bal£. 

" Bajanun medium intervallum Futeolanas ad moles ponte coijunxit." 

Suetomius, 
** What now remains of all the mighty hridge 
Which made the Lucrine lake an inner pool, 
Caligula, hut massy fragments left 
As monuments of douht and ruined hopes 
Yet gleaming in the morning's ray, that tell 
How Baia's shore was loved in times gone hy." 

FaUaciea of Hope, 

On the left are seen the ruins of the palace, and on the 
extreme right in the distance, Baise. Children are sporting 
with goats in the foreground ; the sun rising behind the ruin. 

* See Murri, Relazione istorica delle prodigiose traJazioni deUe Santa Caaadi 
Nazarette ora venerata in Loreto, Sm. 8vo, Loreto 1825 ; with reference to 
the ^^jolioa, see T. A. Tiollope's LmteftJoume^ in Umhriaand theMarchm, 
Syo London, 1862. 
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Caligxila, in order to confute a prophecy of Thrasyllus, a 
mathematician, that he would no more be emperor than he 
could drive his chariot across the Bay of Baiae,* had con- 
structed a bridge of boats from the mole at Puteoli across 
the bay to Baise, upwards of three Roman miles, and he 
both rode and drove over it. Of the ancient mole, con- 
structed on arches, and completely restored by the emperor 
Antoninus Pius, thirteen piers are still visible above the 
water at Pozzuoli. The bridge of Caligula was necessarily 
temporary, but Turner has assumed a structure similar to 
that of the mole to have been continued completely across 
the bay. 

Engraved by E. Goodall. On canvas, 4 ft. 8 in. A. by 8 ft. w. 
Exhibited at the Royal Academy in 1831. Turner Collection- 
No. 513. The Vision of Medea. 

" Or Medea, who in the full tide of witchery 
Had lured the dragon, gained her Jason's love. 
Had fill'd the spell-hound howl with .S^son's life. 
Tet dash*d it to the ground, and raised the poiso:^ jus snake 
High in the jaundiced sky to writhe its murderous coil, 
InAiriate in the wreck of hope withdrew. 
And in tiie fired palace her twin offspring threw." 

Fallacies qf Hope, 

Medea is performing an incantation ; on the ground by 
her side are the three Fates; immediately above and behind 
them appears to be her dragon-chariot with her twins, 
the chariot is also represented in the clouds above to the 
left, where Medea is again seen in the act of throwing her 
children into the fired palace below. 

On canvas, 5 ft. 8 in. A. by 8 ft. 2iu, w. 

Painted in Borne in 1829. Exhibited at the Royal Academy 
in 1831. TmiNEB Collection. 



No. 514. Watteau Painting. Study by Du Fresnoy's 
Bules. 

*' White, when it shines with unstained lustre clear, 
May hear an object back, or bring it near." 

Art of Painting f v. 445. 

On wood, 1 ft. 3^ in. A. by 2 ft. 3 J in. w. 

Exhibited at the Boyal Academy in 183 1 . Tubner Collection. 



* " Non magis Cainm imperaturom, quam per B^jarum sinom eqois discur* 
BiiTnm.''*-^uetoniiu, Caliduta^ iv. 28. 
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No. 515. Lord Pebct ukbeb Attaihbsb, 1606. Lncj, 
ConntesB of Carlkle, and Dorotiij Peny, insitiiig their 
&ther, Lord Percjr, when nnder attainder upon the suspicion 
of his being concerned in tiie Gunpowder Plot. 

On wood, 1 ft. 3^ in. A. bj 2 ft 3^ in. w. 

Exhibited at the Royal Academy in 1 831. Tcrxer Collectiok. 

No. 516. Childe Habold's Pilgrimage. Italy. 

** And lunr, fiur Italy, 
Thoa art the garden of the woiid, iJw home 
Of all art yields and natore can decree — 
ETen in thy desert what is like to thee ? 
Thy Tery weeds are heantifol, thy waste 
More rich than other climes' fertility ; 
Thy wreck a glory, and thy min graced 
With an immarnlate charm which cannot he defiioed." 

Canto iv. 26. 

A mountainous landscape with a winding river ; to the 
right a broken bridge; on the left a pile of ruins; in the 
foreground a solitary stone-pine, and a party of pleasure, 
seated on the river bank. In this picture^ Italy, ancient 
and modem, are both represented: the ancient ruin, the 
medieval convent and walled town, the modern life. The 
time is evening, the sun is going down beyond the moim- 
tains, but still tinging them with a warm and beautiful 
light, and shining alike upon the glorious wreck of the past, 
and on the fascinating out-door life, the feasting and 
dancing, of the present Italy. The Italian air, land, and 
foliage, all are vividly realized. 

Engraved by J. T. Willmore, A.R.A. On canvas, 4 ft. 8 in. 
A. by 8 ft. 2 in. w. 

Exhibited at the Royal Academy in 1832. Tubiier Collection. 

No. 817. Shadrach, Meshach, and Abednego coming 
forth from the burning flert furnacr 

*' Then Nebuchadnezzar came near to the month of the bnming fiery furnace, 
and spake and said^ Shadrach, Meshach, and Abednego, ye seryants of the 
most high God, come forth and come hither. Then Shadrach, Meshach, and 
Abednego came forth of the midst of the fire." 

Daniel iii. 26. 

The image of Nebuchadnezzar is seen in the background. 

On wood, 2 ft. Hi in. h. by 2 ft. 3 J in. w. 

Exhibited at the Royal Academy in 1832. Turner Collection, 



No. 518. Heidelberg Castle in the Olden Time. A 
feast and merry-making in the court-yard of the castle of 
Heidelberg, the former residence of some of the German 
Emperors, and the Coimts of Baden. It was destroyed by 
the French in 1 689. The painter has restored the ruined 
chateau, and the whole scene is quite arbitrarily treated. 

On canvas, 4 ft. 3 in. A. by 6 ft. 7 in. tr. Engraved by T. A. 
Prior. 

Painted about 1835. . Tubneb Collection. 



No. 51tf . Regulus leaving Rome, in order to return to 
Carthage. Having wilMly failed to negotiate an exchange 
of prisoners, the object for which he was allowed by the 
Carthaginians to visit Rome, Regulus is said to have been put 
to death by the Carthaginians, after his return, 250 B.G. 

Engraved by D. Wilson ; and by S. Bradshaw for the " Tur- 
ner Gallery." On canvas, 3 ft. h, by 4 ft. tr. 

Painted at Rome in 1829. Exhibited at the British Institution 
in 1837. Tubkeb Collection. 



No. 520. Apollo anc Daphne. The Vale of Tempe. 

" Sure is my bow, unerring is my dart ; 

But, ah ! more deadly his who pierced my heart 

• • • • • 

As when th* impatient greyhound, slipt from far. 
Bounds o*er the glebe to course the fearful hare, 
She in her speeddoes all her safety lay. 
And he with double speed pursues the prey.*' ^ 

Ovid's Metamorphoses, i 452* 

ApoUo, proud of his achievement in the destruction of 
the Python (fiee No. 488), laughed at the little bow of 
Cupid. The winged god, to avenge the insult^ shot a golden 
love-dart into the heart of ApoUo, and a leaden arrow of 
aversion into the heart of the nymph Daphne, who accord- 
ingly persisted in rejecting the addresses of the great god of 
archers, fled from his approach, and when overtaken was 
transformed by her mother, Earth, into a laurel {Daphne) : 
hence this tree is sacred to Apollo. 

On wood, 3 ft. 6^ in. h, by 6 ft 5^ in. w. Engraved by E. 
Brandard. 

Exhibited in the Boyal Academy in 1837. Turner Collec- 
tion. 
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No. 521. The Pabtikg of Hebo and Leandkb. From 
the Greek of Mussbus. 

" The monmig came too boob, with crimsoiied blush 
Chiding the tardy sight and Cynthia's warning beam 
But LoTe yet lingers on the terraced steep, 
Upheld yoong ^rmen's torch and &iling lamp, 
The token of departore, nerer to retom — 
WUd dash'd the Hellespont its straited surge. 
And on the raised spray appeared LeandePs fitte.** 

On the left is a vast palace ; on the margin of the wild 
Hellespont below is Leander taking his last &rewell of 
Hero ; on the right is a bevy of sea-nymphs, floating on 
the surging waves : the red dawn is just appearing above 
the distant horizon ; the moon is obscured by a halo fore- 
boding the coming storm. 

Engraved by S. Bradshaw. On canvas, 4 ft. 9^ in. A. by 
7 ft. 9 in, ta. 
Exhibited at the Royal Academy in 1837. Turnkr Ck>i.x.£CTioN* 

No. 522. Phbtke ooing to the Public Bath as Yenus. 
Demosthenes taunted by uEschines. An extensive landscape 
with some magnificent baths in the middle distance, and a 
crowd of figurSin the foreground ; among them Ph;yne as 
Venus is conspicuous in her chari6t to the extreme right 
Demosthenes and JJIschines are on the opposite side of 
the foreground. 

Engraved by J. B. Allen. On canvas, 6 ft. 4 in. A. by 5 ft. 5 in. w. 
Under glass. 
Exhibited at the Royal Academy in* 1838. Turner Collection. 

No. 523. AORIPPINA LANDING WITH THE ASHES OF 

Germanicus. Ancient Rome, the Triumphal Bridge, and 
Palace of the CsBsars restored. 

** The clear stream. 

Aye, the yellow Tiber glimmers to her beam, 
Even while the^on is setting." 

Agrippina viras the mother of Caligula and the widow of 
Oermanicus. Her husband had died of poison at Antioch ; 
Agrippina brought home his ashes in an urn, but she landed 
at Brundusium on the Adriatic, not at Home, as represented 
.by Turner. 

On canvas, 2 ft. 1 1 in. h. by 3 ft. 1 1^ in. w. Engraved hy A, 
Willmore. 

Exhibited at the Royal Academy in 1839. Turner Collection. 
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No. 924. The FiOHTiNa Tem£ba1b:e tuoged to heb 
LAST BmLTH, to be broken up. 

" The flag ^hich braved the battle and the breeze, 
No longer ownd her." 

On the right is the setting sun, producing effects in the 
sky of the utmost splendour, relieved by a smaJl dark buoy 
in the foreground ; on the left is the huge old ship of the 
line towed by a Uttle black steam tug. The cool misty 
distance between the gorgeous sky and the momentarily 
brilliant water is crowded with shipping. 

The Temeraire, an old 98, captured at the battle of the 
Nile, commanded by Captain Harvey, was the second ship in 
Lord Nelson's division in the battle of Trafisdgar, 1805; the 
Fougueux, a French 74, became her prize in that engage- 
ment. She was broken up at Deptford in 1838. 

Engraved by J. T. Willmore, A.B.A. On canvas, 2 ft. 11^ iUi. 
h, by 3 ft. 1 1^ in. w. Under glass. 

Exhibited at the Royal Academy in 1889. Tuijteb Collection. 



No. 525. Bacchus and Abladne. Ariadne, daughter 
of Minos, king of Crete, deserted by Theseus on the island 
of Naxos, is discovered by Bacchus when returning from a 
sacrifice, and the god becoming enamoured of her made her 
his bride. The figures of Bacchus and Ariadne are adopted 
from the celebrated picture by Titian, No. 35 in the 
national collection. 

Engraved by C. Cousen. On canvas, circular, 2 ft. 6^ in. in 
diamete]:. 

Exhibited at the Eoyal Academy in 1840. Tubneb Collection 



No. 526. The New Moon. Sunset, sands at low water. 
To the left a sea-port ; a steamer in the distance. 

On wood, 2 ft. 1 in. h. by 2 ft. 7 in. w. 

Exhibited at the Royal Academy in 1840. Tubner Collection, 



No. 527. Venice, the Bbidqe of Sighs. 

^ I stood in Venice, on the Bridge of Siglis, 
A palace and a prison on each hand." 

BjfroH, 

k2 
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The Bridge of Sighs, known at Venice as the Pimte dei 
Soapiriy connects the Ducal Palace with the state prison : it 
leads directly from the Hall of the Council of Ten. This 
pdbon, commenced in 1589, was the last work of the 
Venetian architect Antonio da Ponte^ who died in 15979 
aged 88. 

On canvas, 2 ft. A. by 3 ft. w. Engraved by J. C. Armytage. 
Exhibited at the Royal Academy in 1840. Turner Collection. 



No. 828. Peace. Burial at Sea of the Bodt of 
Sib David Wilkie. 

** The midnight torch gleamed o'er the steamer's side. 
And merit's corse was yielded to the tide." 

Fallacies of Hope, 

This distinguished painter died on board the Oriental 
steamer, off Gibraltar, on his return from a visit to the East, 
June the 1st, 1841. The coflin was lowered on that night 
into the sea in 36^ 20' north latitude, and 6^ 42' wes^ 
longitude. 

Engraved by J. Cousen, On canvas, |m octagon, 2 ft. 8^ in. 
in diameter. Under glass. 
Exhibited at the Bojal Academy in 1842. Tubneb Collection. 



No. 529. War. The Exile and the Rock Limpet. 

^ Ah ! thy tent-fonned shell is like 
A soldier's nightly biYonac, alone 
Amidst a sea of blood • 



but you can join your comrades.** 

Falhcies ofHopt, 

On canvas, circular, 2 ft. 6^ in. in diameter. 

Exhibited at the Eoyal Academy in 1842. Tubner Collection. 



No. 530. Snow Stobm ; Steamboat off a Habbour's 
Mouth making Signals, in shallow water, and going by 
the lead. The painter was himself in this storm, in the 
" Ariel " off Harwich. 

On canvas, 2 ft. ll'^in. A. by 3 ft. 11^ in. tr. Under glass* 
Engraved by B. Brandard. 
Exhibited at the Boyal Academy in 1842. Tubneb Collsotion* 
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No. 831. Shads ahd Dab^kess. The eyening of tlie 
Deluga 

** The moon pat forth her sign of woe unheeded, 
And the last token came ; the giant fhimework floated; 
The scared birds forsook their nightly shelter, screaming. 
And the beasts iraded to the ark. 

Fallacies q/* Hopeit, 

On canvas, an octagon, 2 ft. 6^ in. in diameter. 

Exhibited at the Royal Academy in 1 843. Tubnkb Collbotion. 



No. 532. Light and Colocjb. The morning after the 
Deluge. 

** The ark stood firm <m Ararat ; the returning sun 
Exhaled earth's humid bubbles, and emulous of light, 
Beflected her lost forms, each in prismatic guise." 

FaUaciea of Hope* 

On canvas, an octagon, 2 ft. 6^ in. in diameter. 

Exhibited at the Royal Academy in 1843. Turner Collection. 



No. 533. The Opening of the Walhalla, 1842, 
Honour to King Ludwig the First of Bavaria. 

<* But peace returns — ^the morning ray 
Beams on the Walhalla, reared to science and the arts, 
And men renowned, of German fittherland." 

FaUaciea of Hope* 

The WalhaUa, a Doric temple erected on a hill on the left 
bank of the Dapube, about five miles below Regensburg, 
was built by the architect Leo von Klenze ; the first stone 
was laid by Ludwig L of Bavaria on the 18th of October 
1830^ and it was opened by the same king on the 18th of 
October 1842. The interior contains 200 marble busts of 
eminent men of the German race. 

Engraved by Charles Cousen. On wood, 3 ft. 6^ in. h. 
by 6 ft. 5^ in. w. 

Exhibited at the Royal Academy in 1843. Turner Collection. 



No. 534. Approach to Venice, looking towards Fusina. 

** The path lies o'er the sea, invisible.*' 

Kogers's Italy, 

On canvas, 2 ft h. by 3 ft. w. Under glass. Engraved by 
J. C. Armytage. 

Exhibited at the Royal Academy in 1843. Turneb Collection. 



.No, BBS, The "Sun of VKBiCBf ooixg to SzkJ , 

** Fair shines the mom and soft the zephyr blows, 
Yenezia's Fisher spreads his painted qanvas gay, 
Nor heeds the Demon who in grim repose 
Expects his evening prey.'* 

The "Sun of Venice'' — Sol di Venezior^ia the name of 
the fishing boat putting out to sea.* 

On canvas, 2 f^. A. by 3 ft. w. Under glass. 
. Exhibited at the Bojal Academy in 1 843. . Tubneb Golleotion. 



No. 536. Fishing Boats bbinging a Disabled Ship 
INTO Port Ruysdael. 

The title given to this picture was adopted simply to do 
honour to Jacob Ruysdael, the celebrated landscape painter. 
The " Port Ruysdael " is the fiction of the painter. 

On canvas, 2 ft. II in. h. by 8 ft. II in. ta. Under glass. 

Exhibited at the Royal Academy in 1 844. Tubneb Golleotion. 

fc— a^>— •aai> 

No. 537. Van Tbomp's Shallop, at the entrance of the 
Scheldt. 

On canvas, 2 ft. II in. k. by 3 ft. 11 in. w. 

Exhibited at the Royal Academy in 1832. Tubneb Gollection. 

No. 538. Rain, Steam, and Speed, the Great Westbbn 
Railway. 

Engraved by R. Brandard. On canvas, 3»ft. h, by 4 ft. w. 
Under glass. 

Exhibited at the Royal Academy in 1844. Tubneb Collection. 



No. 539. Venice, the Canal of the Giudecca ; the 
Dogana, and the church of Santa Maria della Salute. 
. On canvas, 1 ft. 11^ in. A. by 2 ft. 11^ in. w. 

Exhibited at the Royal Academy in 1844. Tubneb Golleotion. 



No. 540. Venice Quay, the ducal palace, the Riva degli 
Schiavoni, and the church of San Zaccaria. 
On canvas, 1 ft. 11^ in. h, by 2 ft. 11^ in. to. 
Exhibited at the Royal Academy in 1844. Titbneb Golleotion. 



* See the quotation from Gray, illustrated by Etty's ** Youth on the Prow, 
&c," No. 856. 
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No. 541. Yfi^iOE, Nook, from the Oanal of St.' Mark. 

On canvas, 1 ft. 11^ in. A. by 2 ft. 11^ in. w. 

Exhibited at the Bojal Academy in 1845. Tubneb Collbotioh. 



No. 542. Venice, Sunset, a fisher. 

On canvas, 1 ft. 11^ in. h, bj 2 ft. 11-^ in. w» 

Exhibited at the Royal Academy in 1845. Turner Collection. 

No. 543. Venice, Evening. Going to the Ball. 

On canvas, 1 ft. 11-^ in. h, by 2 ft. 11^ in. w. 

Exhibited at the Royal Academy in 1846. Turner Collection. 

No. 544. Venice, Morning. Retukning from the 
Ball. 

On canvas, 1 ft. 1 1^ in. h. by 2 ft. 1 1^ in. tr. 

Exhibited at the Royal Academy in 1846. Turner Colleotion. 



No. 545. Whalers. Beaie's voya^B. 

On canvas, 2 ft. 11 in. A. by 3 ft. 11 in. w. 

Exhibited at the Royal Academy in 1845. Turner Collection. 

No. 546. Whalers. " Hurrah for the whaler Erebus, 
another fish ! " Beale's Vwfage. 

On canvas, 2 ft. 11 in. h, by 3 ft. 11 in. w. Under ghtss. 
Engraved by R. Brandard. 
Exhibited at the Royal Academy in 1846* Turner Collection. 

No. 547. Whalers entangled in Ice, boiling 
Bluhber. 

On canvas, 2 ft. 1 1^ in. A. by 3 ft. 11 in. w. 

Exhibited at the Royal Academy in 1 846. Turner Collection. 

No. 548. Queen Mab's Grotto. 

" Frisk it, frisk it, by the moonlight beam.** 

Midgununer NigMa Dreoan, 

^ Thy orgies, Mab, are manifold.** 

Fallacies qfffope. 

On canvas, 2 ft. 11 in. A. by 3 ft. 11 in. w. Under glass. 
Exhibited at the British Institution in 1846. Turner Col* 
lOScnoN. 
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No. 849. Undine giving the Ring to Masakiello, 

FiSHEBMAN OF NAPLES. 
On canvaSy 2 ft. 6^ in. square. 
Exhibited at the Royal Academy in 1846. Tcbneb Collection. 



No. 850. The Angel standing in the Sun. 

'* And I saw an angel standing in the snn ; and he cried -with a loud voice, 
saying to all the fowls that fly in the midst of heayen, Come and gather your- 
selye's together mito the sapper of the great God ; that ye may eat the flesh of 
kings, and the flesh of captains, and the flesh of mighty men, and the flesh of 
horses, and of them that sit on them, and the flesh of all men, both free and 
bond, both small and great" 

Revefatum six. 17, IS. 

On canvas, 2 ft. 6^ in. square. 

Exhibited at the Royal Academy in 1846. Turner Collection. 



No. 551. The Hero op a Hundred Fights, an idea 
suggested by the Qerman invocation upon casting tlie bell, 
in England called Tapping the Furnace. 

On canvasi, 2 ft. 1 1 in. A. by 3 ft. 1 1 in. to. « 

Exhibited at the Royal Academy in 1847. Turner Collection. 



No. 552. iENEAS relating his Story to Dido. 

** Fallacious hope beneath the moon's pale crescent shone, 
Dido listened to Troy being lost and won." 

Fallacies ofHifpe, 

Dido and JBneas are in a magnificent barge on the river, 
and attended by other similar barges. 

On canvas, 2 ft. 1 1 in. A. by 3 ft. 11 in. w. 

Exhibited at the Royal Academy in 1850. Turner Collection. 



No. 553. Mercury sent to admonish ^Eneas. 

« ** Beneath the morning mist 

Mercury waited to tell him of his neglected fleet*' 

Fallacies of Hope, 

'* The Lord of heaven and earth, almighty Jove 
Sends me with awful warnings from above. 
What are your motives for this long delay ? j 
Why thus in libya pass your life away ? 

Sing's JEneid, B. iv. 

On canvas, 2 ft. 11 in. h. by 3 ft. II in. w. 

Exhibited at the Royal Academy in 1850. Turner Collection, 
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No. 884. The Depabtube of the Tbojan Fleet. 

** He then commanded all the Trojan host 
To laonch the fleet now scattered on the coast 
The pitchy keel now glides along the 4lood. 

At once the seas with sails are coTer*d o'er, 
And not a Trojan left upon the shore." 

King's JEneidj b. It. 

" The orient moon shone on the departing fleet, 
Nemesis inyoked, the priest held the poisoned cup." 

Fallaciea of Bbpe, 
On canvas, 2 ft. 11 in. h, by 3 ft. 11 in. w. 
Exhibited at the Royal Academj in 1 850. Titrneb Colleotion. 



No. 588. The Visit to the Tomb. 

** The son went down in wrath at such deceit" 

Fallacies oflSope, 

On canvas, 2 ft. 11^ in. A. by 3 fb. 11^ in. tr. 

Exhibited at the Royal Academy in 1850. Tubneb Colleotion. 



No, 886. The Battle of Trafalqaii, October the 21st, 
1805. Sketch of the laorge picture at Greenwich. 

Qp canvas, 2 ft. 11 in. A. by 3 ft. 11 in. w. Engraved bv W. 
Miller. 

Tubneb Collection. 



No. 887. Richmond Bbidgk 

On canvas, 2 ft. 11 J in. A. by 3 ft. 11| in. w. 
Tubneb Collection. 



No. 888. Fibe at Sea. Unfinished. To the right is 
seen the flaming fire, reaching to the water, on the left the 
boisterous sea ; in the centre is a vast raft crowded with 
human beings, men, women, and children, while others are 
already washed by the waves from their precarious refuge ; 
all are threatened by both the fire and the storm, alternately 
drenched by the one and scorched by the other ; fire rains 
upon them from above, and the waves are opening to engulf 
them below. 

Engraved by J. Consen. On canvas, ft. 8 in. h. by 7 ft. 3 in. w. 
Tubneb Collection. 
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No. 889. Bbtwobth Pass. TilUiigtoii Chuj^ in ihe 
distance. Unfiniflhed 

On canvas, 2 ft. l^in. A. by 4 ft. 8 in. tc. 

Painted in 1829. Tubnes Collection. 



No. 860. Chichesteb Canal. Unfinished. 
On canvas, 2 ft. 1 in. A. by 4 ft. 4 in. v. 
Painted in 1829. Tubneb Collection. 



No. 861. Mountain Glen. Unfinished. The story of 
Diana and Actason is slightly sketched in, in the foreground. 
On canvas, 4 ft. 11 in. A. by 3 ft. 8 in. tr. 
Tubneb Collection. 



No. 862. Habyest Home. A Sketch. Unfinished. 

On wood, 3 ft. A. by 4 ft, w. 
Tubneb Collection. 
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THOMAS UWINS, 

Thomas Uwins, RA, was bom in London on the 25th of 
February 1782^ and was originally placed ^th an engraver, 
of the name of Smith, but he soon gave up the study of the 
engraver's art for that of the painter. He became a student 
of the Royal Academy, and commenced his career as a water 
colour painter and Ulustrator of books ; he was elected a 
member of the Old Water Colour Society in 1811. In 1814 
he visited the south of France ; he from that time painted 
also in oil colours, and spent some years as a portrait painter 
in Scotland. 

In the autxunn of 1826 he went to Italy, and re- 
turned to England 1831. In liS32 he exhibited "the 
Interior of a Saint Manufactory at Naples,'^ at the Boyal 
Academy, and was elected an aasodate of that institu- 
tion in the following year. The ** Saint Manufectory" 
was succeeded by " Taking the Veil *' and many other 
Italian, chiefly Neapolitan, subjects, on the walls of the 
Academy, and Uwins became an Academician in 1839. In 
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18^42 ke w$a appointed by tbe Qa^^} ^^rrejor of tii6.1t<^p«a 
Pictures ; and in 1847 he was made keeper of the National 
Oalleiy, a post which he r^gigned in 1855. He held also 
for some years the oflSce of librarian to the Royal Academy. 
He died at Staines on the 25th of August 1857> and was 
buried in the churchyard of that place. Uwins contributed 
102 pictures to the exhibitions of the Boyal Academy.* 



No. 387. The Vintage in the Clakbt Vineyabds on 
THE Banks of the Gironde, South of Fbancb. 

** The girlfl gathered the grapes with scissors ; boys took their full basketa 
and SQppUed them with empty ones. The boys then carried their loads to the 
side of die yineyard, where the btistes or tubs were filled carefully, and then 
carried by young men to the charette aux bceufi, and thus conveyed to the 
wine presses." 

Engraved by J. Outrim, and L. Stocks, A.B.A. On canvas^ 
2 ft. 5^ in. h. by 4 ft. 11^ in. to. 

Exhibited at the Boyal Academy in 1848. Yebkon Collection* 



No. 388. " Le Chapeau de Brigand." A little girl 
who had dressed herself up, during the painter's absence, in 
a brigand's hat, a woman's jacket, and various articles of 
Italian costume lying about the studio. Half-length,, 
life size. 

Engraved by Lumb Stocks, A.H. A. On canvas, 2 ft. 5 in. h. by 
1 ft. 9^ in. to,, rounded at top.. 

. Exhibited at the Boyal Academy in 1843. Yebnon Collection. 



No. 730. Sir Guton, fighting fob Temperance, 
releases Yerdant from the enchantment of Acrasia. 

** Guyon by Palmer's goTemance 
Passmg through perils great, 
^ Doth overthrow the Bower of Bliss, 

And Acracfy defeat" 

Spencer, Faerie Queene, II. 12. 

To the right in the middle distance is seen the " Bower 
of Bliss," in the foreground to the left are Sir Guyon and 



* Art Journal, September 1847 and October 1857.' ^(n^l Academy Catalogues, 
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the Palmer. Having passed through many *' covert groves 
and thickets dose/' they 

** ■ ' at last display 

That wanton ladj, with her lover lose. 
Whose sleepy head she in her lap did soft dispose." 

*' Some goodly swayne of honorable place. 
That certes it great pity was to see 
Him his nobility so foid defkce." 

** His warlike arms, the idle instniments 
Of sleeping praise, were hong upon a tree : 
And his brave shield full of old moniments. 
Was foully ras't, that none the signs might see ; 
Ne for them, ne for honour cared he, 
Ne ought that did to his advancement tend ; 
But in lewd loves, and wasteful luxury 
His days, his goods, his body he did spend : 
horrible enchantment, that him so did blend." 

On canvas, 2 ft. 4 in. A. by 3 ft. 6 in. w. 

Exhibited at the Hoyal Academy in 1849. Bequeathed to the 
Trustees of the British Museum by Mr. Apsley Pellatt in 1863. 



mMtiffMimttfmmmimm«it»rmr*r0t<f0m» 



VANDERPLAAS. 

There were two Dutch painters of the seventeenth century 
of this name — Pieter and David ; both are mentioned as able 
painters. The age of Pieter is not known ; David was bom 
at Amsterdam in 1647, and died in 1704. He was a skilful 
portrait-painter.* 



No. 175. PoKTRAiT OF JoHN MiLTON. In the back- 
ground is a pilgrim's staff, and in the upper part of the 
picture, on the right, the vision of an angel v^dth the standard 
of the Cross. Half-length, life size. Milton died in 1674, 
aged 66. 

Engraved, as Milton, for W. Stephenson, Norwich, in 1797 ; 
and for Messrs. BoydelLI On canvas, 2 ft. 4 in. h. by 1 ft. 
11^ in. w. 

Presented to the National Gallery, in 1839, by Mr, Capel Lofft. 
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* Immerzeel, Levens en Werken, jrc. 

. f Mrs. Jameson, Handbook to the PubHe GaUerks of Art, 
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JAMES WARD. 

James Ward, R A, was born in Thames Street, London, 
Oct 23, 1769. He was originally placed with J. R. Smith, 
the engraver, but was afterwards articled to his elder 
brother William, a mezzo-tint engraver, and he practised 
as an engraver himself for some years ; but he afterwards 
took to painting, imitating the manner of Morland, his 
brother-in-law. Some of Ward's early pictures were 
engraved by his brother William Ward, A.E, and some 
were sold in Ireland as works of Morland. In 1794 James 
Ward was appointed painter and engraver to the Prince 
of Wales, and he engraved Sir W. Beechey's large picture 
of the " Review of the Third and Tenth Dragoons." 

It was shortly after this, that through a connexion with 
the Royal Agricultural Society, Ward was led to take to 
animal painting, a branch of the art in which he eventually 
attained such great eminence. His masterpiece is the 
large picture of an Aldemey bull, now in this collection. 
Sir John F, Leicester, afterwards Lord de Tabley, and 
Mr. John AUnutt of Clapham, were his two principal 
patrons as an animal painter. 

Ward was elected an associate of the Royal Academy in 
1807> and an Academician in 1811, and he was an exhibitor 
from 1792 to 1855, contributing altogether 287 works to 
its exhibitions. He died November 17, 1859, in his ninety- 
first year.* 

No. 385. Lake and Toweb in De Tablet Park, with 
cattle in the foreground, amongst which a bull is con- 
spicuous. A stormy sky. 

Engraved by T. A. Prior, On canvas, 3 ft. h, by 4 ft 4 in. w. 

Painted in 1814. Purchased by Mr. Vernon at the sale of Lord 
de Tablej's pictures in 1827. Yebnon Collection. 



* Art Jaumalf 1849-60. Soyai Academy Catalogues, 
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No. 3S6. The OoxTKCiL OF HoBSES. Ct9,ya Fable. A 
woody landscape, with many hones standing under a yew 
tree, in grave debate, according to the Fahle, 

** And, to the mnrmim of his train, 
ThvB spoke thd Nestor of the plabi : 

• • • 

I grant to man we lend onr pains, 
And aid htm to eorreet the plains. 
Bat doth not he divide the care. 

Thro' all the labours of the year ? 

• ♦ • 

He sowsy he reaps the harrestfs gain. 
We diare the toil, and share the grain. 
Since ev*ry creature was decreed 
To aid eadi oiher^s mntoal need^ 
Appease yonr discontented mind. 
And act the part by HeaVn assigned." 

Engraved by T. A. Pnor. On canvas, 3 ft. IlJ in. h. by 
•5 ft. 6^ in. w. 

Exhibited at the Boyal Academy in 1848. Yebnok Ck>LLEOTiON. 



No. €BBm Landscape with Cattlb — ALDEBirEiT Bull, 
Cow, AKD Calf in the centre ; another cow, sheep, and a 
goat in the foreground; all life-size. In the distance, 
meadows with cattle grazing. 

On canvas, 10 ft. 8 in. A. by 15 ft. 10 in. w. 

Painted in 1820-22, as the artist himself informs us, at the 
suggestion of West, in emulation with the celebrated picture of 
a bull at the Hague, by Paul Potter. The picture was exhibited 
in 1823, shortly after its completion, in the British Institu- 
tion. The Aldemey animals represented were the property of 
Mr. Allnutt of Clapham. Purchased from the painter's son, 
Mr. G. R. Ward, in 1862. 
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EDWARD MATTHEW WARD, R.A. 

No. 430. Doctor Johnson in the Antb-room op Lord 
Chesterfield, watting for an audience, 174iS. An incident 
founded on his lordship's neglect of Dr. Johnson, during the 
progress of his Dictionary. 

*< Seven yean, my lord, have now past since I waited in your outward 
rooms, or was repulsed from your door ; durmg wHch time I liaye been pushing 
<m my work through difflcuities of wldeh it is useless to complain, and haye 
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l>roii^t it, at last, to the vefge of pablicatton, without one act of asaistance, 
one word of enconragement, or one smile of favour. Such treatment I did not 
expect, for I never had a patron before." Boswell's Life ofJohnwn, 

Engraved by C. W. Sharpe. On canvas^ 3 ft. 5| in. h, by 4 ft. 
6^ in. ic;. 

Exhibited at the Royal Academy in 1 845. Yebnon Collection. 



No. 431. The Disgrace of Loud Clabekdok, after 
his last interview with the king, Whitehall Palace, 1667. 
Lord Clarendon is descending the garden steps; the retiring 
figure in the middle distance, of which the back only is seen, 
represents the king, Charles II. Various courtiers, among 
whom is conspicuous Lady Castlemaine, in the balcony, 
are exulting in the disgrace of the fallen minister. Pepys' 
Diary, 

Engraved by F. Bacon. On canvas, I ffc. 9 in. h, by 2 ft* 
4^ in. w. 

Sketch of the picture in the collection of Lord Northwick at 
Cheltenham, which was exhibited at the Royal Academy in 1846. 
Vernon Collection. 



No. 432. The Soxtth Sea Bubble, a Scene in Change 
Alley in 1720. 

*' The earth hath babbles, as the water hath ; 
And these are of them." 

Macbeth* 

" The crowds were so great within doors, that tables wi^ clerks were set in 
the streets. In this motley throng were blended all ranks, all professions, and 
all parties, churchmen and dissenters, whigs and tories, country gentlemen and 
bn^ers. An eager strife of tongues prevailed in this second Babel; new 
refports, new subscriptions, new tnuisfers flew from mouth to mouth ; and the 
Toice of ladies (for even many ladies had turned gamblers) rose loud and 
incessant above Uie general throng.'* Lord Mahon's History ofEfigland, 

** Our greatest ladies hither come 
And ply in chariots daily, 
Or pawn tiieir jewels for a sum. 
To venture it in Alley." 

BaJOadqfthe Time, 

Engraved by J. Carter. On canvas, 4 ft. 3 in. h. by 6 ft. 
2 in. IT. 

Exhibited at the Royal Academy in 1847. Vebkon CoLL£CTio;tr. 
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Ko. 616. James II., in his Palace of Whitehall, 

RECEIVING THE NeWS OF THE LANDING OF THE PrINCE 

OF Orange, in 1688. 

'* He turned pale, and remained motionless ; the letter dropped from his 
hand; his past errors, his fhtm% dangers rushed at onoe npon his thoughts ( 
lie stroTe to conceal his pertorbation, but, in doing so, bedrajed it ; and his 
conrtiersy in affecting not to observe him, betrayed that thej did.'* 

Sir John Dalrymple's Memoirs, 

On canvas^ 3 ft. 11^ in. h. bj 5 ft. 11^ in. w. 

Exhibited at the Rojal Academy in 1850. Bequeathed by 
Mr, Jacob Bell in 1859. 
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THOMAS WEBSTER, RA. 

No. 4s26. Going into School, called also The Tbuant. 
An old dame is seen within a cottage teaching a child to 
read ; two boys on the outside are just skulking into schooL 

Engraved by T. Phillibrown, on wood, 1 ft. 5 in. A. by 1 ft. 
2^ in. tr. 

Exhibited at the Royal Academy in 1836. Yernon Collection, 



No. 427. A Dame's Sohoou 

** In every Tillage marked with little spire, 
Embowered in trees and hardly kpown to &me. 
There dwells in lowly shed and mean attire 
A matron old, whom we schoolmistress name. 
Who boasts unruly brats with birch to tame: 
They, grieren sore, in piteous durance pent, 
Awed by the power of this relentless dame. 
And ofttimes on vagaries idly bent, 
For unkempt hair, or task unconned, are sorely shent" 

Shenstone. 

Engraved by Lumb Stocks, A.B.A. ; and by H. Bourne. On 
canvas, 2 ft. A. by 3 ft 11 in. w. Under glass* 
Exhibited at the Royal Academy in 1845. Yebnon Collegtiok. 
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WEST. 



Benjamin West, P.E.A., was bom at Springfield, in 
Pennsylvania, Oct. 10, 1738: his father was of a Bucking- 
hamshire family. His artistic career was commenced through 
the present of a box of colours, which was made to him, when 
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about nine years old^ by a Pennsylvanian merchant, whose 
attention was attracted by some of the boy's pen-and-ink 
sketches. This gentleman, a Mr. Pennington, afterwards 
took West to Philadelphia, and there introduced him to a 
painter of the name of Williams, from whose coflversation 
and instruction he derived great benefit. He returned to 
his native place for a short time, and, in his eighteenth year, 
appeared as a portrait-painter at Philadelphia. From Phila- 
delphia he removed to New York; he shortly afterwards 
found an opportunity of going to Rome, where he arrived in 
July 1760. He remained about three years in Italy, and 
in 1763 visited England, where, through the many valuable 
connexions which he formed, he determined to remain. 

One of West's first patrons in England was Dr. Drummond, 
Archbishop of York, who introduced the young painter to 
King George III., for whom West was almost exclusively 
employed for more than thirty years, from 1767 until 1802. 

West was one of the original members of the Royal 
Academy, and he succeeded Sir Joshua Reynolds as its 
President in 1792. When, through the illness of George III.y 
he lost the patronage of the Court in 1802, although then 
sixty-four years of age, he commenced a series of religious 
pictures on a larger scale than any which he had painted 
for the king. The first of this series was '* Christ Healing 
the Sick," in this collection. This was followed by works of 
still greater dimensions, among which were — *' Christ Re- 
jected," and ** Death on the Pale Horse." West painted 
altogether, including his coloured sketches, about four hun- 
dred pictures ; one of the most celebrated is the " Death of 
General Wolfe," an early work.* In this picture he intro- 
duced the sensible innovation of dressing the characters in 
their proper costume: previous to that time, it was the 
common practice with painters to dress their figures, in 
historical compositions of any kind, in the Greek or Roman 
costume. Sir Joshua Reynolds was one of those who were 
averse to the innovation, but when the picture was finished he 
changed his opinion ; he observed, after a careful examination 
of the picture, to the Archbishop of York, who was with him 



* In the possession of the Marquis of Westminster. There is a duplicate at 
Hampton Court. It is admirably engraved by WooUett. 

B. L 
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at the time^ ^^ West has conquered ; he has treated his subject 
as it ought to be treated ; I retract my objections. I foresee 
that this picture will not only become one of the most 
popular, but wiD occasion a revolution in art." 

West died at his house in Newman-street, March 11, 1820, 
in his eighty-second year ; and was buried with great pomp 
in St. Paul's Cathedral ** He was one of those great men," 
says his biographer, *' whose genius cannot be justly estimated 
by particular works, but only by a collective inspection of the 
variety, the extent, and the number of their productions." * 
He exhibited 249 pictures at the Royal Academy in fifty 
years. 



No. 121. Cleombbotus ordeeed into Banishment 
BY Leonidas IL, King of Sparta. During the deposition 
of Leonidas, Cleombrotus, his son-in-law, usurped the 
government of Sparta, and was banished by Leonidas after 
his restoration. Chelonis, the wife of Cleombrotus, preferred 
banishment with her husband to remaining at Sparta with 
her father. " So that," says Plutarch, " had not Cleombrotus 
been corrupted with the love of false glory, he must have 
thought exile with such a woman a greater happiness than a 
kingdom without her." She had accompanied her jBa.ther 
during the usurpation of her husband, f Composition of 
thirteen small figures. 

Engraved by C. Hodges; and by T. Garner, for JoneB*8 National 
Gnllery. On canvas, 4 ft. 6 in. h. by 6 ft. w. 

One of the painter's earliest works, exhibited at the Royal 
Academy in 1770, Presented to the, National Gallery, In 1827, 
by W. Wilkins, R. A. 

No. 126. Ptlades and Okestes brought as Victims 
BEFORE Iphigenia. They visited the Tauric Chersonesus, 
in order to carry off the statue of Diana there, to which the 
Tauri sacrificed all strangers. Iphigenia, who was priestess 



* Gait, Life and Studies of Benjamin West, ^c. London, 1820. It contains 
big discoorsea delivered to the students of the Royal Academy at the distri- 
bulion of prizes. More accessible notices of West will be found in Allan 
Cnimingfaain'aXvve*, ffc, and in tbe Penny Cychpcedia. 

t Plutarch, Life of Agis, 
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of Diana^ upon reeognizing her brother in Orestes, enabled 
them to execute their purpose, and they all three escaped to 
Greece.* Composition of thirteen small figures. 

Engraved by J. Basire ; and by J. Kennerley, for Jones's 
National Gallery, On canvas, 3 ft. 4 in. A. by 4 ft. 2 in. w. 

Likewise one of the painter's earlier works. Presented to the 
National Gallery, in 1826, by Sir George Beaumont, Bart. 



No. 131. Christ Healing the Sick in the Temple. 

''And the blind and the lame came to him in the temple: and he healed 
them." — Matihfiw xxL 14. 

In the foreground, sick of various ages and both sexes are 
being brought into the temple to be cured : Christ stands in 
the midst among them ; behind him axe his disciples and many 
of the Jews. Composition of many figures, life-size. 

Engraved on a large scale by C. Heath ; and small by T. Philli- 
brown, for Jones's National Gallery, On canvas, 9 ft. A. by 
14 ft. w. 

This picture was originally painted for the Quakers' Hospital in 
Philadelphia, but was sold by West to the Directors of the British 
Institution, who presented it, in 1826, to the National Gallery, 
A duplicate by the painter was sent in its stead to America, and 
the proceeds of the exhibition of the copy enabled the governors 
of the hospital at Philadelphia to add a new wing to the building. 



No. 132. The Last Supper. 

" Verily, verily, I say unto you, that one of you shall betray me." — John xiiL 21. 

A composition of thirteen figures seated at a table ; candle 
light. 

Engraved by T. Ryder ; by C. W. Sharpe j and by A- Dun* 
can, for Jones's National Gallery. On canvas, 6 ft. h, by 9 ft. w. 

Painted for George ILL in 1784 ; and presented to the National 
Gallery, in 1828, by George IV. 



• No. 315. The Installation of the Order of the Garter. 

I A sketch. 

Engraved by W. Taylor. On canvas^ 1 ft. 6^ in. A. by 1 ft. 9^ in. w» 
Ybbnon Cou;.]fiOTioK. 



* Euripides, Iphigenia in Tauris, 

L 2 



164 WILKIE. 

No. 79 9. Portrait of a Lady as Hebe. HaJf-lengtL, 

life siza 

On canvafi, 4 ft. 2 in. h, by 3 ft. 3^ in. w. 

Bequeathed by her daughter, Miss HaiTiet Woirell, in 1869. 

WILKIK 

Sir David Wilkie, K.A., was bom in the parish of 
Cults, Fifeshire, November 18, 1785 : his father was minister 
of Cults. He was placed in 1799 in the " Trustees' Academy" 
at Edinburgh, where in 1803 he won the ten-guinea premium 
for the best painting of '^Callisto in the Bath of Diana." He 
came to London in 1805, and entered as a student in the 
Royal Academy ; soon afterwards he attracted general notice 
by his picture of the " Village Politicians," which was exhi- 
bited in the Royal Academy in 1806. From this period, 
Wilkie's fame was established, each succeeding work adding 
to his popularity. The ** Village Politicians " w^as followed 
by the "Blind Fiddler," the "Card-players," the ^'Rent-day," 
the '' Jew's Harp," the " Cut Finger," the « Wardrobe Ran- 
sacked," the " Village Festival," and others. He was elected 
an Associate of the Royal Academy in 1809, and a member 
in 1811. These early works are all very carefully painted. 
In 1825 he proceeded to the Continent for three years, and 
after his return he completely changed both his style and 
class of subjects. The following are the principal works 
which he executed between 1811 and 1826: — "Blindman's 
Buff," the "Letter of Introduction," " Duncan Gray," "Dis- 
training for Rent," the "Rabbit on the Wall," the "Penny 
Wedding," the " Whisky StiU," the '\ Reading of the Will;" 
and the " Chelsea Pensioners,"* painted for the Duke of 
Wellington. Up to 1825, Wilkie was known exclusively as 
a (/etire-painter. After his continental tour, during which he 
visited France, Germany, Italy, and Spain, he appeared 
almost exclusively as an historical and portrait painter, sub- 
stituting a light effective style of handling for the carefully 
laboured execution of his earlier works. This change he 
himself attributed to a more intimate acquaintance with the 
old masters, which he had acquired by his foreign tour. He 
was particularly struck by the works of Correggio, Rem- 

* There are prints of all the aboye, and of many other works of Wilkie, by 
the engrayers, Baimbach, Bnmet, Ck>Q8in8, Doo, Fox, and others. 
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brandt^ and Velazquez.* His most celebrated picture in this 
second style is his "John Knox Preaching," exhibited in 
1832.t 

After the death of Sir Thomas Lawr^^nce in 1830, Wilkie 
was appointed in his place painter in ordinary to His Majesty; 
he was already limner to the king in Scotland. This post 
he had obtained after the death of Sir Henry Kaeburn in 
1823. He was knighted in 1836. In the autumn of 1840 he 
set out for a tour in the east, and at the close of the same 
year he arrived at Constantinople, where he painted a portrait 
of the present Sultan. From Constantinople Sir David went 
to the Holy Land and Egypt. He complained of illness 
while at Alexandria, and on the 1st of June 1841 he expired 
on board the Oriental steamer, off Gibraltar ; his body was 
committed on the same day to the deep4 

"Wilkie exhibited 100 pictures at the Royal Academy : 
a complete list of his works, with their dates, and the 
prices he received, is given at the end of his " Life " by Allan 
Cunningham. 

No. 99. The Blind Fiddler. An itinerant musician 
is entertaining a cottager and his family with a tune on the 
fiddle ; the father gaily snaps his fingers at an infant on the 
knees of the mother, behind whom a mischievous boy, with 
the poker and bellows in his hands, is mimicking the action 
of the musician. With this exception, all, even the dog 
standing by the chair of its mistress, appear to be intent 
upon the music of the blind fiddler. Composition of twelve 
small figures. The accessories are very elaborate. 

Engraved by J. Burnet ; and by T. Nicholson, for Jones's 
National Gallery. On wood, 1 ft. 11 in. h. by 2 ft. 7 in. to. Under 
glass. 

Painted in 1807 for Sir George Beaumont, Bart., and by him 
presented, in 1826, to the nation. 



* See his letters in the Life by Allan Cunningham. 

t Now in the possession of Sir Bobert Peel, and yreVL known from the print 
after it hy G. T. Doo. 

% The coffin was lowered into the sea in 36° 20' north lat and 6** 42' west 
long. See The Life of Sir David Wilkie^ with his Journals^ Tours, and 
Critical Remarks on Works ofArt^ and a Selection from his Correspondence, by 
Allan Cnnningham, 3 vols. Svo. London, 1S43. 
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No. IZZ. The Tillage Fsstiyal. Yarions groups of 
yillagers carousiiig in the yard of a countrj inn. The wife 
and daughter of a half-intoxicated countryman, endeayouiing 
to draw him away from his boisterous and unwilling com- 
panionsy form the principal group in the centre of the 
picture ; and the rosy-cheeked host, near the balcony, on the 
left, pouring out a glass of ale for another of his customers^ 
is likewise a very conspicuous figure : to the right, an elderly 
woman appears shocked at the sight of her drunken son, who 
lies on the ground before her. Composition of numerous small 
%nre8. 

Engraved by C. W. Man* ; by G. Mosse; by E. Smith ; by 
W. Finden, for the Associated Engravers; by W. Greatbach ; and 
by P. Lightfoot, for Jones's National GaUery. On canvas, 3 ft. 
1 in. h, by 4 ft. 2 in. w. Under glass. 

Painted>in 1811, for Mr. Angerstein, with whose pictures it was 
purchased by Parliament, for the nation, in 1824. 



No. 231. FoBTBAiT OF Thomas Danieix, B.A.^ an 
able landscape painter and engraver^ well known for his 
great work on " Oriental Scenery,** published in 1808, the 
joint production of himself and his brother, "William Daniell. 
He died in 1840, aged ninety-one. 

On canvas, 2 ft. 6 in. A. by 2 ft. w. 

Bequeathed to the National Gallery by Miss Mary Ann Fuller, 
1853. 



No. 24sl. The Pabish Beadle. The Beadle has ar- 
rested a party of four vagrants, who have been exhibiting 
the feats of a bear, a monkey, and a dog, to the music of a 
tambourine and a hurdy-gurdy. A black-eyed woman, 
with the hurdy-gurdy, is the most prominent figure of the 
group ; she appears half inclined to resist the authority of 
the portly beadle, who has seized by the arm a boy carry- 
ing the monkey : one assistant is busy opening the lock-up 
house, while another appears to be keeping off the crowd 
of boys disposed to follow the party. 

Engraved by Geo. Greatbach, for the ** Wilkie GaUery,** 

On panel, 1 ft. 11^ h. by 2 ft. 1 1;^^ tr. Under glass. 

This picture was painted in 1822, and exhibited in the following 
year ; it was Wilkie's first work of this class after the painting of 
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his great work, the *^ Chelsea Pensioners," and is the first picture 
in which he adopted that bolder mode of execution which 
characterized his later works, as compared with those by which 
he acquired his great name. It was painted, according to the 
A.cademy Catalogue, in illustration of the following words from 
Bums' Jnstice of the Peace : " And an officer giveth sufficient 
notice what he is, when he saith to the party, ' I arrest jou in the 
King's name;' and in such case the party, at their peril, ought to 
obey him," 

Bequeathed to the National Gallery, in 1854, by Lord Colborne, 
for whom it was originally painted. 



No. 328. The Fibst Ear-ring. A mother holding her 
child while she is undergoing the operation of having her 
ears bored. 

Engraved by W. Chevalier ; and by W. Grreatbach. On wood, 
2 ft. 5 in. A. by 1 ft. 11^ in. w. Under glass. 

Exhibited at the Royal Academy in 1835. Vernon Collicotiok. 



No. 329. The Bagpiper. 

Engraved by E. Smith, and by B. C. Bell. On wood, 10 in. A. 
by 8 in. to. 

Originally painted for Francis Freeling, Esq., 1818. Exhibited 
at the British Institution in that year, 

YbBNON COLLIBOTION. 



No. 330. A Woody Landscapr 

Engraved by J. Cousen. On wood, 9 in. square. 
Painted in 1822. Vernon Collbotion. 



No. 331. Newsmongers. A small group of men, women, 
and children gathered together on an open place eagerly 
listening to one reading the news. 

Engraved by W. Taylor, and by J. Cousen. On wood, 16 in. ^. 
by 13^ in. w. Under glass. 

Originally painted for General Phipps. Exhibited at the 
Boyal Academy in 1821. Yebnon Colleotion. 
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No. 332. Peep-o'-day Boy's Cabin, West of Ireland. 

The White-Boj or Feep-o*-Day B07 ** has retmned home after his night's 
adventure, for the daylight has broken oyer the horizon ; he has thrown himself 
on the floor of the cabin, and has fiilien asleep, with his fire-arms bj his side, 
to guard against surprise ; his wife keeps watch by him, and another female 
seems to have just entered to give notice of impendmg danger ; eyerything 
indicates the fearful position in which his passions or his amour de patrie have 
placed him.*** 

Engraved by C. W. Sharpe. On canvas, 4 ft. 1 in. h. by 5 ft. 
8 in. w. Under glass. 
Exhibited at the Royal Academy in 1836. Veknon Collection, 



EDWARD WILLIAMS. 

Edward Williams was bom in Lambeth, in 1782. 
Having lost his father, who was an engraver, at an early 
age, he was placed with his maternal unde, James Ward, 
RA., the distinguished animal painter. But after a short 
residence with his uncle he was apprenticed to Mr. Hillier, a 
carver and gilder, Silver Street, Golden Square, with whom 
he served his full time. 

While living with Mr. Hillier, Williams had devoted his 
spare time to miniature painting, and after the completion 
of his term of apprenticeship he turned his attention chiefly 
to landscape, with which he combined the trade of a carver 
and gilder. He was not long, however, in meeting with 
-■uch success as a landscape painter, as finally enabled him 
to wholly forsake the trade for the profession. For many 
years his favourite subjects were moonlight scenes. He 
resided, the last few years of his life, at Barnes, in Surrey, 
where he died, June the 24!th 1855, leaving behind him 
six sons, who are all following their father's profession. 

No. 123. A Landscape, with Figures, bt Moon- 
light. The rising moon is seen partly concealed by a 
castellated eminence, in the middle-distance; in the fore- 
ground is a piece of water^ with some figures in a boat. 

On wood, 2 ft. A. by 2 ft. 8 in. w. 

Bequeathed to the National Gallery, in 1837, by Lieut. Col. 
OUney. 



0^^^^^^V^^^^^t^f%^t^\^^%^^^f%^t^%,^^S^^* 



♦ The Vmum Galiery, by S. C. Hall, 1851. 
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PENRY WILLIAMS. 

No. 433. Itallan Girl with Tambourine, peasants 
feasting in the background. 

Engraved by C. Rolls. On canvas, 1 ft. 7^ in. A. by 1 ft. 4 in. tc. 
Painted in Rome. Yebnon Collection. 



No, 434. Italian Peasants resting by the Road 
Side : a man, his wife and child, seated at the foot of a 
wayside cross* Dark foliage in the background ; two other 
peasants passing. 

Engraved by C. RoUs. On canvas, 1 ft. 7^ in. A. by 1 ft. 4 in. w. 

Painted in Rome. Vebnon Collection. 



No. 662. Neapolitan Peasants at a Fountain. A 

woody landscape, evening, with the setting sun tinging 
some hills and a castle in the background. Many women 
and children at a fountain, with vessels of copper and of 
earthenware ; in the foreground are a goat and kid, with a 
girl holding a child upon the goat's back. 

On canvas, 3 ft. 5^ in. A. by 5 ft. w. 

Painted at Rome in 1859. Bequeathed by Mrs. Huskisson. 
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WILSON. 

Richard Wilson, R. A., was bom in 1713, at Pinegas, 
Montgomeryshire, where his father was the clergyman. He 
showed an early taste for drawing, and attracted the notice 
of Sir George Wynne, who took him to London, and placed 
him with an obscure portrait-painter of the name of Wright. 

Wilson commenced his career as a portrait-painter, and 
attained, as such, considerable eminence : but in 1749, when 
he went to Italy, he turned his attention, by the advice of 
Zuccarelli and Vernet, wholly to landscape painting, and 
soon acquired the reputation, even during his residence in 
Italy, of one of the principal landscape-painters of his time. 
He returned to London in 1755, after an absence of six years, 
but it was not until 1760, when his picture of** Niobe" was 
exhibited in the great room at Spring Gardens, that his talents 
were appredated in this country ; he, however, never attained 
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general popularity, and his life affords an example of the caprice 
of the public taste. He was one of the original thirty-six 
members of the Royal Academy, which was founded in 1768; 
and after the death of Hajonan, in 1776, he succeeded him as 
librarian. Wilson solicited this place, for, though the emolu- 
ment connected with it is small, the great landscape-painter 
was in such comparatively indigent circumstances, that even 
this small salary was of the utmost importance to him. For 
some few of his pictures he was fortunate enough to find liberal 
purchasers, aAd these subjects he generally repeated two or 
three times; other works he was compelled to hawk about 
to the various picture-dealers, and accept whatever trifling 
sum they might offer for them. Towards the close of his 
life his circumstances were considerably improved, in conse- 
quence of a legacy from a brother. He retired in 1780 to 
the village of Llanverris or Llanferras,in Denbighshire, where 
he died in 1782, in the seventieth year of his age. In 1814, 
about seventy of "Wilson's pictures were exhibited in the 
British Institution, and a contemporary paper had the follow- 
ing remarks upon his views in Italy : — " In many of these 
pictures Italy is realized. They are fine compositions, 
mingling the loveliest appearances of nature, where nature 
is most beautiful, with dreary and dark desolation, and 
every touching image which decaying grandeur in the 
noblest works of art could suggest^ to a classical ima- 
gination. From these sources emotion is engendered by the 
magic power of the painter, to which we can apply no other 
epithet but that of * sacred.' "* Wilson exhibited altogether 
only 31 pictures at the Royal Academy, from 1769 to 1780, 
both inclusive. 

Some of Wilson's most capital pictures have been admi- 
rably engraved by WooUett, namely — ^Phaeton ; Celadon and 
Amelia ; Ceyx and Alcyone ; Snowdon ; Cicero at his Villa, 
and its companion piece. Solitude ; Meleager and Ataknta ; 
Apollo and the Seasons ; and the Niobe, in this collection. 
The figures in his landscapes are not all painted by himself; 
he occasionally availed himself of the assistance of Mortimer 
and Hayman. Joseph Farington, K. A., and William Hodges, 
S. A., were Wilson's principal scholars. 



♦ T. "Wright, S(m6 Account of the Life qf Richard WiUon^ Esq,, U»A,f 
London, 1824. 
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No. 108. The Ruins o:p the Villa op MiECENAS, at 
TivOLi, on the banks of the river Anio (Teverone), which 
runs into the Tiber a few miles above Rome. The building to 
the right of the villa among the cypresses was a convent of 
Jesuits ; the temple beneath was built in honour of the god 
Tibris. The spring which issues from the rock on the left is 
intended for the Blandusian fountain of Horace^ whose 
Tiburtine villa stood behind .the trees on the left, fronting 
the Villa of Maecenas. The two women at the fountain are 
dressed in the costume of the country.* 

Engraved by M. Rocker ; by J. Le Keux, for the Associated 
Engravers; and by R. Brandard, for Jones's National Gallery » 
On canvas, 3 ft. 10 in. A. by 5 ft. 6 in. w. 

Painted for Sir George Beaumont, Bart., and by him presented 
to the nation, in 1 826. This composition was painted five times 
by Wilson. 



No. 110. Landscape, with Figures, repjresenting 
THE Destruction of Niobe's Children. Niobe, daughter 
of Tantalus king of Lydia, and wife of Amphion, son of 
Antiope, was so proud of the seven sons and seven daughters 
which she had by this marriage, that she refused to fiacrifice 
to Latona, the mother of only two children. Latona in revenge 
entreated her children, Apollo and Diana, to destroy the 
offspring of Niobe : the sons were shot by Apollo, and the 
daughters, with the exception of one who escaped, by Diana. 
The avenging deities are seen in the clouds discharging the 
fatal shafts ; below is the terrified family of Niobe. Rocky 
landscape with a cascade, and a distant view of the sea ; in 
the foreground on the left is seen a bridge. 



* Such is a portion of the painter's own description of this composition, ^ven 
with the receipt of 26iL 6«., the sum paid for the origiaal picture by a Mr. 
Macklay ; that picture is now in the possession of the Rey. Prebendary Eord, 
with these documents, quoted m Mrs. Jameson's Handbook to Public Galleries. 
The fountain of Blandusia, as is well known, was at Digentia, some miles 
aboye Tiyoli. See De Sanctis, La VtUa d*Orazio, Rayenna, 1784. 
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Engrayed by WooUett ; hj S. Smith, with the figures by 
W. Sharp ; and in small by o. C. Yarrall, for Jones's National 
Gallery. On canvas, 3 ft. 10 in. A. by 5 f%. 6 in. w. 

Fainted for Sir George Beaumont, Bart., and by him presented 
to the nation, in 1826. There are two duplicates of this picture. 



No. 267. Landscape with Figubes. A river scene, 
with a bridge of several arches ; a hilly background : three 
figures and an ancient sarcophagus in the foreground. 

On canvaS; 9 in. A. by 11^ in. w. 

Bequeathed to the National Gallery, in 1854, by Richard and 
Miss C. J. Gamons. 



No. 301. View in Italy. A lake scene, with an ancient 
ruin and figures in the foreground : in the middle distance 
a tower upon a cliff. 

Engraved by C. Cousen. On canvas, 1 ft. 10^ in. h, by 2 ft. 6 in. w, 
Vbbnon Collectiok. 



No. 302i. View in Italy. An ancient Soman ruin, a 
mutilated statue leaning against a wall; two figures in the 
foreground. 

Engraved by T. A. Prior. On canvas, 1 ft. 2 in. A. by 10 in. w, 

Vebnok Collection. 



No. 303. View in Italy. Boman ruin with arches, upon 
one of which stands a small modem dwelling : two women 
in the foregroimd, one holding a child. Sometimes called 
Hadbian's Villa. 

Engraved by J. Carter. On canvas, 1 ft. 2 in. h. by 10 in. w. 

This composition, with slight variations, was painted several 
times by Wilson. Vebnon Collectiok. 
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No. 304s. Lake Ayernus, with the Bay of Naples in 
the distance. See No. 371. 

Engraved by J. C. Bentley. On canvas, 1 ft. 6^ in, h. by 
2 ft. 4^ in. w. 

Vernon CJollection. 



WITHERINGTON. 



William Frederick Witheringtgn, R.A., was bom in 
Goswell Street, London, in 1785, and became at an early 
age a student of the Royal Academy. He was elected an 
Associate of that institution in 1 830, and an Academician in 
1840. His landscapes represent nearly exclusively English 
scenes, and the excellent figures introduced into them were 
painted by himself. He died on the 10th of April 1865, 
having nearly completed his eightieth year. 



No. 4s20. The Stepping Stokes. A woman leading a 
child, crossing the brook ; a woody landscape. 

Engraved by E. Brandard. On canvas, 2 ft. ^ in. A. by 
2 ft. 5^ in. w, 

Vernon Collection. 



No. 4s21. The Hop Garland. A young woman in a 
hop-garden wreathing a crown of hops around the head of 
a child. 

Engraved by H. Bourne. On wood, 1 ft. 5 in. A. by 1 ft. 2 in. w. 
Exhibited at the Royal Academy in 1 843. Yebnon Collection, 
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WBIGHT OP DERBY. 

Joseph Wbioht, commonly called from his birUi*pIaee 
Wright of Debby, was bom in 1734 ; his &ther was an 
attorney, and town clerk of Derby. In 1751 he visited 
London, and entered the school of Hudson, the portrait 
painter, the master of Beynolds and of Mortimer. Wright 
studied with the view of being an historical painter, but 
his figure subjects are mostly rather genre or conversational 
pieces than historical pictures. He established himself as a 
portrait painter at Derby, but acquired his reputation by 
fire or candlelight subjects, in which he especially excelled. 
He was a fellow of the Incorporated Society of British 
Artists, established in London in 1 765 ; and he was one of 
the most promioent contributors to the exhibitions of that 
Society. In 1773 he married, and went with his wife and 
John Downman, the painter, to Italy, where he resided for 
two years^ chiefly in Bome. He had the good fortune 
while at Naples to witness a fine eruption of Mount 
Vesuvius, of which he painted an effective picture ; he also 
painted the periodical display of fireworks from the Castle 
of St. Angelo at Bome, known as the Gvrandola, In 1775 
he retumed to England with his ia,mjly (a daughter was 
bom in Bome), and set up at first at Bath ; but not finding 
the success he anticipated, he removed in 1777 to Derby, 
where he was well known and better appreciated ; and 
there he remained until his death in 1797.* 

Wright was an occasional exhibitor at the Boyal Academy 
after his return to England. His " Eruption of Vesuvius " 
and "Girandola" were both in the exhibition of 1778; 
and in 1782 he was elected an Associate of the Academy ; 
but finding Edmund Garvey, a landscape painter, etected 
to the full honours before him, in 1784, he withdrew his 
name from the Academy books ; he, however, still con- 
tinued to send pictures occasionally to its exhibitions. His 
name appears in the catalogue for the last time in 1790 ; 
aaid he exhibited in all thirty-seven pictures. 



* Oentleman*8 Moffoxine, 1797. 
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In 1786 Wright got up a special exhibition of his own, 
comprising twenty-four of his best pictures, which were 
arranged in Robins's auction room in Covent Garden. His 
principal works are : — *' The Dead Soldier," " BeLshazzar's 
Feast," "Hero and Leander," '* The Storm," from the 
Wi/nter'e TaZe, " Cicero's Villa," " Maecenas's Villa," a large 
view of the " Head of Ulleswater," his last picture ; and 
the following, the most remarkable of his fire-light effects ; 
'—the "Gladiator," the *' Orrery," the "Air-pump," the 
"Hermit," the "Indian Widow,'' the "Forge,'' &c. He 
painted chiefly landscapes towards the close of his career. 
Engravings from his works are numerous. Like Hogarth 
and Copley, Wright painted in the solid old English method, 
and his pictures are still in perfect preservation. Fuseli 
says ; " As a portrait painter Wright can claim little notice. 
" In landscape, whenever connected with a phenomenon, 
^* — moonlight, fire, storm ; or with a sentiment, — solitude, 
" tranquillity, melancholy,-T-he excelled. History he at- 
^' tempted ; and in the pathetic once eminently succeeded. 
" Of heroic or poetic form he was totally ignorant."* 



No. 725. An Experiment with the Air-pump. A 
family party grouped round a table on which, besides many 
other objecte carefully painted, is an air-pump. The expe- 
rimeriiting philosopher is in the act of restoring the air to 
an exhausted receiver, into which a parrot has been placed 
to experiment upon. The bird is just recovering its vita- 
lity, to the great relief of two yoimg girls present, who 
thought it dead, The light proceeds from a candle, con- 
cealed from the spectator by a sponge in a glass bowl of 
water. Ten life-size figures half length. 

On canvas, 6 ft. A. by 8 ft. w. 

Engraved in mezzo-tiat by Valentine Green in 1769. 

Painted for Dr. Bates of Aylesbury, who paid 500 guineas for 
it ; and exhibited in 1765 at the Society*s Booms in Spring 
Gardens. 

Presented by Edward Tyrrell, Esq., in 1863. 



0^^i0^0i0i0i0i00^<0>0>0^i0>mm00i^m^0^^^0t0>e^mmm 



* Additions to Pilkington, 1810. 
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WYATT. 



Henbt Wtatt was bom at Tliickbroon],iiear Lichfield^ on 
the 17th of September 1794. He lost his &ther when a 
child, and in 1811 was sent by his guardian to London, 
where, in the following year, he became a student of the 
Boyal Academy ; and in 1815 the private pupil and 
asGostant of Sir lliomas Lawrence. At the end of £be year 
1817, Wyatt established himself as a portrait pamter, first 
at Birmingham, then successively at Liverpool and Man- 
chester, until 1825, when he settled in London ; but he did 
not confine himself entirely to portraiture. In 1834, 
however, on account of ill health he removed to Leamington, 
whence he returned in 1837 to Manchester, where he died 
February the 27th, 1840, and was buried in the village of 
Prestwidi in its neighbourhood.* He exhibited in all 
thirty-five pictures at the Boyal Academy, between the 
years 1817 and 1838 inclusive. 



No. 383. YiGiLAKCE. A young lady asleep, her lap-dog 
watching. 

Engraved by G. A. Periam. On canvas, 13^ in. k, by 
11^ in. w. 

Exhibited at the Boyal Academy in 1836. Yeenon Collection. 



No. 384s. The Philosopheb, called also Galileo and 
Abchimedes. a &aoj portrait. Half-lengthy life size. 

Engraved by B. BelL On canvas, 2 ft. 6 in. A. by 2 ft. fi;. 
Exhibited at the Royal Academy in 1832. Yebnon Colleotion. 



* Art Union, 1840. 
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List of Pictures, of the British School, purchased 
for, prbsenl'bd and bequeathed to, the national 
Gallery; arranged according to the Order of 
THEIR Acquisition. 





Pictures Purchased. 






No. 


Biibject. 


Painter's Name* 


When 
Purchased. 


Ill 
112 
113 


T^nl TTAAfTifiAM -••-.. 


Sir J. Reynolds - 
Hogarth - - - 


1824 


J-iOIu XXCcKuUCUL »•• — — • 

Own Portrait ------- 


AOA9 


114 
115 


> ^^amnoAMk M a la TbT^wlA" _ ^ • > _ 


Hogarth - - - 




116 


* jyUuTUIgc a UL JxLUClv • • • • • 


— " 


117 
118 
122 
681 










SirD Wilkip - • 




V XUngV JS CBUVBl — — — — — — — 

^on^ttin ^^i*fwiA •• _ ^ • s • • 


Sir J. Reynolds - 


1862 


KjuyvXUi. V^IUIC »-• — — — — 


XOv^ 


683 
684 


Itfiie fii/1/1rkna • • • • • • . 


Gainsborough 




Sal9» DICICIOUB — - - — — — » 

Dr. Schomberg ------- 


— . 


688 


Aldemey Bull, Cow, and Calf - - 


J.Ward - - - — 


689 


Household Ueath ------ 


J. Crome - - - — 


733 


Death of Msjor Peirson - - - - 


Copley - . - - 


1864 


760 


Portrait of a Parish Clerk - - - 


Gainsborough - - 


1867 


787 


Siege of Gibraltar 


Copley - - - - 


1868 


793 Destraction of Pompeii - - - - 


J. Mwrtin - - - 


1869 


Pictures Presented. 


1 

No. Subject. 


Painter's Name. 


By whom Presented. 


When. 


99 


The Blind Fiddler - - 


SirD.Wilkie - 


Sir G. Beaumont 


1826 


106 


Man's Head - - - 


Sir J. Reynolds 




^"" • 


108 
110 


Msecenas*^ Villa - - 
Niobe - - - - - 


Iwilson - - - 




-^ 


126 


Fylades and Orestes 


West - . - - 




— . 


107 


The Banished Lord 


Sir J. Reynolds 


Rev. W. Long - 


—. 


131 


Christ healing the Sick 


West - - - - 


British Institution 


^^ 


109 


The Watering Place • 


Gunsborough - Lord Famborongh 


1827 


121 


Qeombrotus - - - - 


West - - - - W. Wilkins, R.A. 


— 


78 


Holy Family - - - 


Sir J. Reynolds 


British Institution 


1828 


80 


The Market Cart - - 


Gainsborough - 




^^ 


100 


Death of Chatham - - 


Copley - - - 


Lord Liverpool - 


_ 


105 


Landscape - - - - 


Sir G. Beaomont 


Lady Beaumont - 


.^ 


119 


Jacques and the Stag - 






_ 


132 


The Last Supper - - 


West - - - . 


George iV. - - 


.. 


120 


Portrait of Nollekens - 


Sir W.Beechey- 


Rev.RE.Kerrick 


1835 


129 


Portrait of Mr. Angerstein 


Sir T. Lawrence 


William IV. - - 


1836 


142 


John Kemble as Hamlet- 






.m^ 


143 


Lord ligonier - - - - 


Sir J. Reynolds | 


— 


144 


Portrait of West - - - 


Sir T. Lair 


rrence 


1 




X— 



B. 



M 



irs 



Piotares Presented— «o»<in«ee;. 



No. 


Subject. 


Faint6r*B Name. 


By whom Presented. 


When, 


130 


The Cornfield- - - - 


Constable - -| 


Boi^htby Sub-) 
scription - \ 


1837 


133 


Portrait of an Actor 


Hoppner - - - 


Mr. Seijt Taddy 


_ ' 


136 


Portrait of a Lady - - 


Sir T. Lawrence 


F. Robertson, Esq. 


* 


171 


Portrait of Sir J. Soane - 


Jackson - r - 


British Institution 


183.9 


175 


Portrait of Milton - - 


Vanderplaas 


C. Lofft, Esq. - 




178 


Serena rescued by Sir "1 
Galepine - - -/ 


Hilton - - -{ 


Bought by Sub- "! 
scription - - j 


1841 


182 


Study of Heads - - - 


Sir J. Reynolds 


Lady W. Gordon 


_ 


183 


Portrait of Sir D. Wilkie 


Phillips - - - 


ThePamter- - 


.^ 


185 


* • • 

Do. Sir W. Hamilton 


Sir J. Reynolds •< 


Deposited by the! 
Tmsteesofihe > 
British Mu- 
seum - - -. 


1843 


188 


Do. Mrs. Siddons - 


Sir T, Lawrence 


Mrs. Fitz Hugh 


._ 


301 


View in Italy - - - - 


Wilson ' - - j 


Robert Vernon, 1 
Esq. - - -/ 


1847 


302 


View in Italy - - - 






... 


303 


View in Italy - - - " 






.. 


304 


LakeATemus- - - • 


. 




.^ 


305 


Sir Abraham Home. - ' 


Sir J. Reynolds 




•» 


306 


Own Portrait- - - - 


- 


• 


... 


307 


The Age of Innocence * 






— 


308 


Musidora ------ 


Qainsborough - 




— . 


309 


Watering Place - - • 






— 


310 


Landscape . . . - 






— 


311 


Cottage Children - - 






^a. 


312 


Lady Hamilton - - - 


Bomney - - - 




'.^ 


313 


London Bridge - - - 
Westminster bridge - - 


Scott - - - 




... 


314 






... 


315 


The Installation - - - 


West - - . - 




.iii. 


316 


Lake Scene - - ~ - - 


lioutherbourg - 




... ' 


317 


Greek Vintage - - - 


Stothard - - - 




... 


318 


Woodland Dance- - - 






... 


319 


Cupid Bound - - - - 






.i_ 


320 


Nymphs Bathing - •• - 






«— 


321 


Intemperance . - . - 






— 


322 


A Battle . - . - 






.... 


323 


The Baffle - 


Bird - - 


' 


i... 


324 
325 


The Countess of Damley "1 
Portraitof JohnFawcett ' 


Sir T. Lawrence 


. 


_^^^ 


326 


Miss Stephens . - 


Jackson - 




..^ 


327 


The VaUey Farm 


Constable - 







328 


The First F^arring 


SirD.Wilkie - 




— 


329 


The Bagpiper 








330 


Landscape - - 






^^^^ 


331 


Newsmongers - - 






— 


332 


Peep-o*-Day Boy's Cabin 






— 


333 


Edith discovering thel 
Body of Harold - J 


Hilton - 
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Fietares Fvesented— ooN<6iMedL 



No. 


Suliject. 


Painter's Name. 


By whom Presented. 


When. 


334 
385 


- 

Stady of a Head 
Ditto - - 


Hilton - 


/Boberfc Ver-l 
\ noUyEsq. j 


1847 


336 


Ditto _ - - 






i*. 


337 


Cupid disanned - 






_ 


338 


Abraham's Servant and \ 
Bebekah 










. 




^"" 


339 


Wood Nymph 


PhiUips - 




... 


340 


Betnrning from Market 


SirA-W.Callcott 




^^"" 


341 


Coast Scene 








342 


Landscape, with Cattle - 






— 


343 


The Wooden Bridge - 






.. 


344 


The Benighted Trarel-I 
ler - - -J 


• 




— 


345 


Old Pier, JAtde Hampton 






^mm 


346 


Entrance to Fisa - 






.1.. 


347 


Dutch Ferry 




• 


^^m 


348 


Coast of Holland 


^ 




^^_ 


349 


Flower Girl 


Howard - 




^,^^ 


350 


The Dead Bobin - 


Thomson 







351 


Happy as a King - 


Collins 


, 




352 


Prawn Catchers 


, 


^^^ 


353 


Yorick and the Grisette 


Newton * 






354 


The Window 


1 


^^ 


355 


DuU Beadiiig 


Geddes - 




^^^ 


356 


Youth and Pleasure 


'£tty 




_^ 


357 


A Persian - - - 









358 


Imprudence of Candanles 






._ 


359 


The Luteplayer - 






,^^ 


360 


The Dangerous Play-I 
mate - - -J 














^"" 


361 


Head of Christ - 






^^ 


362 


Christ appearing to 1 
Mary Magdalen -J 












• ' 


"~ 


363 


B Duetto - - - 






__^ 


364 


Window in Venice 






^^ 


365 


The Magdalen - 






,^_ 


366 


Bathers - - 






^^_ 


367 


InfEoit Bacchus - - 1 








368 


Portrait of Thos. Mor- » 
ton - - - 


SirM. A.Shee- 







369 


William ilL landhig at 










Torbay - - - 
Venice, Ducal Palace - 


Tumer - 




^^ 


370 









371 


The Fates and thel 
Golden Bough 














•"■ 


372 


Venice, the Dogana 






... 


373 


Arabs diyiding Spoil - 


Sir W.Allan - 




_ 


374 


Column of St. Mark - 


Bonington 




•». 


375 


Spaniards and Peruyians 1 
Juliet and the Nurse J 


Briggs 






376 




"■" 



M 2 
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Pictures Presented-— eonAnue^. 




Fftinter*8 Name. 



By whom Presented. 



When. 



:} 



877 Falstaff and Mrs. Tord - 

878 The Newtpaper - - 
379 Lycian Peasants - 

880 A Cottage in Hyde F^kl 

381 Landscape • • •/ 

388 A Negro 

883 Vigilance - 

384 The Philosopher - 

385 De Tabley Park - 

386 Council of Horses 

387 Claret Vintage - 

388 Ze Chapeau de Brigand j 

389 The Eiery Fomaoe 

390 LadyGodiva 

391 Battle of the Borodino - 

392 Utrecht ... 

393 The last in ... 

394 Fair Time - • . 

395 Crossing the Ford 

396 The Young Brother - - 

397 Christ lamenting oyerl 

Jerusalem - - J 

398 Haidee, a Greek Girl - 

399 Escape of the Carrara \ 

Family - - -^ 

400 Burgos Cathedral 

401 Church of St Paul, 

Antwerp 

402 Sancho J^EUiza and the' 

Duchess 

403 Uncle Toby and Widow 

Wadman 

404 Entrance to the Zuyder 

Zee - - - 

405 Battle of Trafiilgar 

406 Lake of Como 

407 Venice - - - 

408 Clarissa Harlowe - 

409 Spaniels - . . 

410 High Life and Low Life 

411 Highland Music - 

412 The Hunted Stag - 

413 Peace - - - . 

414 War - - - - 

415 A Dialogue at Waterloo 

416 Portrait of Robert Ver- 

non, Esq. 

417 A Syrian Maid - 

418 The Cover side - -"I 

419 Showery Weather -J 






G.CUnt . 
Gk>od 

MuUer - 

P. Nasmy th 
J. Simpson 
H. Wyatt- 

J. Ward - 

Uwins 
Jones 



Mulready 



r Robert Ver-I 

J 



\ non, Esq. 



Sir C. L.East-1 
lake - -J 



Roberts - 

Leslie 
Stanfield • 



1847 



C. Landseer 
Sir E. Landseer 



H. W. Pickers- 1 
giU . -I 

Lee- 
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Pictures Presented— can/faued 




tbel 



4S0 Stepping SUmes - -1 

421 The HopGarland ^/ 

422 Flay Scene in Hamlet 

423 MalYolio&theCoiintess 

424 The Synagogue - 

426 Sir Thomas More andl 
his Daughter - 

426 Going into School 

427 A Dame's School 

428 Country Cousins 

429 The Pathway to 

Church - 

430 Dr. Johnson in the** 

Ante-room of Lord 
Chesterfield - - ^ 

431 The Fall of Clarendon- 

432 The South Sea Bubble - 

433 The Tambourine 

434 Italian Peasants 

435 Milking time - 

436 Cattle, Morning 

437 The Fisherman's Home - 

438 Woodcutters . • -1 

439 TheWindmiU • - -J 

440 The Gouty Angler - • 

441 Fruit - - - - 

442 Red Cap - - . 

443 Fruit - - - - 

444 Xe Diable Boiteux 

445 The Cottage of Sclaunder 

446 The Pride of the VilUge 

447 Dutch Boats in a Calm- 1 

448 The Boat House - -J 

449 Lord Wm. BusseU m the 

Tower - - - - . 

450 A Village HoUday - -1 

451 The Tired Soldier - - / 
462 The Scanty Meal - . 

453 The Cradle - - . . 

454 Female Head - . • 1 

455 A Capuchin Friar - - j 

456 Council of War atl 

Courtray • - - .j 

457 The Surprise - - - - 
217 Portrait of Wm. WoolleU 
220 Do. John Hall - • 

229 Do. Benjamin West 

233 Do. William Pitt - 

273 Do. John Smith - - 



} 



Witherington 
Maclise 




Webster . - - 

BedgraTe - - 

Creswick - - 

E. M. Ward - 

Penry Williams 

T..a Cooper - 

Danby - - - 

Linnell • - • 

T. Lane - - . 

Lance - - . 

Egg - - - - 

F. B. PickersgiU 
Horsley • - • 

Cooke • • • 

Johnston - • 

Goodall - • - 

Herring - - - 
Fraser - 

Bippingille - • 

Haghe - - - 

Dubufe - - 

Gilbert Stuart - 



Hoppner - - 
Sir G. Kneller 



{ 



fBobert Ver-"| 
Vi^on,E8q. -J 



H. Farrer, Esq. 
H. Grayes&Co. 
J. H. AnderdoD) 1 
Esq. . . -/ 
G. Moffiit,Esq. - 
W. Smith, Esq. - 



1847 



1849 
1850 

1853 



1866 
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Fictnres Presented— oo»<tnti€<f. 



ifb. 



ISUUJOUi* 



i 



jTiuiiiBf B jRUiWa jiy wfluin pranoiea. 



When. 



563 
601 

678 

725 
743 

754 

759 
761 

762 

763 
764 
7J65 
791 

792 

795 



.---[ 



Jenisalem 

• > 

Geraldine - 
Stady of a Head 



The Air-Pomp - -. - 

Portrait of Sir David 1 
Brevster - 

Portraits of Two Gen- 
tlemen - • - -_ 

The Bemorse of Judas - 

Twelve Scenes from - 
"Don Quixote** 

Scene from " Don 
Quixote "- 
Ditto 
Ditto 

"Mawwonn" 

The Nun - - - 

The Woodman 

The Worship of Bacchus 



:} 



Seddon 
Boxall - 

Gainsborough 

Wright of Derby 
Sir J. W.Gordon 

Sir J. Beynolds- 
E. Armitage - 
Bobert Smirke - 



H. W. Pickers- 

gill, K.A. 
Tlwmas Barker 
Geo. Cruikshank 



An Association of 

Gentlemen. 
J. Kenyon, Esq. 
H. G. Moysey," 

Esq., and the 

Eev. P. L. 

Moysey 
Edw. TyrreU, Esq. 

H. G.Watson, Esq. 

r Mrs. Martha ^ 
\ Beaumont j 
The Painter - 
r Captain and 1 
(.Mrs. Lambert J 



The Painter. 

B. E. liofft, Esq. 
The Painter's 
Mends. 



1857 
1859 

1861 

1863 
1865 

1866 
1866 
1867 



1868 



1869 



FlCTUBES Bequbathsd. 



No. 


Subject. 


Pioiiter's Name* 


BywhomBequeathed. 


When. 


124" 


Portrait of the Bey. W, 
H.Carr. 


Jackson - - * 


Bev. W. H. Carr 


1831 


128 


Portrait of Wm. Wind- 
ham. 


Sir J. Beynolds- 


G. J. Cholmon- 
-dely, Esq. 


. — 


139 


Beligion, an Allegory - 


A. I[aufinann - 


J. Eorbes,Esq. • 


1835 


79- 


The Graces - - - - 


Sir J. Beynolds 


Lord Blessington 


1837 


123 


Moonlight 


Williams - - - 


Lt Col. Ollney • 


— 


125 


Portrait of Izaak Walton 


Huysman - - - 


Dr. H..Hawes - 


1838 


162 


In&nt Samuel- - - - 


Sir J. Beynolds - 


LordFamborough 


^^ 


281 


Portraitof T.Daniell,B.A. 


SirD.Wilkie - 


Miss M. A. Fuller 




479 
498 


The Sun rising in Mist 1 
Dido building Carthage 


Turner - - - 


The Painter- - 


1853 


241 


The Village Beadle - - 


SirD.Wilkie - 


Lord Colbome - 


1854 


267 


Landscape . . - - - 


Wilson - - - 


Bichard and Miss 
C. J. Gamons. 


— 


458 


Portrait of himself - - 


J. M. W. Turner 


The Painter- - 


1856 


459 


Moonlight . - - - 






— 


460 


Buttermere Lake - - - 






•— 


461 


Coniston Fells - - *• 






— 


462 


Cattle in Water - - - 






— 



188: 



Pibtmses Beqatoflted-*-' 



Xo. 


'flul4«flt. ' 


l^alnter's Name. 

1 


BywhomBeqneathed. 


Wlten.. 


463 


^eas with the Sibyl - 


J. K W. Tiuiiar 


The Painter 


1856 


464 


Rizpah - — - - - 


- 




— . 


465 


Castle ---.-.. 


- 




— 


466 


View in Wales, Castle - 






■— 


467 


Sandpit- ^ .. - - - 






— _ 


468 


Clapham Common • - 






— . 


469 


Sea Piece - - - - - 






^ 


470 


The Tenth Plagae - - 






-^ 


471 


Jason - - - . - - 






— 


472 


Calais Pier - - - - 






— 


473 


The Holy Family - - 






— 


474 


Destruction of Sodom' - 






— 


475 


View of aTown - - • 






— 


476 


The Shipwreck - - - 






T- 


477 


The Garden of the 1 
Hesperides - - -J 






— 




- 


■ 




478 


Blacksmith's Shop - - 




- 




480 


Death of Nelson - . - 






— 


481 


Spithead 






^- 


482 


The Garreteer^s Petition 






— 


483 


London from Qreenwieh- 






• 


484 


St Mawes, Cornwall 






~~ 


485 


Ahingdon, Berkshire 






— 


486 


Windsor - - - - - 






— 


487 


Rain, with Cattle - - 






-^ 


488 


Apollo and the Python - 






— 


489 


Avalanche - - - - - 






-i« 


490 


Hannibal crossing the Alps 






-m^ 


491 


Kingston Bank - - - 






— - 


492 


Frosty Morning - - - 






—^ 


493 


The Deluge - - - 






— 


494 


Dido and iBneas - - - 




- 


_ 


495 


Apuleia in Search of! 
Apuleins - - - -j 




' 


^— ^ 










496 


BlighSand - - - - 








497 


Crossing the Brook - - 






— _ 


499 


The Decline of Carthage 




■ 


... 


500 


Tl^e Field of Waterloo - 






.^m 


501 


Orange - Merchantman 1 
going to Pieces - - J 






__^ 










502 


lUchmond Hill - - - 








503 


Home, from the Vatican 






... 


504 


Bome, the Arch of Titos 






.^ 


505 


The Bay of BaifiB - - 






— . 


506 


Carthage - - - - - 






... 


507 


Scene from Boccaccio - 




^ 


_^ 


508 


Ulysses deriding Poly-"! 
phemns - - - - - J 






-^ 










509 


The Loretto Necklace - 


■ 




-■" 


510 


Pilate washing his Hands 
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FictareA Beqntothed— eottlmtMcil 



No. 



Subject. 



Pilnter'sName. 



BywhomBeqiieathed. 



When. 



511 View of Orvieto • - - 

512 Caligola's Palace andl 

Bridge - - - -J 

513 The Vision of Medea - 

514 Wattean painting - - 

515 Lord Percy under at- 

tainder - - • - - 

516 ChUde Harold's PU- 

grimage ^ 

517 The Fiery Fomaee - - 

518 Heidelberg Castle - • 

519 Regnlns living Borne - 

520 Apollo and Daphne - - 

521 Hero and Leander • - 

522 Phryne going to the Bath 

523 Agrippina - - - - - 

524 The Temeraire - - - 

525 Bacchus and Ariadne - 

526 The New Moon - *- - 

527 Venice, Bridge of Siglis - 

528 Burial of Wukie - - - 

529 The Exile and the Bock 1 

Limpet --•--/ 

530 Steamer in a Snowstorm 

531 The Eveningof the Deluge 

532 The Morning after the ~ 

Deluge- - - - -^ 

533 TheOpemngoftbeWal-' 

halla - . - - . 
634 Approach to Venice 

535 The " Sun of Venice" 1 

going to Sea - - / 

536 PortBuysdael - - - 

537 VanTromp - - - - 

538 Bain, Steam, and Speed • 

539 Venice, the Giudecca - 

540 Venice, the Quay - - 

541 Venice, Noon - - - - 

542 Venice, Sunset - - - 

543 Venice. Going to the Ball 

544 Venice. Betumingfrom J 

the Ball - - - - J 

545 Whalers ----- 
646 Whalers 

547 Whalers boiling Blubber 

548 Queen Mab*s Grotto - 

549 Masanlello - - - - 

550 The Angel in the Sun - 

551 Tapping the Furnace • 



J. M. W. Tomer 



XheP^ter 



1856 



18& 



Pictures Bequeathed — continued. 



Ko. 



Subject 



Painter's Name. 



BywhomBequealthed. 



When. 



552 JEmeaa relating hisl 

story to Dido - - - J 

553 Mercury sent to ad- 

monish JEskeoB - - 

554 I The Departure of the 

Trojan Fleet - - - 

555 The Visit to the Tomb . 

556 The Battle of Trafalgar 

557 Bichmond Bridge - - 

558 Fire at Sea - - - - 

559 PetworthPark - - - 

560 Chichester Canal - - - 

561 Mountain Glen - • - 

562 Hardest Home - - - 

603 Sleeping Bloodhound - 

604 Dignity and Impudence - 

605 The Defeat of Comus - 

606 Shoeing 

607 Highland Dogs - 

608 Alexander and Diogenes 

609 Maid and Magpie - - 

610 Bloodhound and Pups - 

611 Pillaging a Jew's House 

612 The Sacking of Basing 

House. 

613 Uncle Toby and the Widow 

614 The Bather 

615 Derby Day - - - • 

616 James IL &c. 

617 Bibliomania 

618 The Foundling - 

619 Evening in the Meadows 

620 River Scene 

621 Horse Fair - - - 
662 Neapolitan Peasants at 

a Fountain. 

675 Mary Hogarth - - 

676 Paul's Wharf- - - . 
682 Punch - - - - 

677 Lewis the Comedian 

730 Sir Guyon - - - « 

731 Loch-an-Eilan • - - 

733 An Incident in a Battle - 

784 Mr. W. Siddons - - - 

785 Mrs. Siddons - - - - 

789 Mr. J. Baillie and Family 

799 Portrait of a Lady as Hebe 



} 



} 



J. M. W. Turner 



Sir E. Landseer - 



Charles Landseer 



Leslie 

Et^ 

W. P. Frith - 

E. M. Ward - 

Douglas - 

G. B. O'KeiU - 

Lee and Cooper 

RosaBonheur - 

Penry Williams 

Hogarth - - - 
J. A. Sleap - - 
B. R. Haydon - 
Sir M. A. Shee 
Uwins - - - 
r Thomson of! 
\ Duddingston j 

CharlesTschaggeny 

Opie - - - - 
Sir T. Lawrence 

Gainsborough - 

West 



The Painter 



Jacob Bell, Esq. 



Mrs. Huskisson 
R. Frankum, Esq. 



Dr. Darling 
T.D.Lewis, Esq. 
ApsleyPellatt,Esq. 
' Mrs. Anne \ 
Thomson j 



J. M. Oppen- 1 
heim, Esq. j 

Mrs. C. Combe 



} 

J Mr. Alexander 1 

\ Baillie - -/ 

Miss H. Worrell 



1856 



1859 



1860 
1861 

1862 
1863 

1864 



1868 



1869 
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List of the Titrner Deawiitgs and Sketches, 
exhibited with the tubneb collection of pictxtses. 



The Liber Studvorvmh. 

> 

Fifty-one Water Colour DmwingB in Brown, being the greater portion of the 
original Brewings made for the 80-oalled Liber SStdiorum^ or ' Book of Stu- 
dies,' in imitation of Claode's Liber VeritatU^ or ' Book of Truth.' The prints, 
in brown ink, from these drawings were published, in numbers, from the year 
1 807 untU 1819. Many of the plates were etched, and some engreved, by Turner 
himself. 



CompoaitiofM, 

1. Jason. 

2. Solitude. 

3. Bridge with Goats. 

4. Bridge in middle distance. 

5. Cep£dus and Procris. 

6. Pastoral 

7. Pastoral with Castle. 

8. Woman playing Tambourine. 

9. The Tenth JPlague of Egypt. 
10. Hindoo Deyotions. 

11 Hindoo Ablutions. 
12. Christ and the Woman of Sa- 
maria. 

Foreign Views, 

18. Laufenburg on the Bhine. 

14. The Lake of Thun, Switzerland. 

15. Thun, Switzerland. 

16. The Litde Devil's Bridge, Altdorf 

17. Mount St. Oothard. 

18. Bonneyille, Savoy. 

19. The Alps from Grenoble toCham- 

beri. 



British Views. 

20. Norham Castle, on the Tweed. 

21. Holy Island Cathedral. 

22. Morpeth. 

28. Rlvaulx Abbey, Yorkshire. 



No. 

24. Crypt, Kirkstall Abbey. 

25. Dunstanburgh Castle. 

26. Coast of Yorkshire. 

27. Winchelsea. 

28. East Gate, Winchelsea. 

29. Hind Head HilL 

30. Martello Towers, Bezhill. 

31. St Catherine's Hill, near Guild" 

ford. 

32. Pembury Mill, Kent 

33. Greenwich Hospital. 

34. Chepstow Castle, Biver Wye. 

35. The Wye and the Sevem. 

36. Flint Castle, Smugglers. 

37. Dumblane Abbey. 

38. Peat Bog^ Scotland. 

39. View near Blair AthoO. 

40. The Clyde. 

41. Inverary Castle. 

Various, 

42. Sketch for .Sea Piece. 
48: Ditto. 

44. Bridge and Cows. 

45. Watermill. 

46. Stack Yard. 

47. Farm-yard with Pigs. 

48. Hedging and Ditchhig. 

49. Marine Dabblers. 

50. Young Anglers. 

51. Juvemle TricluL 
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SKETCHES AND DBAWINGS 

Extending over a period of nearly sixty years, arranged as nearly as 

practicable in chronological order.* 



First Period, Eablt Sketches. 




a 

3 



4 
5 
6 

7 



8 
9 
10 
11 
12 
13 
14 
15 
16 

17 
18 
19 

20 
21 



North-west view of Malmsbury Abbey — View 
on the River Avon, " from Wallace's Wall '* 
— « View of Cooks Folly " looking up the 
Avon, *' with Wallace's Wall and the Hot 
Wells" - - - - . 

The Mewstone - - - - 

Tower of St Mary RedcliflFe, Bristol— Tran- 
sept and Towers of York Cathedral — 
Tower of Boston, lincolndiire 
Malmsbury Abbey - . -- 
Eirkstall Abbey^Holy Island Cathedral - 
Leeds — ^Bolton Abbey - - - 

Fire (Steam) Engine, Coalbrook Dale — Cop- 
per-works, Swansea — Fire Engine, Cosd- 
brook Dale — Iron Foundry,Maidley Wood- 
Fire Engine, Coalbrook Dale — ^Fire Engine 
near Glasmonnt. (So named at the backs) 
View of the Interior of the Savoy Chapel - 
ViewofTivoH - - - - 

Study of Shipping ... 

Portico of St. Peter's, Borne - - . 
Study of a Cottage - - - . 

A Cottage Roof - - 

Carisbrook Castle - ... 

An Interior - - - . 

Seven Sketches — Crossing the Brook, Ivy 
Bridge, &c. - - - - 

Three Studies of Boats ... 



Do. 



Do. 



Seven Studies of a Shipwreck — Sketch of a 
Boat - . - - - 

Two Coast Scenes - . . . 

Sketch for Picture of Ivy Bridge, Devon.^ 
Study of a Stream . - . 



In Water Colour. 
Do. 



Pencil Outline. 
Do. 
Do. 
Da 



Pen and Ink. 
Light and Shade. 

Do. 

Do. 

Do. 
Water Colour. 

Do. 

Do. 

Do 

Pencil and body colour^ 
Water Colour, 
f Body colour on brown 
\ and on blue. 

Pen and Ink. 
Do. 

Pencil and Water Colour 



* The numbers are the numbers of the Fsames only, and when more than 
one subject is given for a frame, the sketohes are named from left to right 
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Second Period, fbox about 1802. 




22 

28 

24 
25 

26 

27 

28 
29 

SO 

SI 

S2 
3d 
34 

35 

36 
37 

38 
39 
40 
41 

42 

43 
44 
45 
46 
47 
48 
49 
50 

51 

52 

53 



Two Studies of Fir and Willow 

Study near Grenoble - - . . 

The Lake of Brientz— .Vevay 
Convent of the Great St Bernard— The Town 
' of Aosta - - ... 

Boman Gate, Aogta— Another View of the 
fame - - . . 

" • «• 

Castle of Aosta, two Views 

Glaciers, Grindelwald— Fallen Trees 

The Ascent to Cormayeur— VaUey of the 
Isere - - - - 1 

The Road from Voreppe to Grenoble— Mont 
Blanc from Fort St Louis 

TheAlpslookingtowardsGrenoble— Grenoble 
with Mont Blanc - • . . 

Two Views of Grenoble 

DoricPillars— Study of Light and Shade - 
Study of a Mountain Stream - » . 

Edinburgh from Calton Hill 

Building, with Cattle - - _ . 

Funeral of Sir Thomas Lawrence - I 

Contamines, Savoy - - . . 

Source of the Arveron - - . . 

Valley of Chamouni • . . 

Battle of Fort Bard, Val d'Aosta, 1800 : ex^ 

hibitedin 1815* - - . . . 

Ivy Bridge, Devon - - . _ 

Two Studies of a Figure, for Picture of Delude 

Folkestone, from the Sea - . ! 

Study of a Cutter - - - . " 

Study of a Pilot Boat ... I 

Two Marine Sketches - , - " 

Do. Do. - - - I 

Study of an Arm Chair ... 

Four Studies of Dock Leaves - I 

Do. Plants - - - . 

Study of Sheep 

Study of Pigs and of Donkeys 



{ 



Pencil on brown. 
~ Pencil and Chadk on 
brown. 
Do. 

Da 



Da 
r Pencil and Chalk on 
< brown, and Water 
L Colour. 

/ Pencil and Chalk on 
L brown. 

Da 
Do. 

Do. 
Da 
Water Colonrs. 
Oil Colours. 
/Drawing in Water 
L Colour. 

Body colour on blue. 
Water Colour. 
Body colour on brown 
Chalk on brown. 
Do. and body colour, 
f Drawing in Water 
^ Colour. 
Drawmg in Water 
Colour. 
Chalk on blue. 
Water Colour. 
Chalk on blue. 
Pen and Ink on blue. 
Pen and Chalk on bine. 

Da 
Oil Colours. 
Pen and Ink. 

{Pen and Ink on white 
and brown. 
Pencil. 

{Body colour on brown 
and on blue. 



h/w ^^*^^?.*^" fort that Count Cavour finished his miUtarv career in isqi 
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54 Study of Dutch Hardware, &c 

55 Views in Bouen — ^Norman Gaps ^ 

56 Studies on the Seine — Sketdies from Claude 

57 Studies of a Skeleton • - • 

58 Dead Backs - • - - . .- 

59 Study of a Teal flying . • . . 



{Pen and Pencil Out- 
lines. 
Pencil. 
Do. 
Chalk on brown. 
Colour and Chalk. 
Water Colour. 



iVme Views of Borne, 1819. Sketches in body cobur, 102-110. 

1. Rome fr6m Monte Mario. 

2. Borne from the Barberini Villa. 

8. Bridge and Castle of Sanf Angelo from St Peter's. 
4* The Colosseum. 

5. The Basilica of Constantine. 

6. The Arches of Constantine and l^tns. 

7. The Church and Convent of the Quattro CoronatL 

8. The NymphsBum of Alexander Severus. 

9. The Claudian Aqueduct 



Thibd Pebiod fbom about 1820. 




60 
61 
62 
63 
64 
65 
66 

67 

68 
69 
70 
71 
72 

78 



74 

75 

76 

77 
78 



Two Landscapes - . - - - 
Do. Do. - - - - 

Do. Da - - . ♦ - 

Landscape ; Moonlight • • - • 

A Stormy Sky 

Three Marine Sketches .... 
Do. Do. - - - 

Dover ------- 

North Shields 

Rochester - • - - - - 

Four Sketches — Rivers of France 
Four Sketches — Calais - - - 

Evreux Market Place — ^Louviexs — and Two 

Sketches of Vernon - - - - 
Marly, near St. Germain, looking up the 

Biver — Castle of the Fair Gabiielle— and 

near St. Germain, looking down the River 
Four Studies — Ambleteuse? Dieppe, and 

Rouen - - - . • 

Three Sketches of Rooms at Petworth 
Four Sunset Studies at Petworth 
Four Sketches — Rivers of France - 
Do Do. • 



Pencil Outlines. 

Do. 

Do. 
Water Colour. 

Do. 

Do. 
Body colour on blue, 
f Drawing in Water 
\ Colour. 

Do. 

Do. 
Body colour on blue. 
Pen and Ink on blue. 

Do. 



Pen and Ink. 

Do. 
Body colour an blue. 
Do. 
Do. 
Do. 
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No. 


Subject. 


Method. 


79 


Povr Sketches — Biyers of France 


Body Goloar on blue. 


80 


Do. Do. - - 


Da 


81 


Do. Do. - - - - 


Do. 


82 


Do. Do - - - 


Da 


83 


Do. Do. • 


Do. 


84 


Do. Do. . - . - 


Do. 


85 


Do. Do. . - 


Da 


86 


Theatre at Dyon— Boom at Petworth, &c - 


Do. 


87 


Two Studies for Vignettes, Bogers's Colnmbns 


Water Colour. 


88 


Two Vignettes 


Do. 


89 


Do. - - - - 


Do. . 


90 


Studies of Swiss Costume - - - 


Do, 


91 


French Dance in Sabots— Fishermen on the 






look out - .... 


Body colour on blue. 


92 


Villeneuve — Grallery on the Spliigen*— Vevaj 


Pencil on brown. 


93 


Fortress — ^Lausanne, Sunset - - • 


Water Colour. 


94 


Moselle Bridge, Coblentz—Bridge over the 


- 




Bhine, Coblentz ..... 


Da 


9& 


Two Views on Lake Lucerne 


Do. 


96 


The Lake of Annecy ... 


Water Colour. 


-97 


Ban Giorgio MBg^<»e, and Santa MtantL 


— - . . 




deUa Sidute, Vemce .... 


Do. 


98 


The Biya degli Schiavoni, and Lagoon, 






Venice - - . - - 


Da 


99 


•Sunset, Lake Lueeme^Ni^ifat^ Zurich - 


Do. 


100 


Morning on Lake Lucerne^ three Sketches - 


Do. 

1 



Additional Skbtohbs of TABiotrs Stti<b8 and Pbbiods. 



No. 


Snt^eot. 


Method. 


101 


General View of Bome (1819) . - . 


Pencil OutUne. 


111 


Studies for the View of " Bome from the 






Vatican," No. 603 - - - - 


Pen and body colour. 


112 


Sketches of the East Coast of England 


Pencil Outlines. 


113 


Do. the Bhine and Meuse - 


Do. 


114 


Do, the Lake of Geneya 


Da 


115 


Do. Venice .... 


Da 


116 


Do. the Bhine and the Lago Maggiore 


Do. 


117 


Do. Naples ... 


Do. 


118 


Do. from Claude and in France 


Do. 


119 


Do. of Dresden - - 


Do. 


120 


The Arch of Titus, Bome ... 


Pencil on grey. 


121 


Studies of Light and Shade— Glass Balls - 


Water Colour. 


122 


Do. Swans -. - ^ - 


f Pen and body colour 
1 on brown. 
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123 Studies of Poultry 

124 Backingham Gate, Thames 

125 Source of the Anreron 

126 Study of Grenoble . - - 

127 Do. ... 

128 A Mountain Stream 

129 Study of Masts and Biggmg 

130 Studies of Boats 

131 Studies of a Ship on Eire 

132 Sunset Studies . . . 

133 Sketches ^Bivers of France 
181 Orleans and Nantes 

135 Nantes . - . . . 

136 Sketches — ^Rivers of rnmce 

137 Do. Do. - - 

138 Da Do. - • 

139 The Loire — The Carrara Mountains 

140 Vignette of Mullet - - 

141 Do. Mackerel 

142 A Swiss Fortress — Grenoble 

143 A Calm — a Breeze 

144 Carew Castle — ^Lancaster 

145 Caernarvon Castle — ^WeUs Cathedral 

146 Bridges ... 

147 Cologne Cathedral—The Bhine 

148 Sketches at and near York 

149 Do. - . 

150 The Bhine - - - 

151 Bellinzona ... 

152 Fribourg - - - - 

153 Do. - - - 



Pen and Pencil 
Water Colour. 

Do. 

Do. 

Do. 
OilCok>ur. 
Water Colour. 

{Pen and Ink on brown 
and grey. 
Body ecSour on brown. 
Body colour on blue. 

Do. 

Do. 

Do. 

Do. 

Do. 

Do. 

{Pen and body colour 
on blue and brown. 
Water Colour. 

Do. 

Do. 
Pen and Chalk on blue. 
Pencil Outline. 

Do. 

Da 

Do. 

Do. 

Do. 
Body colour on brown. 
Water Colour. 
Pencil and red outline. 

Da 



m^H 



NATIONAL GALLERY, BRITISH SCHOOL. 

SCULPTURR 



In the Hall. 

Sir David Wilkie, R.A. Statue, in marble, by Samuel 
Joseph. Presented to the National Gallery by an as- 
sociation of gentlemen in 1844. 

Thetis and her Nymphs, rising prom the Sea, to 
couf dole; with Achilles on the loss of Patroclus. 
Alto relievo in marble, by Thomas Banks, R A, Presented 
to the National Gallery in 1845 by the sculptor!s 
daughter, Mrs. Forster. 

William Mulready, RA Bust^ in Marble, by Henry 
Weekes, R A. Presented by an association of gentlemen in 
1866. 

Bust of Thomas Stothard, RA, marble, by Henry 
Weekes, B.A. Presented by an association of gentlemen 
in 1868. 



Vernon Marbles, Trafalgar Square. 

1. Hylas and the Water Nymphs. A group in marble, 
executed in Rome, by John Gibson, RA, b. 1791, d. 1866. 

2. Bust of the Marquis of Wellesley, Governor- 
General of India, by John Bacon, R.A., 6. 1740, d, 1799. 

3. Bust of Siii Walter Scott, Bart, by Sir Francis 
Chantrey, R.A., 6. 1782, d. 1841. 

4. Bust of the Right Honourable George Canning, 
after Nollekens, by E. H. Baily, RA., b. 1788, d. 1867. 

6. Bust of Sir Isaac Newton, after Roubilliac, by E. H. 
Baily, R.A 

6. Bust of Dr. Samuel Johnson, from a cast in the 
possession of the sculptor, by E. H. Baily, RA. 

7. Bust of the Duke of Wellington, after Nollekens, 
by E. H. Baily, RA. 
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In the Gallery at South KensingtoTU 

8. Bust of Robert Vernon, Esq., by W. Behnes. Pre- 
sented to the National Gallery by Her Majesty the Queen, 
H.R.H. the Prince Consort, and the noblemen and gentle- 
men whose names are inscribed on the pedestal / 



[3858.— 1000.— 7/69.] 



